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O F—T INEENBHICEKRE
RRIVYRIDVEWSEMEFENLEYARARY
T4V IIMERESERLET, TV EREL. HHD
FARDNSLHEBLEVWAYE—U % T7—NCTHHIC
RIFLTLEZL,

Theme: none (applicants are free to set their own theme)
The award-winning works are shown on the B1 floor
of the Plaza. This commercial space connects different
facilities and is one of the main public areas of Tokyo
Midtown. Here, in the center of Tokyo, artists convey
their messages through their artworks.

O EE S sk / B+EIE) / Judges

JII EBZ=F / Noriko Kawakami
IRE* &\ / Yayoi Kojima
7EKBE / Toshio Shimizu
$ARBEIL / Yasuhiro Suzuki

T B / Kimio Tsuchiya

Il 41 2% / Daisuke Nakayama

BqIYsoy eexe] Aq ojoyd

N E#ZFF

Noriko Kawakami

Yy —F)ZK/21_21 DESIGN SIGHT 7V IA bTaL o5 —
KK TEHOTHAVEIHERTAL >3 (114~"15), "London
Design Biennale 2016, HARAXBR ¥ 2L M) T -7 RNAH—F

BRIZTEALMUEINSFEELTWEADLSIZZIIZH D
E@RIC,BYBEDZARHPBERIEDVTVLCEVSI KR H >
e ZDESIEERODH D, ENHHEREBETBE TENR
TDREERERF (L. BVEIALRDT, BEPEZAP
ERAIE, MDA S EHRENESEZRAOEATLCHDIZE
BOMN ZTNHDWRICHTWB I EXMEEM EICR U, B%
BN h oAb TORIEATL-2TIELLY,

Journalist, 21_21 DESIGN SIGHT Associate Director

As everyone is young, | think they’ll continue to move forward
each day with their ideas, concepts and power to shape works
for a while, swaying along the way, and this year, | felt that
stronger than the year before. | think it was good that among
them, it was possible to sense individual growth from the
second round of judging onward toward the next step.

1yonBewe, aiqieH Ag ojoyd

BKESE

Toshio Shimizu

RRIVRY IV - T—bI—=0F1L 05— | ZBREFRZHE
KM T N—2>F 1 K, (15). "THE MIRROR; ('14) %

SEFTRTOERFAFERLTWZLRLESZY 7L, T8
LEDbDEL>TWIAERN TSIV TVEETSVT I
Rotce AV ETMIFTIKEET. AV E T HH->TH
EREADPBVODRITNIERCRO L, RFISEFR AW
HALTHAYET ARV HDIFEAFD R L, AV E T
LBRENDRANEETH S, EHIZZTDELLMDED
RIFTWTTPZ YNNIV IATHZEEHEAWERDNEEND,

Curator, University Professor

| can say that at this competition, all works cleared the
standards that | had anticipated. Both the concept and the
power to shape work are important. Interesting works are also
created when an artist has achieved a certain standard from
the aspects of both concept and forming shapes and there’s an
unbalance because one or the other is outstanding.

WARL

Yasuhiro Suzuki

emebexeN oxesey Ag ojoyd

T—T4 AN/ BREBEMAPHEBIR/RRRAEHR P2 RINHAR
Yy -—REBWWEE
KRR T 7727 —0ff, " &3 E0E "EROAN, TEEOERE,F

BECTEMEZL>TENERETION BERERICARY
FLIFRBMEDER. ERANERESEIEM ERA.
AV T rOMEBERFIIOVWTERAAINE LI, THRAD
T—hEaAr e T rHH->TIF AHTT— & LTOEE
R/FHE35007, LBIEHIEONE L. ZOF T KK
ICAMNIEREL L UEREERZLEDZAD LN EELD
TldhWh e EXEKSERAOEBTICEAE LT

Artist, University Associate Professor

Opinions were divided on the positioning of the unique
perspectives of the artists that would be the beginning of

the creation of their works. | took on the task of judging while
pondering if it wasn’t important not to look at the present
results alone but to also see them and the artists as existences
that were open to the future.

BEPLN

Yayoi Kojima

Fal—y— /+HHETRAXMENER / ABFRAFIFEDHD
KRR TEAERE ELOEE R (03), "&tEaLs>avE(15),%F

HRIVRIIVTHARNARY Ta v B T—beEZBE
WS T, COBFOEHREICOVWTEZ. BRTHI .
EIDHLIDBFAERZD. ARIAEEENIIED, ZOBT
THERERERRTIEKREESRETH, COTAVRIELENS
CZEBEITALBICH . BRTEETHIALLIZLEEN
RBEREONTEEZ2HELHB>TVWE, ZEEZRLE
ALFEEBMLTELL ARLAEZEZELAIZLTWS,

Curator, Museum Assistant Director, University Part-time Lecturer
This competition is an avenue that will offer multilayered issues
and prompts for people throughout the country who are aiming
for this venue and for those who live in Tokyo.

The six works that made it to the final round of judging were
displays of the strengths of each artist and had achieved high
standards of perfection

TERH

Kimio Tsuchiya

AR/ BEMBIRMAZHR /| EEBXINAZEERR
REF TEROBAIRRZBFME= 2 X2+ (01) HPEELD
TRZACERE

EDFERBTERENBE ZNEERESRBEE AL 27,
BEEEILTYA IR T4y 7,8 H 50\ FIHRORE
PREATIIZDEEEBROMBAITABEIC W, oZRIAVR
TR TE I OBHREPERELEAL TR LD, RRLIE
BEWTF—T4ZA %/ I3x—bLTETWS, ZD LS B R
hoh SEHIBYSKREICEALT - MERIEENT
W3 L58Z%,

Sculptor, University Professor

The judging standards for the Tokyo Midtown Award includes
“site-specific” but the meaning of the term is quite difficult to
decipher in the areas of architecture and painting, particularly
in sculpture. But | think that this competition itself is attempting
to expand and accept the term “site-specific” and a wide range
of artists are making nominations.

RILTA R

Daisuke Nakayama

oxnieH eanip Aq ojoyd

T—FTARN P—rT1L 05— | RIEEMIRAZHRE
REE TAEAEDTI 2= —2a v EWS—BLET—TIZ&S
AVRIL—=Yay A7V RE. BE, ETH4E

SERRBICRTAHABVEHMTERVWFLEIA TOERH
L TYILRERBOSTIEOREBAED RSB IRN % EH
ERLELI T TCILEERTIVILREAREEZRIEN
ZHANDFLRBEZIEEMBONI?ZE>TINTND
EREBATLELIBRRALET. SOT7—b>TEIWVS
EBDOHN? EFEZSEHNTLE S, Tokyo Midtown Award
SLLWELWEEREGY ELT,

Artist, Art Director, University Professor

This year’s entries included many works that offered an
appealing sense of touch or substance and were works that
wouldn’t be understood unless they were faced on site, and

| felt the sense of a trend in artistic expressions to go back to
their roots that was unique to the digital era. Throughout judging
process, we briefly asked the question, “What is art today?”.




75 v '7° ') / Grand Prize

R DEHREBREL

Translate the silence of the map

ZIIHENTVBDIF TR TEHTDORZR T BHRICETCRE I B W
EEICEZEITTA TSV, ZZTRfEBEOREELHVLEELARETIN,
OLOEH->TVWBRTTIHMBTOLISWEME LR REOMBIEE, FA
126E T EIERDTIEEWTL LD DY

Engraved here are the names of cities. When you see the names of cities you

know, what thoughts come to you? Please listen to those memories; old memories
and other people's memories lie hidden within the name of a city. Like a humming, EREM 7L %
rumbling noise, all these memories are jumbled together in the city.

N3 g

Materials: Aluminium, steel

ﬁ?*?ﬂ‘ Miya Kaneko

ER /1989 F&E £ /| ZEEMAZRZER EMARBELRAZFRETELS G IE
Artist, Born in 1989

photo by Motohiko David Suzuki

H1EH N R IRRBIER / Collaborator: AKAHARA Co,, Ltd

‘ % 75 v 7° U / Runner-up Prize

rainbows edge VI

NEERYCPERRREEF—T7ELTERNLBIRCREIZI TEITL,
REeRMICEAZHHELTVWES, ZNODEF—TICBL BT IS
TERDOREI P TELR LV IREEZ EREBBI LY ELEEE
BLTESAICEBLTWWRITNIEERWES,

Phenomena such as rainbows and things in nature such as hills, stones and withered
plants are my main motifs. | sculpt wood to give own interpretations to the forms found
in nature. | am interested in concepts such life and death, and the passing of time &M

in nature. | hope that people who view my works will also ponder these concepts. Material: Camphor wood

tﬁs@fb Ayano Nanakarage

FEZIR /1987 F&E N | EETILKRY =MFMARNELARELLNERET
Sculptor, Born in 1987




1§§E / Excellent Prize

Invisible City

HHEEZETESNINANLOEEZRARKN
ICEBRRL.BHELERLEIT2RAEH
tHEERBLELBEIMBOEZ2
AYrHAIEEBELTLES, TRAAN
#Hi,ld. ZOEHORBTHY ., HHZ D
bDEVVRILELIZERTY,

A tower doubles as a monument in the area
where it stands. A modern reinterpretation
of the Tower of Babel in the Old Testament,
Invisible City with its stairs as the metaphor
for multiplying, ever-changing present-day
cities and societies symbolizes a tower as
a city. The work is also a symbol of what
the city is

1E@FRM 1 SRR, SRR, /N> 5. K# / Materials: Copper wire, copper plates, solder, wood

Eﬁ%ﬁz‘t\ Arina Endo

T—T74RL /1983 F4 N /| R I=MERTE TEFEHERITERIFE
Artist, Born in 1983

| E%E / Excellent Prize

imagine the crowd

CNEFRYOBETT, SRS LMlink
BB Y b o EHRLICVBRELRY,
FLRAALY) & ZBTRICHERDED
TY. BeBE ME,rSRATRET A
BV OLDERETRYILE, £ LT
BICHENTULET,

When you look closely at this work, you will
see that each of these pieces of squeezed
cloth have their own individuality, facing
different directions and having different
creases. The pieces are like people in a
crowd: people in disagreement or agreement,
talking intently or moving away from the
group. The interpretation of this work will
depend on the imagination of the viewer.

FHE /1994 FEEEN /| [EETMUKRE EMERT A v IxFREBSHESE
Student, Born in 1994

B E / Excellent Prize

BEDINE

hut of face

ANIZES>TBEIEFEIIZXKT AL DT,
DORNERTETHY, DOAEERT T
27 TbHNET EBLIFOMCTELL
KEBNG. HEONPETIRBNLRE
TIEDBVLWEEOEMIZIZ. ZOAD
BOLSIBRLDNHBERLET,

Faces are important to us. In our society,
faces are like name cards and passports.
They can be like mirrors that reflect what we
feel inside or they can be masks that hide
our true feelings. Faces have a wonderful yet
frightening, primitive effect on us. When | look
at a person's face, | feel that behind the thin
layer of skin, there exists the person's soul.

T—=T4RL /1987 FE i /| RBRFENMATE EREMHGFERHKREREE
Artist, Born in 1987

{ZF E / Excellent Prize

> D PEER

Four stairs

FZESTIDEEDE, BN ZDOHERD
EZILEDESIZFELTWLW2D0 2R
TELHUBEH DL BEETT,
MTHEHS Y TILRBORBRL S, =M
REEICDOVDTELDIT TAIZWEEBNE
L7

For me, this structure is like a compass —
enabling me to confirm where and how |
stand in this world. Through these simple
lines drew by strings, | wanted to ask
questions about space and existence.

TEGRSRA  ##. FeHL #E. /SHRIL / Materials: Cotton strings, dye, paper, wood panel

ILIB A Eiji vamane
EMER /1978 FEEh /| RREMARZKRZEMR EMMARBVEAERET
Artist, Born in 1978

HRIVRYIY - A—F 1TV RHE / Tokyo Midtown Audience Prize #I#EiBH: 29 Y437 / Collaborator: Studio Conte



72— b 3 ¥ RPLE / About Art Competition

TV BEENEBEICRE

Theme: Applicants are free to set their own theme

BRIVRIIVEWSEREEN LI YA PARY Ty o ER%E
SELET, 7TVEREL.HTOEARMISEKELLLLWAY -
77— CHRICKREBELTES L,

We call on applicants to create site-specific works that will be
fitting for Tokyo Midtown. What kind of message would you like
to convey through an artwork placed in the middle of the city?

FBEES (i / G+HEIE)

Judges

NE#EZFF RBERILEKESB, HARRE, TEAH,
Ry A 2

Noriko Kawakami, Yayoi Kojima, Toshio Shimizu, Yasuhiro Suzuki,
Kimio Tsuchiya, Daisuke Nakayama

Prize

B

77 (1R) =
E7S0T7) (18- ¥500,000
BFEE (43) -+ ¥100,000

* 757 )EEER, University of Hawai'i 07— 707 S LIZBELE T,
RESHRE 70FA(FEFBSET) s ABEIA(FE ) I & SIE#BS
100 FM%EXMELET, £LEIEELTrAZ7—2BELET, mEHITOVTE RS AL,
LRZBENBHYET, m2017E10F13H(R)IBERX. AE»S11ASH(B) 2 TER
ETWET, mABEE BERIIERRIVEI I VICTHESNS7— AR Y MITER
EBTRTHIENTEET,

¥1,000,000

Grand Prize (1)
Runner-up Prize (1)
Excellent Prize (4) -~

¥1,000,000
¥500,000
- ¥100,000

% The Grand Prize winner(s) will be invited to participate in an art program
at the University of Hawai'i

= Prize money (including grants for creating works): 7.9 million yen ®The winners will

each be given a trophy and 1 million yen in grants for creating works. mThere may be

cases where no recipient is chosen for an award. mAn awards ceremony: Oct.13, 2017

= An exhibition: Oct.13-Nov. 5, 2017 mThe opportunity to exhibit works at a Tokyo

Midtown event held in the spring of the following year is given

BEEHR

Application outline

UGS 2017 E 4 B27H(K) - 5818 B (K) &
EHY)  RREROERE, VrVILIERVEEA, =HAR 8RN
UEEER  OBAZIEIL-TAT7L—TIEREELTELEY)
@ BEFEIBVELA L. BE -RE-BECHI). BB
DEETHEBICRRIVEY IVIRETES L
Q@ HEEHREKATI9RA TS
K ITN—TDFE AN—2BHN EREREEFH LTI

m Application period: April 27 (Thu)-May 18 (Thu)
= Works of any genres are welcome but they must be unpublished works
= Application fee: free
= Conditions of entry
(D Both individuals and groups can apply (application is limited to one work).
(2 Persons of any nationality can apply; however, applicants must be able to come to
Tokyo Midtown on the designated dates by secretariat.
3 Applicants must be 39 years old or under.
* In case of group application, all members must fulfill the requirements

£ / Application 2 R#EZ / 2nd screening /ABA%I4E / Production open to public B~ / Exhibition

1REH / 1st screening BREE->TOTLEYF—>aVvE SI&EZ / Final screening EEIYRYY Y TSHBIFIZTH
QRBEIZEDI2CRAZIREECTEH BET.BRREEICEDOEREREL. RRIvRY YT SHYBIFTOAR 1 BEETR,

(BEEL), HERBIE % X4 (F10075M), R, REERE,

12 works are selected from the 1st screening (documentary screening). At the 2nd screening, selected contestants give presentations using models.
Grant money for production (¥1,000,000) is provided to 6 finalists before they exhibit their works in public on the B1 level of the Plaza, Tokyo Midtown.
After all works are completed, comes the final screening where each prize will be decided. Prize-winning works are exhibited for about 1 month

| | m%%;—“— 7 / Data on app“cants ...........................................................................................................................................................
[ #6457 / Age distribution] IS8R v L/ The genre of submitted works]
2 55 25 100118
&
22 21
19
20 18 17 18 90
16 16 16
15
15 i3 13 13 5 o
1 12 12 60 S B z =
S B > BNG] 2 @
10 ) a % 5 = 3
: Z 2 5oz § 3 30
I I 19 © 5 8 l
N | IR
0 0 L
~18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 37 38 39 z #® 4 B F = B z
& | >~ ' % EE )
Z Z | fth
= G 327 (& = Number of submitted works: 327 7 A
= PG E 1291 = Average age: 29.1 years 1 Lo
mHB:1514%/%:1764 = Male applicants: 151, Female applicants: 176 2 7
>

£ / Organizer: BRIy F¥ > / Tokyo Midtown 171 / Partner : TOSHIO SHIMIZU ART OFFICE  #3E / Partner : University of Hawai'i at Manoa Department of Art and Art History

BREEIA.REDT7— MR ZEER corzsan
TEXRTEREI RF v RRBENBITERCTLI, EBRBES A
University of Hawai‘iat Manoa Department of Artand Art History
D7—r707 5L Visiting Artists Program, (2&h01L. FHIEK T
FRDORY A THIEIZER, BDT7—T 1 AMPEEEHBEBIICRR
T22BEEBILELI HLLWPATTICELR DL RINELH T
L. EBTOII 27— ayORYSICHRDIF I, enl e, BER
HRIZTe -7 L5 T,

Kanata Goto, 2016 Grand Prize winner, experiences enriching

Art Program

Goto participated in the two-week Visiting Artist Program of the
Department of Art and Art History, University of Hawai‘i at Manoa. He
focused on his work at the campus studio until evening on weekdays,

while actively interacting with other artists and students. He found it a
valuable experience.

%

1REDNIIRZRY 2 HWORYIFHM 3 AEREMEE LAas 2L LR

#%4E / Partner: University of Hawai'‘i at Manoa Department of Art and Art History
1% / Sponsors: Halekulani Corporation, Waikiki Parc Hotel
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Design
Competition

® 5F—<:TOKYO
BRIV ViE, TUAPAN VALUE 2 HFRICHE
Lt aElI & LTCA—T Y L. 2017 10BAE%.
WAFELR, HRIAHFICEIFTRE LW, TFRRE
ERBELTLEIY,

Theme: TOKYO

Tokyo Midtown, which opened as a venue for sharing
“JAPAN VALUE” with the world, celebrated its 10th
anniversary in 2017. Please express the “Tokyo” that
you want to send to the world.

O EE S sk / B+EIE) / Judges

/NLEE / Kundo Koyama
{£7#% = / Taku Satoh
SEE T / Fumie Shibata
& £ #% / Kenya Hara
JKEF % / Manabu Mizuno

IMNUEE

Kundo Koyama

BUORIER / BIAR / N35 inc.. (A LYY -7V R N—hF—IRK /
REEREMAZEER

REE:TH/ vV OEE, "REOHKA ) "TZa—FHFIVNTT1Z,
BTV &), "B Te ) (BRERA), NLEER €4S (B58)

EF-TWRINETTRONIITA—IIBATLA FIC
IR FIETHRYT— i 0% D 2t BEA ZARIC
AR FLFETEIN VIR FOI SRR >TLET
M?ERRYT—IIREICT27DEWDTTH? |EALL
ARERYEL L, o ZDODIBEEFTALOLTH A
DARZETNIE, T RETHAF—BEPZIIRYREE
ZABHBEITNIE, FREBAICRITTLES> DA B LN,
Broadcast Writer, Scriptwriter, University Vice President

The theme was really straightforward and may appeared to draw
a lot of interest but as expectations mounted, the judging turned
out to be extremely difficult. If it’s the power of design to make
people who aren’t interested turn around to fill empty hearts with

love, then perhaps there’s a shortage of persuasiveness unless
the designer first pours true love into his or her work

SEENT

Fumie Shibata

TRy b TFHAF— | RBB XM AP HIER / Design Studio SE
RERME:BEORR HICT4v T2V 77, T LAY BEBFHFERE
THABAKA I HTELETFL QN (F4>70-R),. 8T aT
IR 99 7%,

BIEL) S Y—ERBEBBOTATTHED 212k
RUE LT BICKREEZEZZLZIN T Y OKRETIE AL
CEHNBARBASN TS EBHER T LEHIC, SERITEY
FEWSTHA OO )P T VALV REOI=—
IEXRLEDERRERENEEMLTDCKSITELET,
REFRIEIRELRROREANFT CILERTT, 2IhH
HORICHIEIMEmDPEEND ZEBATFLTLET,
Product Designer, University Professor

There is a broad awareness that the role of design is not limited
to simply fixing up an external layer that’s beautiful. With such
a background, the results were that works with the superior all-
round strengths of proposals and expressions were the top

selections. | hope that works will be born out of that which jump
out into the world.

R tak

Kenya Hara

T340 THAF— | RRBEWAZHR | () BEAT 12 y— K%
RERE |ORBAT—FTL72a 1998 ERFLFEFYVEY I/ -
e 70750 BAAE7OE—Ya Yy MEREY =27, &
ELVICRBILBEEE VI / ¥ 5@, HOUSE VISION, GINZA SIX

HRYT—ICHT2H0H0 % RBEBEERSIMOEREM
BHES. ZORBOUAKIS.AVWEFELLTERE LS 22K
TY, SE. FABOBENRKEL, EEMMOBEEZELAL
BRI CTOBEBRICSMTEZRATLEY, —ALITOEEIC
BELLABUVESICE WO EICEFRTERLI LITHiE
Tl HEBRRB LIS BEOHNRIZ>TLIRIEVLTN
LREBIZEEVEFEATLI,

Graphic Designer, University Professor

There were a lot of works that had to do with Tokyo Tower and
the deep-rooted popularity of the 59-year-old attraction in
Tokyo seems like it has given me strength as I'm at the same
age myself. Due to the incidence of an unavoidable situation,

| wasn’t able to take part in the judging at the same location
as the other judges.

ki =

Taku Satoh

IS4y 0F A+ — | () EBEET YA VBB R RIUHR
RERME:"TOvT FZUR—LHL, "THABLLLWFA, BEDER
FHAY NHK EFLTIZIEASTHZIE 7—bTF1Lovay TFY
1> RAEESE

ZOF¥IvaAYREEETE/ ho AN T2
BREENELN . BLAEEBL HI1 2505 7A1TFT7bHo 12
My ERWIZELEE THS->TWBH, SEETMID DAY,
DESBBANRTATT7HRE IS >T, BEELED
BELIERA D 27D BEOZEERICEEELZIT
T AERB SN ST BRDIZA S, LA L. IIWSIKIZF v
YATHLHBNDT, SHRICHRFLI L,

Graphic Designer

Unfortunately, there were no surprising ideas like “MID DAY”
(2013), and | had a feeling that there were many works that had
been influenced by winning works of the past. | think the fact that
there were no works that won unanimous votes by all the judges

showed that. But a time like this is also a time of opportunity, and
I'look forward to the future.

KE 2

Manabu Mizuno

M
IVIATATTA4LO5— ] 2VTAF47AYH%IIL %>k [ good
design company &

RRENTTRIE D) BMKEA Y- BRRIVEITI(EES
FIBEHEE AREAR FHEAHKTIVRT7v 770V 20 0%

TITNERA T —2y hTHRANE SRS T2RA TIE,
EERICEVBONSMERBIZEEHL TN S, SHRI00FD
fifE%ERDZDIF ANRDORBICER SN S8 (B L) Offi
ETHY, BHOBHZLANICRVEEOEENEEITZ 0D
MifEZRD B EIZHBIEAS, zNEBSOMNT BRI AOIY
FA—IL, 72, 1002002 RBTEHRWT A+ —H
ZIhnEHSNEITEZ I EEBITFLTEERL,

Creative Director, Creative Consultant

Changes are occurring in the awareness of values attainable
through actual experience. Is it not possible to say that in
other words, changes are occurring in the values of the

cities (cultures) that are shaped in people’s memories in

themselves? “Control over how things are seen” will probably
take up much of this improvement in values.

11
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75 P 7° U / Grand Prize

RRIIvh—
Tokyo Crackers

TERIT— B EF—TDN=FT«—BIIvHhH—TF Vv h—%ES
FTEERR BERB. RERERE, 1{SADTERERKRT L
2 DERFE AP EOEY T MESICEIT T ESICVWTHEROAS%.
BLWEIBEFT, N—T1—DEEBIELEAA. INHSDERELN—B
BY EFTNBETATLELT HARICHERORELIEEAET,

Wherever you are, when you pull these crackers, you will be reminded of the
Tokyo landscapes. At parties and other fun occasions around the world, | hope
they will convey the excitement of Tokyo.

=
q MERER  KeoriKato

Y
/

. T—bFaLOy— - FTHAF— /19086 FEEN / RIL=MIRKRE FH1 v TEPEE
KO et 4P Art Director, Designer, Born in 1986

% 75 v 7° U / Runner-up Prize

BADOHEY S —I

Mom’s Message Stickers

FRIZFELZRTIHR, THRIENABADRZVHA SR, TLDTHERE
LRIV, TBEESALBRTE2,, BN(IWITERATZVWIK(IAD
EEA EEVICER T TPR—7IZLE LT BTN EFRAE2T-BDOEEM
BACR L 2R R BLWBEID 5, BOEERS—ILTT,

These are message stickers for the parcels that a mother sends to her child who
has left home to live in Tokyo. “Beware of the many strange people in Tokyo.” “Be
sure to eat vegetables” “Keep in touch.” Messages from the worried mother are
all expressed in the form of “handle with care” shipping stickers.

IJ.I FFHIS? Momoko Yamanaka

THAF— /19 FhEEN /| FPIER RIRT YA VAR €227 THA U RIZEZE
Designer, Born in 1991

RRIvRY VY -F—FT 1LY XE /Tokyo Midtown Audience Prize
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@ %E / Excellent Prize

RRIELEEZ
Tokyo Chopstick Rest

IRRBALN ZLDNDRNATHE &0 ADERPULHRFERZ AT
ERERICE. 5002 BA2BAUEL BEARDVET ZABRRD B %
EF—TICLI-TE L1 BETT AT —LRMELTHERZFv—IV7
BIELBEF RROELEXCEZMFRICRKE TS HLLSALCITTY,

These bridge-shaped chopstick rests are based on a pun: the Japanese for both
“bridge” and “chopsticks” is pronounced “hashi”. Bridges are symbolic of Tokyo’s
vibrant culture. These unique chopstick rests can also be used as cutlery rests
and are perfect for souvenirs.

6: ZFIJ.H:EA ° *ﬁ&@% 6: Hiroto Motoyama, Takeo Fuwa

| zaasny IMNUEEE / Judge's Special Prize by "Kundo KOYAMA"

€ IRFI75>
Sushi Motif Toothbrushes

IRRI7I2IE IR, 2EWSOERT
EENT-REBETHALTEEIEEF—TICL
773 TT, BRYTHEECLEWLS
BEUAREREARELES, ALY —4H
; ABTOBRABALY—IZRYELL,
( ( HENEZELIS (BENLEL 725) #FL

|
l \
L a % ﬁ R BEL R,
i 1] I | I

The motif for these toothbrushes is the Edo-
style sushi — a cuisine that was created in Edo
(presently Tokyo). After enjoying a healthy
Japanese dish, keep your mouth clean and
healthy by using these brushes. The key to
sushiis freshness. These brushes should
also be always fresh. In other words, use a
new one as soon as the bristles spread out.

FHITFTHAF— /1992FEEN | RREF AT B FHMEE
HE FE /1994 FEEN | ZERMARE EMFIESE
Hirai: Designer, Born in 1992

Yoshino: Student, Born in 1994

R TFHAF— /1987 FEEN /| FERZRZR T2MART YA U RFERBLAHREET
R TYAF— /1985 FE N /| TERZRZR IZMENT V(U HESRIS LA HREET

Motoyama: Designer, Born in 1987
Fuwa: Designer, Born in 1985

gsasE EHREE/ Judge’s Special Prize by "Taku SATOH"

Ah—FEAT
School Skirt Fan

TFBEDRAO—rE2FFICLELH
Ao“‘Kawaii” 7A4aAvelLTbHoN S
TryiarvEDBEVERIZHEZERDE

b RN RIS FibEELBATHLNE
s Lod77yav7ATLIZ.BFICHL
: VAERERL RRAES Db
: DAERHTHRICHKELET,

Fans with the patterns of school skirts. Girls’
uniforms at Tokyo’s high schools are known
for their fashionableness, and are iconic

of Japan’s “kawaii” culture. Unlike school
uniforms, these fans are suitable for people
of all ages. Blending tradition and modernity,
they will bring you a cool breeze of kawaii.

EHRAE IRERST - FE B KNIEE
Shogo Sato, Yoshihide Shimazawa, Kan Fukasawa, Mari Kikawa

BT A — /1990 F £z REIOE=S45— /1993 F £ N
B2 7H17F+— /1990 F4E £n RN:7Zv+— /1990 FE££h
Sato: Designer, Born in 1990 Fukasawa: Copywriter, Born in 1993
Shimazawa: Designer, Born in 1990 Kikawa: Planner, Born in 1990
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sua%7E S2H ST E / yudge's Special Prize by "Fumie SHIBATA"

rEHUTIL
Geta Flip Flops
R EDIZETBISBENTL ST TTEL
ZERBIETBRLIY VYL, GG
EERARERANARM CEEBETSZ
ET R R CBRX bR, KYRET

: BERLDIZLET, SHEEARELY
/ EWVWHEITIRR BILTYTT—%
wI2Z0Es LWL FILLWEZYTT,

Few people wear wooden Geta nowadays,
but perhaps people will find these synthetic
/ resin flip flops easy to wear. By using modern
materials, something traditional can be made
more accessible. Tokyo is a place where
many cultures come together and things
are always being updated. This new type of
footwear carries that Tokyo spirit.

EXEE R B - RHMTF

Shogo Tominaga, Tadashi Watano, Jumpei Asai

EXVVIATATTaLo9— /1991 F4EEN EH I TYAS— /1991 FEEN
RE:TI2F— /1990 F £ N
Tominaga: Creative Director, Born in 1991
Watano: Planner, Born in 1990

Asai: Designer, Born in 1991

=as57E KEFF E / Judge’s Special Prize by "Manabu MIZUNO"

TOKYO WAGARA
Tokyo Symbol Patterns

HR#OIURILY— 27BN,
HRICFETIHEORII. ThZTho
XKML TRZIUBINTEE LTS
HRERBTHI— I ERIZED > T
FRERANEERBESE, ERBEOMR
XA 2= a vy pMERALED -
THLESBLERADH T,

Patterns based on the Tokyo metroplitan’s
symbol which resembles a gingko leaf. In
every country, distinctive patterns have been
traditionally used to represent a country’s
culture. This repeating pattern of the
metropolitan symbol reflects the hope that
Tokyo’s culture will become increasingly
better known around the world.

FH R-EEH IE-0EFE R

Ryo Suda, Takashi Shikano, Shun Yanagisawa

BE:7AY I T AT — /1991 FE4E N

Shikano: Product Designer, Born in 1991

AW 7RSI NTHAF— [ 1991 FEEh WE: 705 hTFHA+— [ 1991 FEEh

Suda: Product Designer, Born in 1991 Yanagisawa: Product Designer, Born in 1991

sra9E RIFEEE / Judge’s Special Prize by "Kenya HARA"

TOKYO £
Tokyo Shadow Plates

HROEZIZWTHIEN/TCHDRREZRL
SNDR R — R, RRFISH AN,
RBPEELS ERODNABREKRF A
IHict, LA LZDERIEFVLDODEIZH
IIHEDRARICAR>TUWEY, ZOfKM
ZREAF WOTHEZTHLRROHFHT
72y o LTLBRANHEDAE T,

Paper plates designed with the various
shadows seen in Tokyo streets on a sunny
day. There are many man-made structures
in Tokyo said to clutter the landscape. Yet
they have become part of the scenery which
we have become used to. Wherever you are,
you can use these plates and imagine that
you are having a picnic in Tokyo.

HiE - EHEE - E BRiG- NHREEF
Yuto Tamura, Ayaka Sato, Shunsuke Oka, Mariko Abe

B 7—rF1L 05— /1988 F £ N M: 7087 87FH14+— /1988 F £ N
= v— /1988 FE N fIEs: 7a572—4— /1988 FE4£FN
Tamura: Art Director, Born in 1988 Oka: Product Designer, Born in 1988
Sato: Manager, Born in 1988 Abe: Producer, Born in 1988

HRBRRKOTHA X DREE KK
HEFANSE—RDTHAF—PNAY =D —FIA5VT7 I5/IZESIIZ/THAY 71— 13,
THAVRATROABN A 1ER "S5/ Y0 —rERREBAM APDICIEIELBEP
FTHAF—IZKBBRICNA.EFTVAT—DEHERBRAEDLIZ/ HRERTEMR. ZOFED
FHAY ALY RARIS/ DO ZOBH—FICRKESINET,

2017 F, RAMSRB TIE2,000 L EOHEH 1650 E NS 343,602 AHKGLE LT,

2017F 4B, THAVISEND IS/ ICBREFEINZDIE 2016 FED /5> TIREE, NIEZESA
EFINEBEASATT PBEFEBELTBANICDDTDIS/ THAY 71— 02 BBELIEZ AL
IS/ Y O—REEoNIFICHRNISER TS EIIA-ZARAZYIA 5 —DBERISIHFEHKT
THENYTTFHAF DAV RIL =23y ERPTHAVRI—LIZLEBRALE, EENAED
JVIA avEEDYIVIZTRIEICRYE LT,

TPATFT7EEZTEDODF T EVWIRTREELS>TEOEA L OMBEEIZIZT/ HO—F
WHBERRTEI, CDEDIVIAT—ELTOAEICEWTKRERY—Z VI RAVMIMRBT
BHAIRBRICIE T ESMUTBEBEE > KL,

Experiencing the world's largest design festival

Milan Design Week, when leading designers and buyers from all over the world gather in
Milan, is the most stimulating week in the design world. With the Salone del Mobile. Milano
as their base, various companies and designers exhibit their products. In addition, young
designers hold independent exhibitions at various locations. Design trends for the year are
transmitted in one burst from Milan.

In 2017 about 2,000 companies exhibited at the fair and 343,602 visitors from 165 companies
attended. In April, 2017 Takayuki Ogawa and Naoto Ichikawa, the Grand Prize winners for
2016, were invited to Milan. For the first time they observed the Milan Design Week for its
entire run and were able to see an overwhelmingly great number of creations with their

own eyes, from exhibitions by Japanese creators, who used the Milan Furniture Fair as a
springboard to expand their activities worldwide, to installations by the world’s top designers
and exhibitions by art colleges and design schools.
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FHqsvaYy A EZE / About Design Competition

7—~ : TOKYO

Theme: TOKYO

BRIV RyUvE "TJAPAN VALUEZ R ICRE LTS8, LT
A=T VL. 2017TENOBFEEZBZ £ Lco Hafc KR ICHIT TRE
LW TRR G ZRBELTUES L,

Tokyo Midtown, which opened as a venue for sharing “JAPAN
VALUE” with the world, celebrated its 10th anniversary in 2017.
Please express the “Tokyo” that you want to send to the world.

BEES (e / 5+EIE)

Judges

VLR, R = REASCL. R sk, KE 2

Kundo Koyama, Taku Satoh, Fumie Shibata, Kenya Hara, Manabu Mizuno

Prize

B
7507 (1R) -

¥1,000,000

7707 (18) - ¥500,000
BFE (1R) ¥300,000

EEERIE GR) - ¥50,000

* VIV TIREEE HRABAREOEBRRERAT IS5/ 40— %, BERIC
AG)T I/ ANCBHELET (VLT TRELIBEIE28%T),

RESHE 20500 mAEEOLY (£ 1) IS BIEeLThO 7 —%2BEL
9, MEHIIOLWTIRTZUARL, LA2BEVHYVET, m ABEROAREKIC. BRIL
DY R—bERHELET. w2017F108138(R)CRERX. BAN S 1 EHAHRERE
HERIVRIVVERIZTBRLES,

Grand Prize (1)
Runner-up Prize (1) -
Excellent Prize (1)
Judge’s Special Prize (5) -
% The Grand Prize winner (s*) will be invited to visit Milan, Italy when “Salone
Internazionale del Mobile di Milano” is held. *Up to two people

= Prize money: 2.05 million yen. mThe award-winners will be given a trophy. mThere may
be cases where no recipient is chosen for an award. mSupport will be given to make

works into commercial products. ®mAn awards ceremony: Oct.13, 2017 ®The works will
be displayed for a year at Tokyo Midtown

~ ¥1,000,000
- ¥500,000

BEER

Application outline

JHEEIR 2017468238 (%) -7A24B(RA)E
SRR REROERR Vv VILIEEWE A = HEE F&E
EEER  OBEAFLEIL—T (IERETHLHETEET)

@ BFEREVECA KL BRERHBICARNICEEE/E

= Application period: June 23 (Fri)-July 24 (Mon)
= Works of any genres are welcome but they must be unpublished works
= Application fee: free
= Conditions of entry:
(D Both individuals and groups can apply.
(@ Persons of any nationality can apply; however, applicants must live or stay in Japan

MERCHANDISING AND EVENT RECORDS

mmits 1> FMERE

RRIVRIOVIE THAAVRTRESNAREFERICTLT ERIEPANY MEICEITFTYR—MERELT

WEY, ZhETIKI5ERmEEMIE. 1REINYMELELE,
XEROMIIE ST, 2017 F 12 BB TOREETT,

Since launching the Tokyo Midtown Award in 2008, Tokyo Midtown has given support to the award-winners of
the design competition, helping them turn their works into products and events. So far, 15 works have been

commercialized, and one event idea has been realized.
X Prices are exclusive of tax as of December 2017.

BELoS52

Fujiyama Glass

¥3,776

BHIETFTFo
Ukiyo-e putiputim
(bubble film)

(K:—7#ERA) ¥300 s
(v M&EHEF) ¥280 (3%)

during exhibit preparation period.
3 Applicants must be 39 years old or under.

*In case of group application, all members must fulfill the requirements

.Eﬁa)ﬁfh / Screening o e Yo=Y PP PP PP PP

BELTWAIE
O NEEEREKATIIEUTOAH
K IL—TOBE. AV N—RANEREEEHLTIL
vk
Y AE
|7
K77
Lz
;7
2o,
Th < BN
ol EEHE

4 / Application 1)RE#E / 1st screening
BEAANA-YRPAVETMITRE
LA 7 LEYTF—Yavy—hic

FewitFmzEsEE, AR A S)

TLEYTF—ary—hIiL2ER
BE, (RHHEERD 540 ~50/ERE

RI&FEE / Final screening
ERBEHLVBERICLIEE,
EER BREEFELZERERE,

- b
7R / Exhibition
HRIVRIIYDINT )y JAR=Z
ILTRTR. & - BRRAMRE BRIk
HR— bR,

Applicants submit presentation sheets (size: A3). All sheets are carefully screened and narrowed down to 40-50 works at the 1st screening (documentary screening).
Selected works are examined and discussed to decide prize-winning works at the final screening. After design examination is conducted, prize-winning works will be finalized. All
prizes are announced and exhibited for a year in the public space of Tokyo Midtown. Finally, Tokyo Midtown provides continuous support in merchandizing award-winning works.

BSEEE T — 7 /Data 0n apPliCANTS  ooceieiiiiiiiiiiiiiieieeeccct sttt s s s ettt
[ #9 / Age distribution] [Biz55 / Job typel
(#) 107 (#8) 0
A
100 400 - mow . -
85 = 87 g g
80 ol 311 Q
69 70 b 69 Z3 s0 Ay T3 o
= B S &
60 54 = WMo BN ]
48 i 200 -1 & 8.5 . 5.2 o
o M2 R R Q
40 36 E o, 36 A B0 8 £ = F - 3
29 27 S N3 12 g e
20 I I 17 100 Cogegege 8
14 55 ~ 8 @
10 | I l 31 b .
0 | ] . | - - 2 1
~17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 37 38 39 & ® 5 2 I % 7 7 8 z
£ ¥ # ¥ £ ¥ U 7 o
7 1 8 1 1 1 F f
S 11621E S = Number of submitted works: 1,162 77 H T2
= EER 261 = Average age: 26.1 years B os H g A
= 5:505% /% :5674 =Male applicants: 595, Female applicants: 567 @ B : S
g 2

FEf / Organizer : RRIv K9 7> /Tokyo Midtown 1371 / Partners : RRIv K& V> - FH1 27 k24t JDN / Tokyo Midtown Design Hub, JDN Inc.

R SAEX
2008F X BEHEBMAE KH2H

E—LaECLBCBIE 2B ELT LA HRTE7 IR, &
DIy TN THIALIZ BRORBEDVWAIETILNOZEEER
EhbtiEll. RUYIDBIZE>TRETHREETLRL O £,
HRPEIICVWTHELILAELD ST FRTT,

When you pour beer into this glass, Mount Fuji instantly appears
with the beer froth looking just like the snow on the mountain peak.
The simple shape of the glass has been made in the image of
Mount Fuji, which is Japan’s symbol.

B XANZFvay7 Fil 03-5468-8131

REET7M1 RNV Y
KABUKI FACE PACK

¥833 (28A)

fER B
20085 E FAENE £ 52T

EHELTRITMANTULWSZHABRAD B, O %, EL(%H2
ETOFLREMICELOET A RNy 7, WEKGEE - )RR
SADEET, AMEHNARIRYABRLE L, "G7THREEEY Iy
r2016, AR LE IS, "2014EES Yy RTFHIVE | ZE,

A face pack that nourishes your skin while giving you the
appearance of a kabuki actor. Under the supervision of kabuki actor
Ichikawa Somegoro, the pack has been designed with the traditional
kabuki stage makeup. Won the Good Design Award 2014.

B —DERFHHEAR 0120-937-226

{ER @ coneru (REK TATALET D)
AR AR EREN - ERARER
20155 E #7527

20HHCHIER. BHEANRBHERz@LE T 2BRISFHEEORYELE
BEMICBLWTI-—Ay S XAEZEBL B TWLEVET, ZOEE
ERAICHESELS & RBBEFEMICFRZT UV MLEL,
BERICLU-) 0 BRABOSIEEEM T,

In the early 20th century, when Japanese porcelains were exported,
misprinted ukiyo-e was used as cushioning, much to the surprise

of the Europeans. This is a modern-day version of that cushioning,
intended to wrap sake bottles.

DI LEEKXAH 03-3288-3231

BEHTEWEaYT
Kohaku Paper Cups

—

¥590 (50 @A)

fER : HTE&
2016FE #7527

ERTEPEHTLVWRICRIMIBABEOREKOKE DY T /18—
TA—DFEBRETHOD LHTERTHIFIEBEEPHITELELET L.
ERORKICHAOMIERTSEEHTLLLWID L —BREY LAY
9. 2017 EESYRTHAVE  ZE,

Paper cups with the patterns of the red and white striped curtain
hung for commemorative and festive occasions in Japan. The cups
will brighten up the atmosphere when people come together to
make a toast. This product won the Good Design Award 2017.

B v+ vy 7kt 03-3862-8965
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IFPRYA
AIR BONSAI

(297 75v2) %¥2,800

R 7€YY
20084 E —ROP #EI 5T

EZ-LEBRBNL -V RRALICRONSBARALTIRDOIZ
RLABRT7xNAERE BRALDEZ—LAFEEZHITEDET
FyFASHBATT, BREANDZLZITTFANGAETE, LD
THEITHRBOHZ2BH LT EVEREELTWLZITET,

A bonsai-shaped vinyl balloon that can be inflated like a retro vinyl balloon
doll. Of simple, stylized design, like that of traditional Japanese family
crests, this is a kitsch item that will cheer up any space. Unlike real bonsai,
this is carefree and can be easily carried. Just fill with air and enjoy !

B FVRKREE 011-251-5252

BEHK

Fortune Pick

¥1,800 (50%A)

R LEREH
/ 20145 BHBHAN KFEH
b - HERIVREI I F—FAT VR

BREBHCLEMA T, ZDED "X (EHLL) 10 RHEIC
RLTEITIE BRIFICTRE, "REI LDV ES RO
EERRIFELDERBIL BERBEDNN—T 41—, LDHD
BEIDNSHEBERLELIZRZAUNSLIETLES.

These are fortune toothpicks written with words such as chukichi
(middle fortune) and daikichi (great fortune). Ideal to place in
lunchboxes or when serving food at birthday parties and festive
events. They are sure to pleasantly surprise everyone

D A P)IKREEE 0742-61-6676

UIFARHLE

¥500 (3%A)

R © REIRRRE
2013%E BESMIH MUEEH

PFZRLMIEZL VFRDELNE T, SETHICW NS
1TROYFELRZDIEAEDFRDIAY T, L ELHEPEIITN
EIFEAEDY A ZDYF L ENTEET, "ZOYIFICLE
S KBBFERBVALS MIFEVFEELATIES L,

A postcard that gives center stage to the postage stamp. You can
place a stamp in the middle of the postcard instead of at the edge
as is the norm. When used either vertically or horizontally, it will
accommodate almost any stamp size.

D HIILO(Nr1) 050-3696-3212

POST CARD FOR STAMP

kokki

National Flag Plate

¥1,700 (14)

R ILAIEF
20145 E BHFH

>

HREBCRHAINI4BEOEELR /BT, "RICEERIR
B ZEERBLELI SETEREOREZ, SESTEHED
EEICE) I3 eT B bRA)BCE ETMAZ I en
TEET,

The concept expressed by this plate is “Food knows no borders”. All
kinds of international cuisine can be served on this unique piece of
tableware. In real life there may be borders, but when dining, there
are no borders, and different cultures can be deliciously blended.

D NEEBR%KXSE 0572-68-3175

B3l A
ORIGAMI TALE

¥1,300
(1) 5 1% 5 BEXE5HA)

fER : EEAURT
20145 FEERAIH MLEER

1RO IEETFT > TV E RO EDY  YEIERLTLE
$9, ABEBOEOT IV REAVYFIC, HEEG) v T, F@E
BIEANEED>TVWEE T ZDELD—D0EDIZ, LWDHD
PO E D LESTEER, b h{LIRFbrEEINET,
Origami papers designed to tell a tale as you fold the paper into a
three-dimensional structure. For example, a picture of Snow White
ultimately becomes an apple. As you fold the paper, the colors and
patterns change, providing a fun experience.

B AR HkFHL 03-6368-8870

X
5
%P MID DAY
&
Tap #£ R : bivouac
_g. S REEA EFH/R BPNT BESLR
e 20135 E 75> 7Y

7TH2HIETH,» 5182H. KEEH £ T182H. 1365 ®
L&D ETEARDHITY, KEEAPTHEE>TRL DN
D W7TH2H% "MID DAY, £& DI TERZBICLE LT,
INETOHEZRYER) . CNHODEFELB>THERVLET,
KM P23 E BT L,

July 2 is the midpoint of the year. There are 182 days before it and 182 days
after it. Unlike New Year's Day, it has gone unnoticed. We have decided
to call it MID DAY to make it a celebratory day for looking back on the

past six months and looking forward to the next half of the year.

% Please see the page 23 for more details.

ATARI MANJU

¢ HA R PR 7E R 55

¥1,200 (5 A)

{ER © $ARET
2013FE #5571

WD FEAREGIRCRIE, KRS (FB) DSV RILELTRWLS
NET M THESLRDBERT. RWEDEREZADICHEBED
HOFAREZHRKEWZSOBLEZLTAZYEOICANTZE
Vo BRDVEEEILRBEL R EERL(TREOVLWAIEF T,
These traditional manju sweets made with sake are shaped like
archery targets. An arrow hitting the center of a target symbolizes a
good fortune. Before eating, prick these sweets in the middle with
an arrow-shaped bamboo toothpick. Make a wish as you eat!

B H®ARUMESFE 0120-257-310

B3R

Bulb Candle

¥1,000

= fER | EZAT ROERT
20MEFE BRIy Ry VYR

HEZFOETS.o0 18 4KH) 2007 Y7 TE, A
TBEROBOLYICAYY 7%, EVWSERBEER BT T
BRI VEBEZRBENIIHIUNEI S NSBITYHIERS
FTO24BHE. BADZ 2 BIRBAREHEBILILZE L,

A candle shaped like a light bulb provides light for a whole day (24 hours).
The sight of the bulb shape melting away reminds you of how much

electricity you are saving. This candle raises eco-consciousness so that
you will want to turn off the lights and enjoy the candle light instead.

B HAYIF vV RLNYZ 03-5772-1697

{2{DL7

Shoe-socks

(F80)¥1,200
(82)¥1,400

R HILEER
2008 EEBNIIH NERH

RIZAZEICHEZRVTEAZ EVWSHARFEOXLE, BRAD
HROTHAEACLERLTWALEZIT2H T, COMTEET I,
BADSHNIBEERL BACZHINIARALY S v I XTEET,
T2009FESYy RTHAVE  RE,

The Japanese custom is to take one’s shoes off when entering a
house. In a playful nod to this custom, these socks are printed with
shoes, making it appear as if the wearer has shoes on. Popular as
gifts, the product won the Good Design Award 2009.

BB THRASHE 03-3692-0371

RED UL LETE K

Piggy Bank
KINTON GINTON

(BA LA Fil1)¥4,800
(EA LA R)¥6,700

fER : BAREZ
0MEE IS TY

TCZA (SR IICEDZEOEE. RELOVLLA £ROE,
AARANCE>THREDRBOL S 5AELS0MAEL D 28725
TEALAIETEALAITT, REBTFDONEEAD, THEFA
BHOAXDEFEDLLELILTUUNET,

Piggy banks for five-yen and fifty-yen coins. When the banks become
full, they become golden and silvery pigs. Five-yen coins are considered
to be lucky in Japan since the word for the coin is called “go-en” and
pronounced as the same way as the word for “relationship” or “bond”.

D 24 EEfE 0766-63-5080

LB AR
’f;‘ Cherry Blossoms Soap
-
4 ¥1,500 (11@)

fER : EHES
20085 E —ROW 7727
RBRIVFYIV - F—F4IVRHE

BOTEVSICRITISHEIBOAR, FOOSTENITAIT T
BBZDEG WEICKEFB S FBRITIES 135 L B> T (R D i i
BRELSLEBSEZRLSEE T, RAEMOEABRRNE 111
TOFOYTHIITEHELT

Soap in the shape of cherry blossom petals. The delicate soap petals
make you think of the cherry blossoms that bloom and are then
carried away by the breeze. Each petal is carefully handmade from
natural ingredients and conveys the spirit of Japanese hospitality.

B k£t Savon de Siesta 011-206-1580

okokoro tape

¥500 (118)
¥980 (3L v )

fER : ERME
200845 K EESNAIH INUEEH

HBRADRERDEX Yy E—I LI RF Y I T =T, 8571
T EABRDBDTHIBEL BERDEARIT IZESLET, AIC
AN M ET 2R DOESBRVLDTTHFIERBTIARALRST
FOEBHEMMEDOY £, MER T, HEICHH LBV AR TS,
Add a Japanese touch to gift wrapping. This is a masking tape printed
with phrases expressing humility that the Japanese have traditionally used
when giving gifts to people such as “I hope you like my humble present.”
The tape is made from washi and can be easily removed and reused

B HEHMIEEKSH 086-465-5800
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SUPPORTING THE AWARD WINNERS

REROXE

[Tokyo Midtown Award] FEDESICEEELT, TORLBBELTZEEAOIZEEZTOTVET,
RRIVKI I CRINBIFSERIARY PEEHTEET FHEBELTRRENERP T —
ELTSMTE MBI EFEBHICAIE L, SHRARREBAERTVIZLIICYR—PLTWET,

In addition to the prizes, winners of the Tokyo Midtown Award receive long-term supports.
Artists and designers are given the opportunity to present their works at events held throughout the year at
Tokyo Midtown. Supports are given to ensure that they have as many varied experiences as possible.
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Providing a chance to present new work, half a year after winning
the prize

Winners of prizes in the art competition are given an opportunity to
participate in the Street Museum, held during Midtown Blossom, a regular
spring event at Tokyo Midtown. With Tokyo Midtown’s distinctive public
space as a venue, we created a place for presenting new works by each
art competition winner, half a year after they received the prize. At the
latest exhibition, we got the happy news that a passer-by had purchased
one of winners’ work he had happened to see.
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The Tokyo Midtown sky is colored with carp streamer designs

Continuing from 20186, thirty past award winners presented carp streamer
designs. As about 100 carp streamers danced in the sky over Roppongi,
the scene became a bustling Children’s Day festival with many creators
from both Japan and abroad participating. Also, part of the previous
collection, in which twenty-three award winners participated, was sent
overseas and shown at the Copenhagen Cherry Blossom Festival, which
commemorated the 150th anniversary of friendship between Denmark and
Japan. Europeans viewed the collection’s unique and brilliant styles.

N7 9VIAF47 FaLovay -FHAVvI—=0 /4

MID DAY WEEK
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“MID DAY”-a new anniversary originating from
the Award

The grand prize winner in 2013, “MID DAY” has been proposed
as a new annual event marking July 2 -- the “middle day”
that is 182 days after New Year’s and 182 days before New
Year’s Eve. Since 2014 Mid Day celebrations have been
held every year at Tokyo Midtown. Every year, bivouac,
which was the originator of this idea, takes charge of the
graphic work. Also, this year, 2016 grand prize winner in
design Naoto Ichikawa was employed as the main area’s
creative director for the first time.

Meanwhile, Taku Satoh and other top 4 designers, as well
as fifteen past design competition winners, designed “half
year cards” in a project called “Let’s send ‘half year cards’
at the start of the new half year.” All of their works were
not only displayed, but also distributed. We continue to
support this project with the aim of making “MID DAY” a
new special holiday in Japan and worldwide.
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Holding an art workshop for children

For an annual summer event at Tokyo Midtown, we’ve had the past
winner in art, Kenichi Obana, serve as workshop instructor. “Starting
from the concept of making up imaginary insects we really got things
rolling and the experience of producing these creatures ourselves gave
us a chance to work out various fresh ideas,” said Obana. “l was able
to take another look at where | stand with my own work. | love the act of
expression and | want to keep making steady progress every day.”
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Tokyo Midtown asks the award winners to do design-related work for

events held at Tokyo Midtown. So far, winners have been involved in the
designing of advertising and public relations material for various seasonal

events.

Winners participate in Tokyo's biggest art event

Held a total of eight times, “Roppongi Art Night” is a
signature Tokyo art extravaganza that attracts 700,000
visitors annually. Primarily during the evening “core time”
all of Roppongi is energized by events, performances and
workshops.

In 2017 six winners of the 2016 art competition created
the art works of the main areas of Tokyo Midtown. Taking
this chance to present works showing their steady growth
as artists within the year since winning their prizes, they
put on workshops as well as art performances and public
creation of art works that applied their various ideas.

With people participating in workshops at the spur of

the moment or stopping and gazing, the night took on

an exciting live vibe never being experienced in an art
museum or gallery.

This time, on the second day of Art Night we presented
the final judging of the art competition as a public
program. It became a unique opportunity to display the
works of the six finalists for 2017 to many visitors prior to
announcing the final results.

Tokyo
,J gﬁidn:lwn
war
L | 2017

CEREMONY

- TOKYO MIDT
H0th YEAR |

20171043~ N.058m

dapan's ke

OWN AWARD



