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PREFACE

Even as the prevailing mood feels more and more like people have adapted to the pandemic,
avortex of new changes is sweeping the world, with the international situation and economy
at its heart. Nevertheless, 2022 has seen large-scale exhibitions and events being held anew and
resumed both in Japan and overseas, and a post-COVID light has begun to shine. A number of
projects to do with design and art have also been launched in Japan over the past few years
(albeit varying somewhat in scale)— so much so that the trend can be justly hailed as a thriving

new boom in cultural projects. We predict that this is going to gain pace.

The TOKYO MIDTOWN AWARD was launched in 2008 (the first anniversary of Tokyo
Midtown’s opening), making this its 15th time. The combined total number of entries for the
design and art competitions thus far comes to 22,517, and the event has produced 211 award
and prize winning groups and 313 such individuals. Its purpose has remained consistent ever
since it first began: discover and support young talent. However, over the past few years,
we have been aiming for it to evolve into an award that focuses on the people as well, and not
just on the works they have created. We feel that the award itself has grown in response to the
times over course of these 15 years. A notable example of this is the way it actively promotes
collaborations between Tokyo Midtown and the winning creators and artists, so that the
benefits for the latter will not simply end with getting their award, but will also engender

helping them take major leaps forward thereafter as well.

Rife with chaos, the world needs design and art now more than ever before. The TOKYO
MIDTOWN AWARD has two aspects to it: designs that make the world a better place, and
art that casts new perspectives on it. As such, we view winning in and of itself not to be the
goal, but a new beginning. We would therefore like you as creators and artists to sensitively
read the world around you and keep on coming up with hints for how to steer it in a better
direction—all the while using your own points of view as a basis for asking yourselves every
day “What can I do?” and “What do I want to do?” We also hope that talented young people
who will carry tomorrow on their shoulders will take flight for the first time here in Tokyo
Midtown, then go on to create major waves that change the whole world for the better. Last
but not least, we will continue to listen to what the creators and the world have to tell us,
and strive to ensure that the TOKYO MIDTOWN AWARD goes on evolving so that it can

continue to be a presence that offers creators a gentle push on the back.

Organizer
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SPECIAL INTERVIEW

To Worlds Yet Unexperienced by Anyone

Naoki Ishikawa

Photographer / Adventurer

What motivates my journeys is the strong desire to see with
my own eyes, hear with my own ears, and feel with my own
body to physically experience the world. This motivation
remains unchanged since my teen years, cultivated though
an indiscriminate love of reading in all types of genres.
When I was in elementary school, I used my train commute
to read through all the stories I could find in a “complete
works of world literature” series for children, including
works such as Alice in Wonderland, Robinson Crusoe series,
and Two Years’ Vacation. In middle school and high
school T also delved into nonfiction. Through those books

I learned that all kinds of people live in this world with
adiverse array of cultures, and I gradually developed a
yearning to see them for myself.

I went on my very first solo trip in the winter of my

second year of middle school. I went to Kochi Prefecture
because reading RYOMA! by Shiba Ryotaro (a historical
novel about the life of swordsman and visionary Ryoma
Sakamoto) had gotten me interested. During summer break
in my second year of high school, I went to India and Nepal,
where I had dreamed of going ever since reading about them
in various books, and got to see the Himalayas firsthand.
Instead of simply confirming what I had imagined through
reading, my actual journeys took me far beyond that and

I fele my little world broadening with every accidental
encounter and discovery. I think that is the true appeal of
traveling.

I take photographs on trips, and when I look back on them

afterwards they sometimes remind me of other memories or

spark new interests that lead to the next new journey. The
way my trips trigger future trips has always been a thing.
Even after finishing a lengthy expedition, my mind is already
imagining what kind of place I might want to go next on

my way home, and the places I want to visit multiply like

branches on a tree.

When I was in college, I learned the traditional navigational
skill of using stars to travel the seas when I visited a small
island in Micronesia. When I told Professor Toshiharu Ito
of Tokyo University of the Arts about this skill, he said
“That’s the very essence of art itself.”

The word “art” comes from the Latin word “ars;” which
means a knowledge or skill required to live. That means
art is not just recreational but directly linked to life. In an
age with GPS and car navigation systems where you can
find out where you are with the push of a button, relying
on the stars to journey thousands of kilometers over the
seas with no modern instruments whatsoever seems like
the very definition of art. It got me interested in studying
that kind of thing not just from an anthropological
perspective but also an artistic one. After I graduated from
Waseda University, I went on to graduate school at Tokyo
University of the Arts where Professor Ito was.

Humans spread out over the globe in search of new land to
pioneer. Voyaging was a necessary part of life, and if art truly
is directly linked to life, that too inseparably links in to my
endeavors.

There are no qualifications required to become a

photographer. I believe being a photographer is a way of
life. Photographs are the ideal media with which to share
your experiences with people living in the same era as you,
but ’'m even more interested in whether my photos will
persist ten, fifty, or a hundred years down the line as records
packed with information, which is something I always think
about. For example, looking at black and white photos from
the 1964 Tokyo Olympics now lets us discern all kinds of
information that may not have been apparent from what
people then saw firsthand. In that sense, photography is a
medium for recording things—a monument of memory, if
you will. I take photographs hoping that they will serve as
clues in some way for future people investigating our times.
That is why I have put effort into making photography
books. I like photography exhibitions as well, but
photography books can be handed to many more people,
and future generations will also be able to see them. Besides,
beginning with how reading prompted me to travel in my
teens, I just like books on a fundamental level.

Photographs are an incredibly regular part of our lives now,
with billions of photos flooding social media. So what’s the
difference between “beautiful” photos that get lots of likes
online and photos that photographers take? You could say
there’s no difference at all, and also that they’re completely
different. An exceptional photographer can draw out a
different layer from an ordinary everyday scene, pushing
aside typical standards of beauty far off into the distance
and exposing possibly subtle but emotionally gripping

images. Perhaps it can be described as the difference

between a photo that appeals to the greatest common factor

as opposed to the smallest common multiple.

There is a Japanese proverb that goes, “What one likes, one
will do well” I believe the important thing when making art
is to be honest with yourself and pursue what you like, to
pursue what unconsciously bubbles up from inside yourself.
Even if nobody else likes what that is, if it’s something you
think is worthwhile you should feature that in your art.

Of course, I do want to incorporate the approaches behind
other exceptional work and artists, and artists are bound to
be influenced by others at times. But if you get so caught up
in those influences that you can’t break free, perhaps your
personal experiences and imagination are still lacking. Even if
you can’t travel far, it’s possible to journey where you are. See
the world through your own unique lens and feel it with your
own body. I think studying past artists is a great way to do that.
Since photography only dates back a hundred years and

a bit, it’s not that hard to go over the complete history of
photography. For example, all of the important photography
books that are featured in the history of the medium could
be browsed by visiting the library for a week or two. Perhaps
that will give you insight to a path that leads to a completely
new kind of photograph that nobody has ever attempted.

I think the same could be said for contemporary art as well,
not just photography.

Connect that unexplored theme you discover with whatever is
inside of you that you know you honestly like. I believe that is

what decides whether you can generate new works of art or not.
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Junya Ishigami | Architect

Naoki Ito | Creative Director / Artist / Entrepreneur
Rika Eguchi | Artist / Art Director

Genki Kawamura | Author / Filmmaker

Yugo Nakamura | Interface Designer
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Tupcycled plastic bags into a chair. I heated the bags I got with
souvenirs while traveling and the ones I got in my daily life to create
this one-of-a-kind chair that’s akin to a souvenir. The kind of bags a
person has piled up shows who they are and where they’ve been.

I didn’t just make this to log all of my own travels in—I wanted it

to be like a souvenir that travels between people as well.
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Shuri Tsuruta
Student / Born in 1996
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Postcards layered with scenery

Postcards keep records of our travel memories. We gave them a
new purpose: traveling in search of scenery with a story. We don’t
bother traveling as often any more due to the pandemic and social
media developing further. As the situation surrounding travel
keeps changing heavily, this postcard proposes a new sense of
values for travel and a new way to enjoy it.
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Sayaka Matsuo (center-right)

Student / Born in 2001

Masahiro Otsuka (ight)
Student / Born in 2001

Shinnosuke Kato ceft)
Student / Born in 2002

Kana Hirano (center-left)
Student / Born in 2002
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icetream
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Yearning to feel nature, you reach your travel destination and drink the famed
water of the land. The spring water forms a stream, cultivating bountiful

nature as it travels along. The edges of the stones that help shape that stream
are weathered away and rounded as they’re swept along it. Those stones are also
streaming along on their own journey. These ice cubes imitate how those stones
change in shape on their journey from upstream to downstream. Drinking
water that brings back memories of the nature you saw while traveling as you

go back home is definitely more delicious than usual.
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Shun Naruse
Designer / Born in 1987
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wrapper plates

Traveling is extraordinary and special. It’s a
chance to experience extravagance that you
usually don’t. Every little thing becomes a
memory. This is a proposal for taking the
wrappers from treats you get when you arrive
at hotels and using them as plates. You can
relax and delight in them while taking in the
hospitality and fun of it all. We think the true
joy of traveling is feeling extravagance and

enjoyment from even the most trivial things.
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Hikaru Takizawa (eft)
Designer / Born in 1993

Mirai Tamura (right)
Designer / Born in 1991
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traveling wind chime

With this portable wind chime, you can feel the rhythm
of the wind anywhere you want. When you want time
away from your busy daily life to focus on yourself, the
sound of this wind chime will soothe you. It’s about the
size of a typical water bottle, so you can put it in the
pocket of your backpack or somewhere else convenient
and take it anywhere. This proposal is for a new way of
travel: taking the sound of the wind with you.
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Ken Kobayashi
Designer / Born in 1997
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Flowering Gum Wrapper

This design gives off the impression of a journey using garbage. I think people can give off

such an impression to others. People who don’t know about this product and see someone

with this piece of garbage shaped like a flower will definitely think, “Why does that person
have a flower?” I proposed this product wanting the common act of carrying onc’s garbage
home to have an effect on our impressions of other people’s journeys.
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Shunsei Yoshida
Student / Born in 2001

Avatar
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‘ HRIVREYUA—F4IVRE | Tokyo Midtown Audience Prize ‘

Your eyes will chase after these bubbles that are shaped like
people until right when they float away from the wand and
through the air. It’s as if you yourself are flying away on a
journey through the sky. “Whenever I feel down, I wish I could
fly.” By putting that idea into bubbles, I thought that they
could widen our perspectives to places we never usually

see: to the skies and sun, every corner of the city, and the

direction of the wind.

BOZVLH
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Eimi Taniguchi
Student / Born in 2000
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tadayo Luminous room-traveling airship

This proposal is for an interior light that slowly floats around.
We think the essence of travel is not movement, but

transformation. The light changes and transforms that room
you've been stuck in forever due to the pandemic into something

different. This proposal is for travel you don’t have to move for.
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Saaya Harue (eft)
Employee / Born in 1999

Kaito Hayashi «ight
Design Specialist / Born in 1999
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RICE SEASONING FIREWORKS

These “RICE SEASONING FIREWORKS?” rise with a whistle, scatter with
a pop, and burst open with a patter in your bowl. Even though we couldn’t see
them outside this year, T hope we can next year. The memories of fireworks
we’ve watched together remain in our hearts, and flowers bloom in our talk of
the future. I created these fireworks hoping that everyone—friends, family, or
whoever—could sit around the dinner table and have fun with them.
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Nagi Inoue
Student / Born in 2001

TOFU
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Tofu barely changes over time, even when left for a
thousand years. For “TOFU”, we redesigned tofu’s shape
and packaging to overturn the image of it. We added flavor
and creativity by combining it with other ingredients and

broke it away from its typical squareness.

TOFU

E BE (van)
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Li Yan Ting (center-left)
Designer / Born in 1999

Wu Cheng Tse (eft)
Graduate student / Born in 1999

Wang Chia Hui (center-right)
Student / Born in 1999

Lei Un Hou (righty
Photographer / Born in 2000
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With “TRIP” as the theme, I had tremendous fun doing the judging this
time. At a glance, it might seem like an easy theme anyone could think
up something for. But I think it’s actually very difficult to come up with
designs for it that lots of people can relate to given that everyone has different
values about traveling. It takes a high level of design ability to be able to
picture in your own way not just your own thoughts but also the activity
that is traveling, then take those ideas and abstract and transform them into
a design. In fact, the entries that ultimately made it to the finals were well
balanced in terms of incorporating the entrants’ own feelings about traveling
and also making them blossom into designs that everyone will understand, so
all in all, I felt that the high-level works had stayed in the top ranks.
Junya Ishigami

I'd thought “TRIP” was a concrete and fairly difficult theme, but felt
that in the end, that had made it a good trigger. I get the feeling that
the fact that our actions are still restricted is making us ever hungrier to
“experience things,” and many of the top prize-winning entries have a
wonderful experiential element to them. And this time around has been
characterized by excellent videos in the presentations. A characteristic
and high-level feature was how when they conveyed “TRIP,” the
entrants also conveyed emotions through video and sound. This year’s
presentations were the best I've seen in five years. I was extremely
impressed overall.

Naoki Ito

The first round of judging had given me the impression that “TRIP”
had turned out to be a difficult theme, but the mock-ups in the second
round were highly complete, and all the teams’ presentations surpassed
my expectations. In their deliberations to choose the top winners, the
judges all said, “This one.” That’s the first time in five years as a judge that
I've gotten to choose unanimous favorites. They’re all very good works,
so I want the creators to all work hard to turn them into products so that
winning an award isn’t where their story ends. I hope this inspires them to
do more great things in their respective fields.

Rika Eguchi

The theme “TRIP” can be interpreted in a broad range of ways, and I got the
impression that that’s why we were seeing such unique designs. The designs
also evolved in the process of fleshing out the ideas, and T also I think it was
wonderful how by the time of the second round presentations, forms of
expression had been born that only this award could have produced.

Genki Kawamura

The interpretations of “travel” were truly diverse and extremely interesting,
and encompassed product designs to be used when actually going places,
and media designs to arouse an inner sense of travel. The level of the
presentations was high, and I was struck by how each designer had not
only verified the feasibility of their design, but also strongly conveyed their
own values in terms of what they themselves had thought about “travel.”
Rather than suggestions of specific uses, I was able to glimpse other aspects
of design, such how it serves as a medium through which hearts and minds
become connected.

Yugo Nakamura
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REVIEWS ON WORKS

1 b i 2

souvenyl chair

The work beautifully ties together
relevance to travel, attention to
the materials as shown by using
plastic bags, and appearance.
The sense of lightness that
accompanies the low-cost feel

is very refreshing. | felt that the
local feel of the plastic bags and
the personal values that will get
transcribed onto them make it an
excellent work that will produce
countless designs. | also felt that
it was strongly of the times in a
way that went beyond the theme,
and as such, could well find
itself entering the history of chair
design. [Ishigami]

Even now, when plastic bags are
no longer free of charge, we still
sometimes end up having to buy
them. Another good idea is to

iron them while imagining what a
sustainable society will be like.

| think it's a wonderful idea to
have come up with a product with
the experiential element of making
it stronger by covering it with
plastic bags. It's a product | want
to try out myself, too. [Ito]

The structural aspect of
strengthening with plastic bags
and the visual aspect of a chair
created by accumulating them
are both outstanding. It's given
new value to plastic bags, evokes
fun memories of travel, and lets
you enjoy designs that’ll change
in interesting ways with the
countries and regions you visit.
The fact that it's also been firmly
integrated into the theme of
“TRIP" is yet further grounds for
declaring it unequivocally Grand
Prize-worthy. [Eguchi]

| thought it was a wonderful
design that arouses all kinds

of ideas, like chairs as records
of the countries you've visited,
chairs in which rival chains are
combined, chairs that express
what a miscellany of things
Tokyo has, and chairs that show
you what your own home’s
patterns of consumption are like.
[Kawamura]

Besides its superb aesthetics,
| was also impressed by the
design’s structural rationality in
terms of taking a minimal base
fabricated from cardboard and
strengthening it with crimped
plastic bags. When | actually
sat on it, it felt much stronger
than expected, and definitely
able to stand up to actual use.
[Nakamura]

Excellent Prize

Postcards layered with
scenery

Admire the scenery where you
are now overlaid with white
lettering beautifully printed on

a transparent sheet, and take a
photo to remember it with. | felt
that the very act of doing that
could make for a very beautiful
scene in itself. | thought it could
provide a refreshing way for
people to keep memories of their
trips in their hearts. [Ishigami]

This was the most moving
presentation. | could also imagine
them being sold in bookstores.

| also thought it was a wonderful
story in terms of the experience
of picking up words you like and
going on trips to look for scenery
that fits them. [Ito]

The presentation that included
selling it along with paperbacks
clarified its target and how it would
be used. It was a wonderful idea
that fit the theme nicely, offering
a new experience of reading, then
afterward, taking the postcard and
going in search of the scenery
your book had evoked. [Eguchi]

| thought it was interesting how

it'd taken something that would

also work as a smartphone app,

and turned it into a postcard you
slip into a book. [Kawamura]

| want to go on trips to find
landscapes that’ll go nicely with
this frame. Just having the text
written on it lingering in a corner
of your mind is enough to make
you view scenery more richly.

| thought it was a wonderful
media design that will make
people think more deeply about
trip and scenery. [Nakamura)

icetream

This entry takes the way stones
change shape as they make

the long journey down from the
upper reaches of a river, and
turns it into a landscape inside
a cup. It's a very poetic and very
innovative work. It was superb
how a landscape emerged in the
cup as the stone controlled the
temperature of the liquid inside.
[Ishigami]

Drinking from a cup with something
like a stone in it is discomforting
in a good sense, and that makes
me feel there’s potential for
innovation. The cup has a pleasing
weight when you hold it, and when
| imagined the everyday situation
of washing it and putting it in the

fridge after using it, | thought,
“That’s plausible. | want to try it
out!” [Ito]

It was a discovery to find that
putting a stone into water can
make you feel like you're drinking
unadulterated natural spring
water, and | thought it was a very
good product in that you get to
take a TRIP amid nature while
you're still at home. [Eguchi]

The beauty of the design was
persuasive of course, but so
was the presentation. | definitely
wanted it to be realized as a
design that the users find their
own ways to use. [Kawamura]

| was fascinated by the world view
of taking the upper and lower
reaches of a river, and condensing
them into a cup. [Nakamura)

wrapper plates

| found it beautiful in terms of
posture and the scenery that
would appear. However, it was a
little lacking in terms of directly
feeling fresh, so | thought it
would've seemed fresher if it'd
also included an idea related to
the material of the paper and not
just how it was folded. [Ishigami]

It also has a soundness as
tableware, and | thought it was
wonderful how you get to enjoy

it twice, and how beautiful the
Japanese confectionery looks
when wrapped up inside. The way
the material changes depending
on the surface was also a highly
masterful bit of designing, and
with the reflections of light and
color as well, all in all, it was very
sexy. [Ito]

| thought it was a superb idea
that could set a new standard
for the future. Reminiscent of
Japanese origami, it went well
with Japanese confectionery

as tableware, and had a highly
complete presentation. | hope
there’ll be more developments to
come, like working with Japanese
confectionery companies.
[Eguchi]

| thought it was wonderful how
functionality had been given form
as a beautiful design. I'm definitely
hoping there’ll be collaborations
with Japanese confectioners.
[Kawamura]

| thought it was a universal design
that went extremely well with
Japanese confectionery—so much
so that it conversely made me
wonder why no one had ever done
it before. [Nakamura]

traveling wind chime

First of all, | think it's wonderful to
have come up with the idea of freeing
a wind chime from its fixed spot on
the veranda, and taking it traveling
with you. Regarding the specific
design, | think it'll be even better if the
proportions and details are made more
intuitively appealing. [Nakamura]

Flowering Gum Wrapper

The unique idea and literally
gorgeous design really caught my
eye. It's throw-away gum paper
that plays second fiddle to the main
character—i.e. the gum—so | kind of
wanted to know how it'd look in a set
together with the latter. [Kawamura]

‘ Tokyo Midtown Audience Prize ‘

Avatar

The sight of soap bubbles being born
from a human-shaped frame then
heading skyward made me feel like
my own doppelgangers were going
traveling. | was impressed by the
uniquely poetic way the theme “TRIP”
had been interpreted. [Nakamura]

tadayo Luminous room-
traveling airship

It's a beautiful proposal, but technically
abstruse. In fact, the helium also
escapes through the surface

of the film, and slight changes

in room temperature affect the
buoyancy. It'll require considerable
technological development to

turn it into an everyday item that
everyone can use without having

to make troublesome adjustments.
That said, | do have enormous respect
for the passion shown by taking on
such an esoteric design. [Ishigami]

RICE SEASONING FIREWORKS
“Eat it up in one shot.” That's a
great tag line and concept. It looks
like having breakfast and dinner at
the dining table is going to become
lots of fun. | think it's a wonderful
product whose design incorporates
a fun experience. [Ito]

TOFU

When | saw the huge variety of “TOFU”
packages that'd been made as models,
| could well imagine how exciting
and fun they’d been to design. | felt
it couldn’t make it all the way to an
award because it didn’t completely
fit the theme of “TRIP.” [Eguchi]
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[ BE DN / Screening process ]

[ Theme: TRIP]

It's 2022, and we all want the pandemic to be over soon.

And then, we want to go traveling.

We invite you to send us designs, ideas, and projects about the future “TRIPs”
you picture.

[ Judges ]
Junya Ishigami, Naoki Ito, Rika Eguchi, Genki Kawamura, Yugo Nakamura

[ Prizes ]

Grand Prize (1) ¥1,000,000
Excellent Prize (3) ¥300,000
Finalist (6) ¥50,000

% The Grand Prize winner(s*) will be invited to visit Milan, Italy when
“Salone Internazionale del Mobile di Milano” is held. *Up to two people.
Subject to change due to COVID-19.

*Prize money: 2.2 million yen. *The award-winners will be given a trophy. *There may

be cases where no recipient is chosen for an award. *Support will be given to make

works into commercial products. * An awards ceremony: Oct. 13, 2022. *The works will
be displayed for a year at Tokyo Midtown.

[ Application outline ]

Application period: June 17 (Fri)-July 19 (Tue), 2022

Works of any genres are welcome but they must be unpublished works.
Application fee: free

Conditions of entry:

- Both individuals and groups can apply.

- Persons of any nationality can apply; however, applicants must be able to attend the
2nd screening and an award ceremony at Tokyo Midtown.

- Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.
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Applicants submit presentation sheets (size A3). All sheets are carefully screened and narrowed down to 10 works at the 1st screening (documentary screening).
After design rights examination, 10 contestants give presentations online using models at the 2nd screening where each prize will be decided. All prizes are
announced and exhibited for a year in a public space of Tokyo Midtown. Finally, Tokyo Midtown provides continuous support in merchandising and realizing

award-winning works.

[ IbE#&F—% / Data on applicants ]
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ART
COMPETITION
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Judges

Shinji Ohmaki | Artist

Takahiro Kaneshima | Art Producer
Ryota Kuwakubo | Artist

Yuko Nagayama | Architect

Sumi Hayashi | Independent Curator
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GRAND PRIZE
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Back when I was trying to become a ballerina, when I was
onstage, it felt as if my empty body was unconsciously

being made to do something by someone else. This feeling
also lurks within daily life. Today, many people take part in
theatrical structures without even noticing it. This piece is
based on dogs dressed up that I gathered from social media,
painting a portrait of people who are unconsciously being
made to perform as someone that’s not really them in society.

We're all being made to dance in a giant theatre.

FM Ty B AT
Materials: Ceramic, single-channel video, wood, cloth
Size: w.2000%h.2000 % D.1800mm

HHEXE
T—F4Rb /1997 FEEN /
HEREM AP AR REMARNE L ERERE

Emiri Nakada
Artist / Born in 1997
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RUNNER-UP PRIZE

#5307 Y
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AUDIO: 2 hours 53 minutes 39 seconds

The Journey of 35°39'55”N

This art piece is intended to take your imagination on a
journey. The route of that journey is a single-track route
going straight westward at the same latitude (35°39’55”N)
as the exhibition site at Tokyo Midtown. This art piece
gives an opportunity to rediscover forgotten connections

etween ourselves and the diverse world. I believe, gainin,
bet I d the d 1d. I bel

anew perspective through the rediscovery becomes one

KEZER
EATER / 198345 5h /
BEFEMAFAFRETHARY TS ERET

way that cach of us can join together this increasingly
fragmented world.
i TORIATAT

Materials: Mixed media
Size: w.2000xh.1000 % D.2000mm

Hazuki Katagai
Artist / Born in 1983

Sky Forming Apparatus

ZEEWHIBFF TR ICHRL . KTOABIZIE BICE2R 2 KE R B o
IEOHR LA PECEY  ELEMHTETIHATOLLEZTOE
L7z, O HOMEZ dDo%EiE, o DR S Alic L > THE%
BbOTELVHDTT, ZOEMIE. HEOEHEAZIGH L2 Rk H 7 A0
EBRODOBINE, NTRIT VT FTHMLF>TOE T, B4 R AT
EZORFIv ATV ICBLT S BEHLT bW ERTT,

The origin of the kanji for sky (%) is the one for hole (7%). Ancient humans believed
that gods swooped down from that large, empty expanse above their heads, making
clouds and thunder come and go. The sky— devoid yet also full —has always been

a beautiful thing that has bewildered humans’ five senses. In this piece, we used

a parabolic antenna to project the color shift produced by innovative glass that
possesses the same principles as the sky. We’d love for you to see this piece while it’s at

Tokyo Midtown, a place where various people come and go.

EZRe

SUTHUM BIEHFRLEDFA b, RFYLR / ) UNOU JUKU by AGCHstett
: Aluminum, acrylic, ph glass, LED lights, stainless steel / Cooperation: UNOU JUKU by AGC Inc.
Size: w.1500% h.1500 % D.570mm

‘ HRIVREIyA—F4TVRE | Tokyo Midtown Audience Prize

studio SHOKO NARITA

PR o=

T—TARM THAF— /1994 F5EFN /
REEFEMAFERF AR

FEETF

T—TARM THAF— /1993 F%EFh /
REREFEMAFERF AR

Yuki Narita (right)
Artist, Designer / Born in 1994

Shoko Hirasawa (ieft)
Artist, Designer / Born in 1993
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EXCELLENT PRIZE
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‘ EHERHRE | Judges’ Special Prize

reveal the blank

Isupposed that “blank” was the feeling of losing something that
should be there, and I focused on one of the emotions that arose
when Taccepted that: a sense of liberation. I sometimes really want
to escape to that blank, or rather, to liberate myself as much as
possible. If that kind of desire exists in the foundation of everyone’s
minds, then you could say that humans are intrinsically unfulfilled.
Humans are a sentimental group that feel strong desires and a sense
of self yet also feel the need to support one another to truly live.

B ATAIL KRB AR, EZ-LY— b BR
Materials: Medium, wood panels,

plastic sheets, paint

Size: w.4000xh.3000 x D.600mm

REhAL
/2006 FEEN /

Renna Umageri
Student / Born in 2006

tooloop
e thoBIELZHE. B2, BEtbe, ALz M5, KIEIZ.
BRESGCIERPEEL - agee, 22 AL ZERT 2, BIEG3ERD

R fREF L2 RR IR L WASFIECH Y, Zh e Abes Z L Loz It H

IR TH D, Aan O VLW HMIC XY BRI EEZ R L2 20803 %,
HWHIvF2v v wWgolh, 22 chEFh A ANLDELL L ZOEREIEEN,

I crushed, melted, and mixed together obsidian from different areas to create artificial clumps. This

piece is a display of stone tools I created at the exhibition space, and the fragments that doing so created.

Obsidian is known as a recording medium that preserves the history of producing areas, so combining

obsidian from different areas is a way of sharing the memory that exists within these lands. In order to

make the stone tools, I scattered the paths they’ve been on while preserving the memory within them.

The structure of Tokyo Midtown and the things people do there led me to this idea.

HH—% i RIE

F—F4Z b /1990 FEEN / %5 EEIGME., B - H AT AR,

ERENAYAYRENFRA RS NRREgsT N0V IUKU b AGCHRRE
Materials: Obsidian

R Cooperation: Iwajuku Museum,
KAIBA Geological Glass Institute,

Kazuto Imura UNOU JUKU by AGC Inc.

Artist / Born in 1990 Size: w.1800h.1800% D.600mm

AR DL
NEDEDEDELIZEBIE, TV Iy LI/ D%,
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HF v Fe LB ED = I T A AR LMt
JEEAL, DoV LA IRADEBE N, K/NKEA
A7 =N THRHMEINZZAEARE WS HTiOPLE %, 3D
AF ¥ VICkoTINEL, TVELT7 7TV r—vave
FAERIC Lo THUY R LichifEds Lo il
W7 #i T 22 A & E T 2 R T T

Roppongi Texture

The park’s fluffy hydrangeas, rugged pavement pebbles, sticky
donuts, slippery fish from the supermarket, clattering heard from
the garbage dumps in back alleys, rickety multi-tenant buildings,
and featureless glass buildings. This installation explores the
tactile urban space experience by digitally collecting various
textures—large and small — found around the city of Roppongi
utilizintg 3D scanning technology, and physicalizing them by
digital fabrication and craftsmanship.

AR BE KA R TV GERRF AR, TUHIT7 7o MY~ (FIERM)

17 EARNE AR B, £7Ra ELE4 LEFHT

Materials: Japanese paper / Support: I'll (Styrofoam mould), Awagami Factory(Japanese Paper) /
Cooperation: Erika Aoki, Satoru Kazamatsuri, Teruyoshi Kaneko, Nana Kabayama, Mone Kitazato
Size: w.2000 % h.2100 % D.2000mm

T2 A
BER HRE KFLHE /1985FLEN /
RRRFRZRIFARRRAFRIGLREST

Toshiki Hirano
Architectural Designer, Researcher, Educator /
Born in 1985
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Judging was very difficult this time, due in no small part to the very high
quality of the works. When I first saw the exhibited works, I got a little
excited even though the exhibition wasn’t about me, and was utterly
delighted at how the artists hadn’t given up, but had kept working hard
right up to the end. With nearly three years having passed since the
COVID-19 pandemic started, I felt that this time, we were finally in a
situation where people would be able to create new artistic expressions
while accepting the environment. I think that although the artists’ hopes
and concerns may just be little attempts by individual people, they’re
nevertheless little attempts that’ll have an effect on Tokyo Midtown.
Shinji Ohmaki

With works of greater variety and higher quality than usual and the
COVID-19 pandemic abating, I really got a sense of how things are
getting back to the way they were. That said, technology has progressed
and society has changcd, and this has also manifested itself in the entries,
with many of them suggesting the possibilities of digital as well as
physical forms of expression. On the other hand, I also got the feeling
that the rapid spread of online society is diluting the perspective of the
viewers in the places where the works are exhibited. I've been a judge for
five years, and I’'m grateful to have been given the chance to witness a
turning point in society from a fixed vantage point through art.

Takahiro Kaneshima

This year, I think that having gotten through the COVID-19 pandemic,
each artist was able to rise to the challenge by fully opening up their own
innate sense of the issues. Something else that stood out was how they
continued right up to the end to search for better ways to express their
ideas through a process of trial and error. It’s possible this award has served
as a forum for some kind of dialogue. With competent artworks created by
Als now being mass-produced, people are once again asking what human
creativity is. I felt that in that sense, it was important to accept and evaluate
the works not just as things in isolation, but also including the processes by
which their creators had asked questions of the world.

Ryota Kuwakubo

Overall, the level was high and the final judging was a very rewarding experience.
I could see how through various modes of expression, the artists had wrestled with
their works objectively in order to find their own responses to the feedback of
the second judging. The artists pushed forward inspired by a belief in their own
senses. They took technically difficult ideas and tested them empirically over and
over until they blossomed into artistic forms of expression. The completed works
were of such high quality that they wouldn’t be out of place in an art museum.
However, in this award, the works are showcased in a place that’s different
from that. I think that’s another way in which the artists were put to the test.

Yuko Nagayama

I deeply respect each of the artists for sincerely examining their own ideas
based on their plans, finding ways to express them more precisely, and
completing their works to a high standard of quality. In each of the works,
Talso felt the artists’ challenging spirit and resolve to discover new possibilities,
as if to proclaim the end of the COVID-19 pandemic that'd made everyone
shrink in on themselves. I've a feeling the next age is about to begin at last.

Sumi Hayashi

REVIEWS ON WORKS
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REVIEWS ON WORKS

1 b i 2

But he has nothing on

at all

The sculptures seem cute at
first, but you feel somehow
drawn into the voids of their
eyes, and aware of the modern
ills that won’t be buried there.
The artist says they're self-
portraits, but there’s something
reverberating in the cavities

in what you see. Maybe we

can find big problems in the
world that small things show. It
makes you feel the possibilities
of expression, including
liberation from sculpture’s
constraints. [Ohmaki]

It was highly complete overall in
terms of this artist’s technical
prowess with the materials,

the matching of the latter

with her expressive intentions,
the artistic combination of
ceramics and video, and the
high quality achieved through
careful production. Her works
will get even better if she keeps
in mind, e.g., the video and
ceramic works’ relationship with
the stage, the work’s layout, and
the video’s overly explanatory
aspects. [Kaneshima]

It felt strange when the dogs in
the video all stopped in a line,
looking exactly like the ceramic
figures. To create the dogs

in the video, she made the
ceramic figures first, then took
3D scans of them and made
digital models. Consequently,
they have the same shapes.
The video's script was written
in a semi-improvisational
manner while doing the CG,

so it's experienced in reverse
to how it was created. This
creates an interesting contrast
with the irreversible nature of
ceramics. [Kuwakubo]

It touched me without requiring
any explanation. The line

of ceramic dogs like empty
shells appear on the screen

as individuals with emotions.
While fairy tale-like, the video
nevertheless harbors a palpably
chilling madness. Many people
will likely be moved precisely
because they’ll imagine it
happening here with the cute
pets seen all around Tokyo
Midtown. [Nagayama)

Even though the motifs and
techniques—fairy tales (The
Emperor’s New Clothes),
terracotta dogs, theatrical
gimmicks, animation, and so
on—could easily feel childish
and mediocre, they never
cloyed. Rather, the simple
message of “empty self” was
piercingly persuasive. Now aim
for more multi-layered forms of
expression. [Hayashi]

Runner-up Prize

The Journey of 35°39'55”N
It freed us to journey not
through Internet data, but
through a world of images that
separated us from our bodies—
showing us that art has the
power to free our irreplaceable
bodies. [Ohmaki]

While she’'d courageously
pruned the elements down,
maybe something also
should’ve been left in. A surfeit
of objects is unnecessary for
focusing people’s minds on a
work using carefully crafted
sounds. However, this work
would’ve been even better if
she'd extracted and expressed
the important elements—like
making the viewers notice it,
and the flow of taking their
minds westward, all the way
around the world, and back to
where they started from the
east. [Kaneshima]

The work remained the same
in essence, but had been boldly
changed physically to fit the
exhibition conditions. That was a
very brave decision. The audio’s
QR code is only available at

the venue. However, it's nearly
three hours long, so most
people will listen elsewhere.
The experiential design is
debatable. [Kuwakubo]

Katagai-san’s unique voice
gently works its way into you.
It's rare to see art with a such
a disparity of scale—here,
the whole world just through
sounds. You'll experience
around three hours of astral
projection where an imaginary
body leaves your real one and
journeys westward. It was a
highly complete, toned-down

work. However, communication
with people coming and going
was problematic. [Nagayama]

| admired the decision to

take “not showing” so far.

The narrative style, tempo,
voice...how it slowly traces
scenery around the world at
the same latitude as Tokyo
Midtown. It was a poetic whole,
through the artists’ meticulous
research and adeptness at
bringing it all together. (The
only shortcoming was that 3
hours was too long.) [Hayashi]

‘ Tokyo Midtown Audience Prize ‘

Sky Forming Apparatus
It's still experimental, but on
the other side and has room for
imagination, so it has potential
to grow. Studio SHOKO
NARITA's dreams will surely
bloom gloriously. | want to see
it exhibited soon in a place that
suits its scale. [Ohmaki]

The adept combination of
advanced techniques and
materials was impressive.
However, more attention
could’ve been paid to aspects
such as the viewers’ perspective
and the relevance to the title. It
would've expressed the intended
world view more if they'd also
regarded the guidance and
experience of the viewers as
artistic aspects—e.g., the way
people flow across to the left
and right, and how the viewers’
perspectives and positions
gather on the central structure.
[Kaneshima]

They've been particular both
about the pure light phenomena
and the device's presence as
an object. It felt strange, like
an out-of-place artifact from a
ruin. It still seems unfinished
due to imperfections like

slight distortions in the mirror
surface—-conversely more
noticeable because it's otherwise
complete. | therefore hope
they’ll achieve a breakthrough
in the future. [Kuwakubo]

By controlling light with
spectroscopic glass and

three light sources, the work
reproduced the colors of the sky
within a little parabolic antenna.

| gazed into the shifting colors as
if sucked in. It's also wonderful
how the ring of reflected light
changes when viewed from the
side. [Nagayama]

I'd imagined something more
emotional from the romantic
concept, but on actually seeing
it, realized that it was instead a
device (literally) for invigorating
eyesight dulled in these times
where the digital and real

mix. It has potential for future
development, e.g. uses in
space. [Hayashi]

Excellent Prize

‘ Judges’ Special Prize

reveal the blank

The work’s scale was
overwhelming. Her thoughts
toward her art are clearly
palpable, as are the connection
between it and her will, and
the preciousness of sincerely
expressing what the times
enable her to. | want her to
cherish her current artistic
feelings, even if hard times lie
ahead. [Kaneshima]

tooloop

It was a shame that the

space prevented it expressing
everything, but | think it clearly
showed what he'd really cared
about in the first place. In
future developments, | want
him to cherish the traces

born from simple actions, and
convey their energy. | look
forward to future developments.
[Ohmaki]

Roppongi Texture

From the analog act of taking
digital symbolic information,
making it solid, and sticking
on little pieces of paper,
there emerged a fascinating,
mysterious, husk-like object.
The tactile perceptions of visual
information were evidence in
the empty shell remaining as
the trajectory of the artist's
actions. [Nagayama])

ABOUT ART COMPETITION
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[ B&EDFHN / Screening process |

[ Theme: Applicants are free to set their own theme ]

We call on applicants to create site-specific works that will be fitting for
Tokyo Midtown. What kind of message would you like to convey through an
artwork placed in the middle of the city?

[Judges ]
Shinji Ohmaki, Takahiro Kaneshima, Ryota Kuwakubo, Yuko Nagayama,
Sumi Hayashi

[ Prizes ]

Grand Prize (1) ¥1,000,000
Runner-up Prize (1) ¥500,000
Excellent Prize (4) ¥100,000

*We awarded two runner-up prizes and three excellent prizes in 2022.

% The Grand Prize winner(s) will be invited to participate in an art program
at the University of Hawai‘i. *Subject to change due to COVID-19.

*Prize money (including grants for creating works): 7.9 million yen *The winners will each
be given a trophy and 1 million yen in grants for creating works. * There may be cases
where no recipient is chosen for an award. *A range of support will be offered to winners
after they receive their prize, including the chance to present new works at an art event to
be held at Tokyo Midtown in the spring of the following year.

[ Application outline ]

Application period: May 9 (Mon)-May 30 (Mon), 2022

Works of any genres are welcome but they must be unpublished works.

Application fee: free

Conditions of entry:

« Both individuals and groups can apply (application is limited to one work).

- Persons of any nationality can apply; however, applicants must be able to come to
Tokyo Midtown on the designated dates by secretariat.

« Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

% / Application

1 :k#E#& / 1st screening
2REBICHEDI2RZIRBECTHS
(BEEE)

2REE / 2nd screening

BRAFE>TOTLE Y T—a v EAET,
RCEEICEG 6FREEE L. HIIFHBD
£ XM (£1005)

22BA%I4E / Production open to public & / Exhibition

BAEE / Final screening BRIV KEYYTIY BIFICTRLAA
HRIvFZU Y779 BIF ICREEIN )N

TR ERE REERTE

12 works are selected from the 1st screening (documentary screening). At the 2nd screening, selected contestants give presentations using models. Grant
money for production (¥1,000,000) is provided to 6 finalists before they exhibit their works in public on the B1 level of the Plaza, Tokyo Midtown. After all works
are completed, comes the final screening where each prize will be decided. Prize-winning works are exhibited for about 1 month.

[ IbE#&F—% / Data on applicants ]

SEH97 / Age distribution

I5B{E@P v L / The genre of submitted works
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DESIGN COMPETITION
EEERIVFETY BHERIVFEIY-THLUNT KA K4 IDN
Organizer: Tokyo Midtown Partners: Tokyo Midtown Design Hub, JDN Inc.

ART COMPETITION
FEERIVFETY Bh —BHEEA/ T FT AL 3> %38 University of Hawai'i at Manoa, Department of Art and Art History
Organizer: Tokyo Midtown Partner: Nomad Production Supporter: University of Hawai‘i at Manoa, Department of Art and Art History

VIDEO

flvuiFsta7zs—

TOKYO MIDTOWN AWARD ® Z# 3, fERL FHFAF—L LT
IHICKESRIBLCOBIfFDIAD bNFZ AL = T4,
[—EZxVDANE FERETIMEZRLET 20h?] %
MurFtldkintuzi—iclizvwe B §2EF—7cLELE,
T=ARETTFFOEHIX. RADOHSLREEZA A=Y L,
REINEHADIORLIHHRICECEZAD,
fzc—o—2HSOFTHIfELE L,

The Asking Trophy

Winning an award is just a starting line, filled with hope for the winner to take even
greater strides ahead as artist or designer.

I wanted to create a trophy that somehow asks, “You only live once. What do you want
to accomplish before you die?” Thus, the design is inspired by bones.

The gold and platinum mirror surface represent the yet-undiscovered selves within the
winners and their potential. I made each from ceramic by hand and filled them with
my hopes for the winners’ further success.

bETA—F L 2B R
Trophy Design: Rika Eguchi
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SUPPORT &
COLLABORATION

TOKYO MIDTOWN AWARD #0257 Fick ¥ Eo7
ZEHE OX PGB I T o T TS,
$.REELOSG AT RL — v a v BEBLTWET,

In addition to the prizes,
winners of the TOKYO MIDTOWN AWARD receive long-term supports.
They are also given the opportunity to collaborate

with Tokyo Midtown in many ways.
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SUPPORT & COLLABORATION
ZUHKE &I THL—v 3V iEH)

1. FHFAF =, T=FA R ELTHD A Y b ~S 0

R Iy P2y CHEIN A BANY b~ TV FRZEERITFA LT - MEMEZRIETEIRAZAMLTE T,

Participation in Tokyo Midtown events as designers and artists

‘We are creating opportunities for the award winners to present their designs and artworks in various events held at Tokyo Midtown.

1L.ERIvFEZYVOHEER

FERAVREL—=2ay "IV ETIN T—FT0F %

Tokyo Midtown New Year’s Installation, Wonderful Architecture
2018 / creative direction, design & artwork

2. MID DAY WEEK

2014-2017 / event planning, graphic design, copy writing, creative direction
3. IYRA—IF Y IYU—~Z L DIFEYIL I3y~

MIDPARK GALLERY ~Koinobori Collection~

2016-2022 / design & artwork

4. MIDTOWN SUMMER 2022
Twindy, ASHIMIZU, Daydreaming
2022 / space design

5. Tokyo Midtown DESIGN TOUCH 2022
Life Beat
2022 / installation design

6. EZFLE
NONAME NOBORDER Exhibition
2021-2022 / design & art work

7. MIDTOWN CHRISTMAS #F77—/>av7 ‘o2 TiREDL{AS!
MIDTOWN CHRISTMAS WORKSHOP for family, Let's draw a picture with “pixcels”!
2018 / workshop

2. MifER L DL 2 He fit
T=rav_RZEFBCHE Iy FAYVICCHEIN T — MRV CHERRECEIBARRBLTVE T,

Providing a place for exhibitions of new work for Art Competition winners

Winners of Art Competition are provided with opportunities to exhibit their latest works in art events held at Tokyo Midtown.

11

8. APY=FIa—YTL
Street Museum
2012-2022 / artwork creation

9,10, 11, 12. "RAKRT—bF A+
ROPPONGI ART NIGHT
2012-2022 / artwork creation, performing art, workshop, live painting show

10
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SUPPORT & COLLABORATION
ZUHKE &I THL—v 3V iEH)

3. T T L~DFIE AR S
Wav_orsy 7V REHECE ERELTOMBZILICED 2EEM R INES,
FHA v Ay RCRBHCEBENZERD FHA v AV P 2 HETE AR,
T—tavyRcR . #No7—r7ar 7 a~0fERRIEL LTHOhE T,

Invitation to overseas programs /event tour
Grand prize winners in both competitions are provided with opportunities to further deepen their knowledge as a designer and an artist.
There are extra prizes such as tours of leading design events held abroad for the Design Competition,

and invitations to overseas art programs for the Art Competition.

27 /9 0—2EBRRERAH] 2R OELEHRBRRBDOTFA VARV I/ THA VT4 — 0 2RR

¥2012-2014 13 EBETITONEIES R X -F 7 FTHA 7 1—2 (BODW) ZHE

Invited to Milan, Italy to visit the world’s largest design event, Milan Design Week including the Salone del Mobile. Milano. (2015-2019)
*The concerned event from 2012 to 2014 was the Business of Design Week (BODW) in Hong Kong.

University of Hawai'i at Manoa, Art and Art History Department [Visiting Artists Program | (C{BE2
Invited to participate in the Visiting Artists Program of the Department of Art and Art History, University of Hawai‘i at Manoa
#%1% /Supporter: University of Hawai'i at Manoa, Department of Art and Art History 1%% Sponsor: Halekulani Corporation

(2013-2020)

faniy K193 Q)

4. N~ DRAF
FHA v avOZEMERO —~EINCTRETIRE R,
TI7—F oI NTHFLvOTAT 72 BT TRIELEL,
Delivering ideas abroad

We created opportunities for the award-winning works from the Design Competition to be presented abroad,
through which we delivered the design ideas born from the award to the world.

1T/ TYPAVI4— I TORR

Tokyo Midtown Award Exhibition in Milan
April 13-19, 2015

Venue: Spazio Rossana Orlandi
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SUPPORT & COLLABORATION
ZEELE &KL —vavifl

5. F ¥4 v 77— 27 DIRIA
WV PRI Y BEMT ARV IDFHFA v Y — 2 D—# %2 ZEHZFIKBELTVET,
IRETIC RABRANYVIDLELLS DMALDEIL - IKIRYIOTFTHFA v T —2 %2 ZHEPH-TEE L2,

Commissioning design work

We ask award winners to do some of the design work for events hosted by Tokyo Midtown.

To date, award winners have been responsible for the production of advertising and public relations materials, such as flyers and direct mail for various events.

5 6 8

1. MID DAY WEEK 2017 X4 > 7574y 7 5. RAKRT7—FF4 52019 BHL
MID DAY WEEK 2017 Main Visual ROPPONGI ART NIGHT 2019 Flyer
creative direction : #)I|EE.A Naoto Ichikawa / art direction & design : bivouac design : FEEFFRR Yasuhiro Himeno

6. NFcRIEZABYWITWLYD RRL—
Stamp Rally Event Poster
design : KIBRATHE Yukie Ogaki

THRRIVFEYVRAEISAEX(EYaTL
TOKYO MIDTOWN 15th Anniversary main visual
creative direction : #)IIEA Naoto Ichikawa

8. TOKYO MIDTOWN AWARD 2022 #& R FEKEhE
4. Tokyo Midtown Award Design& Art 2008-2017 TOKYO MIDTOWN AWARD 2022 Announcement of Awards Video
creative direction : iJI[EE A Naoto Ichikawa creative direction : Bk & & Shogo Tominaga

2RIV RRIVATART—H—NY FF47 2019 5L
TOKYO MIDTOWN BAND LIVE! Competition 2019 Flyer
creative direction & design : #§HZ X Takahisa Inada

3. AhY=F2a2— 74 2022 DM

Street Museum 2022 Direct Mail

creative direction & design : onegi (KA. RETF)
onegi (Fumiya Ota, Momoko Negishi)

6. Bl - A < MU R

THA AV RTRELEZTAT TICH LT, fifbe A4 R v MU <o ®—r 2REELET w3,

Support for turning ideas into commercial products / events

We continue offering support to turn award-winning ideas from the Design Competition into commercial products and events.

1L BEL IR/ HBAEK X BERIEZHFHARL
Fujiyama Glass / Keita Suzuki x Sugahara Glassworks Inc.
2008

2. okokoro tape / EHHAE x A EHIMITHEEASH
okokoro tape / Chie Tomita x KAMOI KAKOSHI Co., Ltd.
2008

3. IFAIELE / BISEE (HIILO)
POST CARD FOR STAMP / Kengo Fukushima (HIILO.tokyo)
2013

4 BRBELBYNS [ EEART X EARMERRL

ORIGAMI TALE / Kanako Endo X FUSOSHA Publishing Inc.

2014

5. SKOAM / AFHEES x KR4t Savon de Siesta
Cherry Blossoms Soap /Mayumi Kondo x Savon de Siesta
2008

6. BEDOVWWITEEK / AR x kX R1LAElE
Piggy Bank / Seiji Fujimotox NOUSAKU CORP.
2011
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SUPPORT & COLLABORATION

ZEELE &KL —vavifl

T.ERIELEBE / RLAA TEES < XK BEHEE
Tokyo Chopstick Rest / Hiroto Motoyama, Takeo Fuwa x
Nakagawa Masashichi Shoten Co., Ltd.

2017

8. BHM / LBEHR X AR IERE S
Fortune Pick / Hiroyasu Tsuchiya x
Nakagawa Masashichi Shoten Co., Ltd.
2014

9. BIEIR / XK H. RIMERF X hx V<A &4t
Bulb Candle / Kakeru Asagi, Sakiko Nagasuna x
Kameyama Co., Ltd.

2011

11

10

13

10. <2< 2L / #liEA x Bl T A a4t
Shoe-socks /Joji Murayama x Sunayama Socks Co., Ltd.
2008

11. hadawa/CAMOTES (EM B . £2EMF)
hadawa/ CAMOTES (Yusuke Wakata, Sawako Kanazawa)
2020

12. ATARI MANJU / $REET) x kX2 HEF &
ATARI MANJU / Moeno Suzuki x Kanou Shoujuan
2013

13. TRV U4 /7Y (FYBREARL)
AIR BONSAI / Wabisabi (deza-in.jp)
2008

14

19

14 BTV YT/ #HT XYy THhAaid
Kohaku Paper Cups / Yu Inoshita x SUNNAP
2016

15. F &Y% | BXEAE. RE B AHMT x hASHERE

Geta Flip Flops / Shogo Tominaga, Tadashi Watano, Jumpei Asai x Hishiya Ltd.

2017
16. B 0LEY »—ib / Wtk Fx HEFMTEEA ST

Mom's Message Stickers / Momoko Yamanaka x KAMOI KAKOSHI Co., Ltd.

2017

17. kokki / ILAIE T x /NS R R S 4t
National Flag Plate / Yuhei Yamamoto x Oda Pottery Co., Ltd.
2014

16

17

20

18. MID DAY / bivouac (FRHEX . B4R, AHMIT, HELIR)
MID DAY / bivouac (Takahisa Inada, Yasuhiro Himeno,
Kazuyuki Tanaka, Fumie Tajima)

2013

19. FHHIR B85 / coneru (7K H. LR #, EXAREHR BREN) ¥

NI EEEHRART
UKIYO-E PUTI PUTI/ coneru (Satoru Shimizu, Hitoshi Yamane,

Takahiro Uekubo, Ryusuke Sugawara) x Kawakami Sangyo Co., Ltd.

2015

20. REM 7= AZ/8y 7 [ NG X —LEXRFHRART
KABUKI FACE PACK / Kozue Kojima x ISSINDO HONPO Inc.
2008
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SUPPORT & COLLABORATION
ZUHKE &I THL—v 3V iEH)

7. fESRIE &G
SHARBEE N =T OFRNTBREHICEETET— b7 =2 il % ZEHICRELTVET,

Commissioning artwork

We commission the production of artworks to be installed at facilities developed and managed by Mitsui Fudosan Group.

S0

BLME (BEASIEARNTIE]) 2019 41>z b7UY b 7T w.3200xh.3200xd.2mm BRIy FRTVICEKE
Kazuhiro Ishiyama away from painting [Mountain of Stones] 2019 Inkjet printing, aluminum w.3200 x h.3200 X d.2mm
Installed at Tokyo Midtown

HILFE (el & ik T [1%:‘])) 1. TOKYO MIDTOWN AWARD Bifi# 10 F4EZFL&L . 2008 4E2 5 2017TEDFTRTD
T—rav<ZEESIMENFRICE ML, W Iy FX YV ICHARET 220 FHD
N7 Yy 2 T—b&RIET S [The Best of the Best TMA Art Awards | ICTRFF 77 7 ) 2 ZH L FMTT,

Kazuhiro Ishiyama’s “away from painting [Mountain of Stones]” is the work that won the Grand Prize at

The Best of the Best TMA Art Awards competition held in celebration of the 10th anniversary of the TOKYO MIDTOWN AWARD.
This competition, where the 51 winners from all of the art competitions held from 2008 to 2017 were eligible to enter,

selected the 20th work of art to be permanently displayed at Tokyo Midtown.

HEEE (W2 &ME) 2018 RYIRTFILHK RF—IL $2000xd.80mm HEIvFZYHHEAICHKE
Kanata Goto Dancing Geometry 2018 Polyester threads, steel $2000%d.80 mm Installed at Tokyo Midtown Hibiya

EDTE (IF72AV2L) 2016 7A =74 w.900%h.650%d.400 mm /8= T4 KIGIRE
Motoka Watanabe POTAN SHEEP 2015 Aluminum w.900x h.650%d.400 mm Installed at Park City Osaki
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FOR Iy FEU vy AY Ay MERAH T107-6205 HATHHEX AR 9-7-1
A 747 —F

Fxy v~ Av etk / TOKYO MIDTOWN AWARD 70 ¥x2 F 74 L2 %—)

December 16,2022

Rumiko Inoue / TOKYO MIDTOWN AWARD Project Director, Tokyo Midtown Management Co., Led.

Kei Matsushita

Kyoko Izumi

Harumi Kusumi

Kenichi Abe, Junko Ito

Mayumi Ishida, Yuka Ishiguro / Tokyo Midtown Management Co., Led.

Hiroaki Horiguchi, Keizo Kioku, Taizan Kamijo, Hirofumi Tani, Yasutaka Tanabe, Yusei Fukuyama, Kelly Ciurej
Tokyo Midtown Management Co., Led. 9-7-1 Akasaka, Minato-ku, Tokyo 107- 6205 Japan

iword Inc.

Ryusuke Watanabe (P37, P38 bottom left), Takumi Ota (P41), Nacisa & Partners Inc. (P47 upper left),
Daishi Saito (P47 bottom left)
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