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PREFACE

Through design and art, Tokyo Midtown has disseminated a wide variety of new Japanese value and
sensibilities from Japan to the world. As a part of such initiative, Tokyo Midtown began to hold the annual
design and art competition, the Tokyo Midtown Award (TMA) under a concept of JAPAN VALUE,
the Tokyo Midtown’s unchanged vision. This is the 11th time it has been held. The total number of
design and art works submitted so far has reached 16,648, and with 152 winning prizes created by a total
of 225 people, these awards have served as a springboard for many talented young creators and artists to

further develop their careers.

As it marked the start of the second decade for the TMA in 2018, this time we held many deep discussions
about the form that this award should take. These discussions resulted in a decision to develop the award
to fOCuS on and CVa.luatC not Only the WOrkS thcmsclvﬁs but a.lSO the pCOPlC Wh() are Capablc OECOming

up with such works and ideas. By keeping the traditional core approach of encountering talented young
creators and artists and providing support to them, TMA aims to create opportunities to engage in

further collaborations with awardees.

In the design competition, five new judges have been appointed and new screening process was added
where contestants give presentations of their ideas, while the screening standards have been partially
updated. The approach to theme setting has been changed to incorporate keywords relating to issues in
society, and themes are designed to provide a platform to face the issues currently faced by society from the
perspective of design. In the art competition, three new judges have joined the two judges continuing in
their roles from the previous awards, and they evaluated the works submitted from a range of different

perspectives.

Looking back on the results of the judgments, ideas for products constituted many of the works in the
design competition, and while this made one realize that giving forms to products was the essential work
of a designer, I got the impression that the interpretation of the theme was somewhat weak for designers
living in an age in which the field of design is showing signs of expansion, and I felt that the number of
ideas that looked further into the theme and crossed the border into other genres was quite small. The art
competition sees more and more submissions from talented and able artists each year, and the process of
judging the works was a valuable opportunity to discover what kind of perception the younger generations

have as they go about creating their works.

11 years have now passed since the start of the TMA, and the environment that design and art find themselves
in is changing greatly. I hope that these flexible creators and artists, with their ability to identify and incorporate
a universal essence into their work, keep their finger on the pulse of these changes and use the awards to

find a way forward to spread their wings and use their talent to possibly change Japan and the world.

Yasuhiro Nakamura

President, Tokyo Midtown Management Co., Ltd.
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SPECIAL INTERVIEW

Looking ahead to the sensitivity of the coming era

Yoshiaki Nishino

Specialist in History of Art and Museum Technology

Giorgio Vasari, who perceived the necessity of a public educational
institution of arts during the High Renaissance period in Italy,
grouped the activitics of painting, sculpture, and architecture as
“disegno,” and suggested the establishment of Accademia delle Arti del
Disegno to the Grand Duke of Tuscany as an educational institution
which supports such arts. “Disegno” is the Italian equivalent of
“design” in English and “dessin” in French. It does not only refer to
designs and drawings, but also includes the meanings of planningand
intention. Originating from Latin, the term “disegno” used during
the Renaissance covered a clearly wider scope of meaning than

how the term is used now. I believe that the idea of “disegno,” which
emerged in the 16th century as the basic concept that covers various
creative activities, still applies to the current era.

It is possible to view the Arts and Crafts movement that suddenly
started in late 19th century England, the Wiener Werkstitte which
flourished under the Habsburg Empire in the early 20th century,
and the Bauhaus established in the Weimar Republic after WWI

as creative art movements which, in the sense that they captured

the concept of “reductionist integration,” inherited an idea existing
ever since the Renaissance. “Artists must not be satisfied within the
boundaries of art. They must be productive in real life and must

be artisans who contribute to enhancing people’s aesthetics.” They
shared such awareness amongst themselves.

More than ten years ago, I was there when a place for exploring this
idea was being established. The concept behind the construction of this
educational research facility was about craftsmen and their apprentices
gathering from all over the world and going beyond the boundaries of
state, nationality, religion, culture, language and ethnicity to realize
the fusion of various representation media. What inspired this project
was the “A-temporary” special exhibition held in 2005 at Koishikawa
Annex, the University Museum, the University of Tokyo. The project
was launched in collaboration with Italian architect Sergio Calatroni
and fashion critic Miyuki Yajima, questioning what can be achieved
and to what extent when the telecommunications and distribution
networks stretched across the globe are used to their full potential.

It started out with asking friends and acquaintances to send their

favorite objet. Various objets from 30 countries around the world

were collected along with survey forms regarding each objet, such as
where they found the objet and why they like it. Nearly 300 items
were collected in total.

Of the objets sent from overseas, there were valuable artworks made by
famous artists. There were flat cans run over by cars and crafts which
seem for sure like a child has put a lot of effort in making it. Every
single objet was interesting, filled with humor, fun, and at the same
time made us think, which made us highly aware of the diversity of
perspectives and values of individuals. The group of objets collected
based on the interests and tastes of individuals was in fact evidence
that proves diversity - the exact opposite of globalism - and what can
be called the “living resource of design.” The materials which represent
varied values, plasticity, originality, and materiality were the most
productive source of design inspiration.

The concept of arts education institutions which aim for the
reductionist integration of various representation media reached the
phase of constructing a stone building in Marrakesh, Morocco thanks
to Mr. Calatroni. Unfortunately however, the establishment of the
Marrakesh Bauhaus fell through. However, we still hold our passion in
returning “design,” which has been fragmented over time, to the idea

of “disegno,” which focuses on reductionist integration.

Radical artists, regardless of the period, have flexibility in ideas and
adeptness in skills which allowed them to use different representation
media freely. Tomoyoshi Murayama, who traveled to Berlin in the
late Taisho period (1912-1926), started avant-garde groups such as
Mavo and Sanka with other artists after returning to Japan, becoming
the leading figure of the era’s arts movement. What Murayama looked
into at the pinnacle of artistic creation was the integration of painting,
sculpture, architecture, sketching, drama, dance, images, pictures,
clothing, ctc., achieving an integrated representation which does not
only appeal to the sight but to all five senses of the human body. The
Italian poct and founder of the Futurist movement Filippo Tommaso
Marinetti, who influenced Murayama, also spread the principle

of creation known as the Sintesi Futurista which included aspects

of poesics, mode, and food through various manifestos. What the

avant-gardes of the East and West argued was the importance of

working on art and design, and mode and food, equally and without
distinction.

Above all, even if we use the single word “integration,” it is pointless
unless the result of the “reductionism” is “good.” In design or in art,
there are people who immediately pay attention if you throw out words
like “good.” I would like us to remind ourselves that in design or in art,
an “average” level cannot exist. “An average design” must be the same
as having no design, and saying “it is average art” must be equivalent to
saying it is not art. Invoking Hegelian dialectics, Murayama advocated
conscious constructivism, saying that - although both are implicitly
sub-optimal- regarding something as “bad” or “terrible” is preferable
to “average.” Admiring “the beauty of ugliness” as the antithesis of
“the beauty of beauty” also gels with Taro Okamoto’s ideology “Polar
Opposites.”

For sure, it may be difficult to delincate what is a “good design.”
However, on the point of aiming for creative concepts and forms
which are not categorized as “average,” people aspiring to be creators
must prepare themselves for the worst. How should we determine if
something is “good” or not? Even if we question where the basis for
evaluation is, finding a clear answer is not easy; however, perhaps we
could try thinking in the following way: How would you think of your
works if you look back at them in 10 or 20 years’ time? Would you
likely still love them as you do now in 10 years’ time? I do not think it
is wasteful to look back on your own works with a perspective of “time”
in the future to come. Works determined to be good now might be
seen as too steeped in the flavor of the era when we look back 10 years
later. “Good” things are good regardless of the cra, because they are
described as “timeless.” I think that these are sorts of picces we should

aim to create.

Creators must not shut themselves away in their own world - they
must be sensitive to the situation of the era. I am a student of art
history, and have been asked by the University of Tokyo to be involved
in the establishment of the university museum there. This has given
me the opportunity to interact with researchers from a diverse range
of fields I had never come into contact with before, such as physics,

engincering, agriculture, medicine, pharmacology, and information

science. What I learned from it is that the world of experience
continues to expand every day. Not only that, I learned that the world
which is opening up now requires, in the broad sense, design more than
anything else. For example, in the life sciences, the various segmented
genes are made into “collages,” and suitability of their composites for
living organisms is verified. In nano-engineering, while exploring the
functionality of micromachines, thinking about ideas for micro-level
forms suited to that functionality is unavoidable.

Not only in the ficlds of medicine and engineering, but also regarding
garden plants, livestock, and pets, as well as agricultural products and
seafood, and further to landscapes and space suits, in all fields related
to human existence, the role that should be played by design is
expanding to an even greater level than it was previously. Both genes
and nanomachines have a physical materiality. It is unquestionably
the work of design which determines how they exist in this world.
What is required then is not a narrow perspective which only looks

at magnified localized areas, but a wide-ranging perspective which
takes a high-level view, looking at how things exist from a varicty of
angles. Here, applying a sensibility which reductively integrates the
variables which form the relief of each location into “good design”

is quite some feat. Thus, it can be considered that the measures

now in demand consider how a perspective on “design” should

be incorporated in the real world, which is expanding beyond
traditional frameworks, such as in graphics, products, spaces, fashion,
and jewelry.

Ignorance is not a strength. I recommend that young people firstly
look to take in a broad view of the world with their own eyes,
without being overconfident in their own abilities. Travel might

be a good option. Unlike surfing the internet, travel brings physical
exertion and personal experiences home to the traveler.

Something cannot be created out of nothing, It is first necessary to
accumulate unfiltered visual memories and tactile experiences within
yourself. Then try combinations of them one by one. By doing so,
think through what you have accumulated, and make it your own.
If this holds value above and beyond the era, then that is fine in
itself; if not, start again. I believe that through this process, “good

things” will naturally come to you for sure.
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Golden Ratio Box

This is a bento lunch box that uses the so-called golden
ratio at which people are said to instinctively feel beauty.
No matter how many dividers you put in, it always
achieves the golden ratio, meaning that whether there is
alot of variety or just a few dishes, you can present your
food with natural beauty. We hope you enjoy eating
from this piece, with its golden ratio that has long been

loved by humanity.
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Rakuma Hirokawa (center)
Product Designer / Born in 1990

Kentaro Sako (ight)
Product Designer, Copywriter / Born in 1990

Shohei Nakashioya ceft)
Planner / Born in 1992

EXCELLENT PRIZE
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SHADOW CLONE TECHNIQUE
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Saki Takeshita
Student / Born in 1996

Shadow splitting seat. People are able to perceive objects
due to light, and wherever there is light there are shadows.
Here I gave the shadow the same function as the object.
This scat can be used by one individual, and made into
two chairs if someone else comes along. A chair is a form
that allows people to sit. Because it splits in two it allows
you and someone else to share an ambiance and time
with each other as only people are able to.

11
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nenki

Of all the living creatures, it is only humans that
can use letters and characters to write about

things. In contrast to a daily diary, with an annual
diary you write on one page each year the special
things that happened that year. This represents a
long life full of ups and downs on a piece of paper
folded accordion style with a total length of 10 m.
You can fold out the pages to create your own
timeline. You can look back at any time on the
history you have lived. This is a record ledger

for humans who, unlike robots, are forgetful.
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Yuka Hanai

Graphic Designer / Born in 1994

Risa Funahashi
Graphic Designer / Born in 1992
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Hada-kan
This is yokan (Japanese jellied desert) whose

color resembles various shades of human

skin thanks to the differences in the bean

jam in the confectionery used to make it.
There is no boundary in color. I thought

it would be great if people could enjoy and
experience differences in color as if they were
characteristics of material, and it was inspired by
this kind of positive interaction that I created

this picce.
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Kosuke Nakano
Designer / Born in 1989
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Neko ni koban

This is cat food in the shape of money. One of the most
important factors behind why people developed to be the
way they are is money (or coins). This has enriched our daily
life, but as it becomes more and more prominent in some
cases you see people becoming obsessed with it or being
tied down by it. If people see a cat that has total freedom
munching away on the money that they place so much
importance on, it might provide an opportunity for them to

think deeply about just what the meaning of their life is.

nipple invisible
HATHLP LA E R L7228 KE K&
FAEZETBLz LT, LRI E L
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I created a t-shirt that makes it difficult for erect
nipples to stand out by incorporating a large
number of protrusions that deliberately resemble
nipples. If you want to hide a tree, hide it in the
forest. If you want to hide a nipple, hide it among
other nipples. This is intended to provide a helping

hand to solve the universal “erect nipple problem.”

WL AEE
4 /1998 FEFN /
RS E AP E ML B

Tomohiro Yamatsuki
Student / Born in 1998
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Hiroko Uruma right
Art Director / Born in 1985

Kosuke Uruma (e
Consultant / Born in 1985

COCOro ame
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This candy represents the heart of the people who give it. We thought
that one aspect of humanity is the complexity of our emotions,
and “cocoro ame” helps you to convey such emotions to others.
You just write your feelings on the pie chart of the candy and
that’s it. For mothers, put gratitude (70%), respect (20%), and
regret for causing worry (10%), or for a person you want to make
up with, put “I'm sorry” (50%) and “Thank you” (50%).

For your colleague who is getting promoted, put
"Congratulations!" (95%) and "I envy you" (5%).

It’s not 100% fruit, but it’s 100% from the heart. T hope this
casual gift offers you a sweet opportunity to think of the person
you give it to.

77%4Rs
Puramairoku

ZRRET @&

FYAF— /1988 F£EFN /
HRT YAV EFRER
TI74y 0 THA R
BHi#E ®

FHAF— /1994 FEFN /
BHRTYAVEPIER
T4 THA VIR

Mariko Mihara (ight)
Designer / Born in 1988

Konomi Nonaka (eft)
Designer / Born in 1994
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“one” is a rice bowl that eliminates left over rice. It is somewhat
difficult to eat the rice that sticks to the side of the bowl, so in
order to enable people to eat their rice up while enjoying it, I came
up with the idea of a bowl with a fake grain of rice stuck to it. As
people pick up the rice with their chopsticks, you may hear them
getting excited and saying things such as “this one is real! ” and
“I've found the fake one!” as you sit around your dining table.
HUMAN X FOOD is something that goes beyond merely gaining
nutrition, and extends to having fun, so I decided that I wanted to

solve the problem of food waste with fun.
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Kiyoshi Kawaji
Art Director / Born in 1994
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Kaomoji thermometer

No matter how high your fever, a thermometer always
just coldly displays your temperature. So by adding
original Japanese emojis, I made the thermometer seem
as if it is sympathizing with you to provide some peace
of mind. At 36.9 °C or below it shows (*-"), between
37.0 and 37.9 °C it shows (*_*), and at 38.0°C or
higher it shows (# 1 #).

HOBE
FYAF— /19928 EN /
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Hiroki Taguchi
Designer / Born in 1992
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peco-peco straw

This is a product that to a small extent can display your emotions for
you. When you bend this straw, it can be an amusing icebreaker in
awkward situations or in a frosty atmosphere, and act as a spur for
people to laugh. You can also use it to show hospitality to friends and
family, partners, in business situations, and on first meetings with
people. This is because communicating through drinks is something
that only people, not animals or robots, can do. At the start of this
communication, this “peco-peco straw” will surely give you the boost

you are looking for.
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IVT—F47Fo/AYRL /1991 FEEN /
RRAFAFRLBERAMET

Na::ES

T—hTaL o8~ /1993 FEEN /
RREMAFEM AR

=HmRR

AE—74%— /1991 FE£EN /
FAKRFAZR TAH R AT - REHET
Momoka Nakayama

Creative Technologist / Born in 1991

Mio Ueda
Art Director / Born in 1993

Mai Miura
Copywriter / Born in 1991
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In the second round of judging for the award, I really appreciated the
chance to actually see the presentations and mock-ups. I think I selected
the works that had good impressions in the first round, but I could not
quite grasp their details. In the second round, I could understand their
feasibilities and possibilities well. All judges speak highly of all the designs
that went through the second round, and I think we have selected the
designs that have universal value. As only limited number of designs are
selected, they are ranked like this for the judgment, but all the designs
selected as finalists are excellent. This may or may not apply to all of the
designs but I could not help feeling that meanings were unnaturally given
in light of the theme of “HUMAN.” If this brings positive effects, it will
not be a problem. However, it scemed to me that the purity of designs was
weakened. The underlying theme, HUMAN, does not have any meaning in
itself; rather, it is a fundamental question to everything that human beings
use. I was hoping this question would be answered from deep inside.
Junya Ishigami

The second round of judging was newly adopted this year, and I am
sure that many of the applicants had planned to finesse their designs
after successfully passing the first round. To be honest, I was a little
apprehensive in the first round, but felt relieved in the second round.
As T had imagined, they considerably improved their designs. Being able
to actually see the designers at the presentations was also convincing.
Designs with overall high potential ultimately remained as finalists,
which made me feel how awesome Tokyo Midtown Award is.

Naoki Ito

Many of the designs proposed were very unique, and I enjoyed the first
round in which I saw all the designs. What differentiates Tokyo Midtown
Award from other awards is the feasibility. In terms of feasibility,

many of the designs were not quite satisfactory. It secemed difficult to
encounter feasible ideas that also consider needs within their unique-
ness. I had some concerns over the ten designs that we selected in the
first round, but in the second round that was newly adopted this year, all
the presentations and mock-ups were very well made. All in all, we were
able to select ideas that no doubt have potential. It was also fruitful for
me, as a creator, to be given an opportunity to meet people who were not
selected but looked promising in their future activities.

Rika Eguchi

Most of the proposed designs appeared to present ideas closely linked
with the theme of HUMAN. However, all the finalist designs had
a slight gap away from the theme of “HUMAN.” I believe that all of
the designs that won the grand prize and exellent prize are works that
convey humane stories across. A story will be created out of deep thought
into human beings (= HUMAN), and from there a new design will be
developed. This is a very interesting process. I am excited to see how these
works will be realized into products.

Genki Kawamura

The theme “HUMAN? casts a question as to what will come up if we look
at human beings (= HUMAN) from a new perspective in the present time
of advanced technology. There were designs that gave direct answers to this
question, but most of the ideas selected as the finalists picked up universal
human characteristics. I enjoyed them as I was judging. The ideas that won
the awards gave some kind of answers to the theme. I feel that they capture
the currency of our days, but also entail universal value.

Yugo Nakamura

REVIEWS ON WORKS
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REVIEWS ON WORKS
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Golden Ratio Box

| think that as a product, this is highly
refined. However, | think if the central
aim was to make a suggestion about
the way in which the space in bento
boxes is divided then it would have
been possible to come up with a more
original division of the space instead
of being overly focused on the golden
ratio. Or conversely, if the golden ratio
is important | would have liked to see
an exploration of the potential that
only the golden ratio can offer. Overall
| think it was a very earnest idea,

but was somewhat rigid in terms of
sensibility. [Ishigami]

An aesthetic involving thoughtful
arrangement and packing. This is a
box that brings the golden ratio to
Japan’s proud culture of bento boxes.
The texture of the model also works
well, and | really felt the potential in
it. | think the difficulty in picking up
food when it is placed into the curved
sections also comes across as a
special experience. [Ito]

| thought the fact that the golden
ratio, which humans subconsciously
find beauty in, was made into a bento
box and linked to the act of eating
was very interesting. The starting point
of aiming for a product that gets any
human regardless of their nationality
to express their appreciation and the
presentation that involved the creation
of a bento box customized to each
individual judge were very unique.

| would like to see this product
commercialized, and to see everyone
freely making and enjoying a bento
box using the golden ratio. [Eguchi]

| felt novelty and universality in the
combination of the golden ratio,

in which humans instinctively find
beauty, and food in the form of a
bento box. | feel the sensation of
having the golden ratio decide the
perennial problem of distribution

of bento content is found in the
convergence of design and lifestyle,
and | really like it. [Kawamura]

| feel something like human sensibility
in the way in which one can't help but
look for the golden ratio in something
one feels beauty in, or consider that
further beauty could be obtained if the
golden ratio were to be applied. The
focus on applying the golden ratio to
food was unique, and the ambiance

it created as a product was also
appealing. [Nakamura]

Excellent Prize

SHADOW CLONE TECHNIQUE

The fact that this brings together new
potential and design for stacking is
great. | felt this idea will have a lot
of potential if the designer develops

it while rethinking things such as

the effect delivered by keeping the
structure thin and the meaning of
stacking using only two legs. [Ishigami]

This is the best for me. | felt the
creator’s talent and the brilliance

of the presentation in the way that
they brought the concept of sharing
to a product in the form of a chair
completely unrelated to contemporary
blockchains in today’s individualistic
and distributed society, and presented
this as a shadow. [Ito]

They focused on one chair becoming
two chairs and bringing about
communication, and this aspect
showed originality. The chair can be
used stacked and is a product that
splits seamlessly into two as if it

had a body double; you would have
expected to be able to find something
like this these days but nothing like

it previously existed, so in terms of
needs | also think it is very realistic as
an idea. [Eguchi]

| thought the incorporation of

the human sensation of double

and shadow into a chair through
well-honed design was amazing.
[Kawamura]

It seemed to me that this was a
proposal for a new concept for
stacking that looks at the issue

from a completely different angle

to functionality and efficiency.
[Nakamura]

nenki

If you imagine the completion of your
own chronology, this will surely be
something that moves you. | think this
would be a good concept if added to
it was, as an idea, the actual creation
of opportunities to write something
down. In the days when taking photos
wasn't quite the everyday activity like
it is today, photo albums brought a
range of possibilities with their design
that combined film with an adhesive
material that allowed media in the
form of photographs to be attached
and peeled off. If, for example, an idea
such as this was added | feel that
the concept would take a great leap
forward. [Ishigami]

The length is 10m, but this might
exceed the length that you can
comfortably fold out at home. But on
the other hand, | can’t help but feel
this fact seems to express life’s length
and its fullness of love. | wonder what
kind of things will be written in this
nenki annual diary. I'd like to line up a
range of nenki and read them. [Ito]
Humans can't help but place great
importance on their own background
and memories, so | feel this expresses
the HUMAN theme very well. | think
that while there is room to incorporate
some kind of design idea that makes
people want to more actively work
out how best to use the product, it

is a great idea that you might have
expected to be available already.
[Eguchi]

Although people may give up quickly
when it comes to daily diaries,

with annual diaries things might be
different. | feel that the uniqueness

of the concept and the beauty of its
presentation makes this a very refined
design. [Kawamura]

| thought that this brought a
surprisingly new idea to life in an
attractive way. This is a tool to be used
incrementally over a very long period of
time, so | felt that it would be better if
made you feel something such as the
weight of this timeline. [Nakamura]

Hada-kan

| felt that the way that the color of
the rectangular block changes slightly
expresses in three dimensions the
beauty of abstract scenes depicted

in ink brush paintings. The way in
which the shade of the yokan changes
slightly depending on where it is cut
is also very interesting. | think that
this idea really captures the essence
of yokan, which is exactly why | think
that a development that further opens
out and looks into the essence of
yokan would lead to increased potential.
| felt that replacing this beautiful
gradation with the color of skin was
somewhat heavy handed. [Ishigami]
A single bar of yokan conveys the
message that although there are many
different skin colors the world is one.
By viewing this as “edible art” instead
of a foodstuff, this single bar of yokan
may be able to become a strong
message not only to Japan but to the
rest of the world as well. [Ito]

The comparison of the material of
yokan itself to human skin was brilliant.
| really liked the sense of distance
between the very Japanese yokan and
the global perspective. [Eguchi]

This product showed me the sensibilities
of Japanese people who make adzuki
beans into food of many different
shades using a range of recipes in
the form of a beautiful design. | hope
that the product is finished so that it
tastes great. [Kawamura)

It was a bar of yokan that simply had
a really beautiful gradation in shade,
and the presentation which convinced
one of a particular perspective or way
of thinking through eating was very
impressive. As well as race, | would
like to see a range of perspectives and
any ideas to develop the gradation
concept. [Nakamura]

‘ Judges’ Special Prize

nipple invisible

Could perhaps a nipple pattern such as
this become a new style, and not just
end here with this one product? The
reason that my imagination went this
far, | think, was down to the brilliance
of the presentation. While the product
may not be grand prize or excellent
prize work, there were a number of
judges who stated they wanted to praise

Mr. Yamatsuki as a person. [Nakamura]

‘ Tokyo Midtown Audience Prize

Neko ni koban

Overall there were many earnest
ideas, but this one really stood out
from the crowd for me. This reaffirmed
to me that humor and design is a
strong combination. [Kawamura)

cocoro ame

One aspect of humanity is the
complexity of our emotions, | feel. The
idea to express human emotions that
cannot be summed up into a single
word with a pie chart was brilliant.
You can see a story from the product,
and | myself wanted to express my
emotions to someone using this candy.
This will be a wonderful product that
brightens people’s hearts! [Eguchi]

one

This was a wonderfully cute idea to leave
a single grain of rice at the bottom of
the bowl. The bowls that we Japanese
use on a daily basis are specialized

for eating rice out of. Focusing on this
itself was great. However, | was unable
to feel where the beauty resulting from
a unification of the bowl and the grain
of rice lay. It is naturally important for
bowls to be functional, but at the same
time | feel that if the beauty of their
individuality must manifest itself in the
item’s presence otherwise the value of
having them drops in an instant. [Ishigami]

peco-peco straw

Just as the Japanese international
soccer player Yuto Nagatomo brought
bowing to Italy, | felt that this straw
has the potential to let the world know
about Japan’s proud culture of bowing.
| think this product offers the most

in terms of an interesting experience.
While it received very high praise, it
was unfortunately removed from the
scope of consideration as it seems
there is a similar product in yoga
advertising tools overseas. [Ito]

Kaomoji thermometer

While | thought it was a good idea to
incorporate human elements and a
communication side into what is an
innocuous tool with a total focus on
function, | think it would have been
better if more consideration had
been given both in depth and broadly
to communication in the field of
thermometers. [Nakamura]
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[ B&EDFHN / Screening process ]

[ Theme: HUMAN ]
As the development of technology changes the world on a daily basis, we
are now seeing a debate about humanity and what it means to be human
arising in a range of places. So the theme for 2018 is “HUMAN.” We are
looking for ideas to move the world in a good direction, ideas to enrich daily
life, ideas that give people even the slightest feeling of how the future will
unfold, and other such ideas. We look forward to your submission of designs
that interpret the theme "HUMAN" from your own unique viewpoint.

[Judges ]
Junya Ishigami, Naoki Ito, Rika Eguchi, Genki Kawamura, Yugo Nakamura

[ Prize ]

Grand Prize (1) ¥1,000,000
Excellent Prize (3) ¥300,000
Finalist (6) ¥50,000

% The Grand Prize winner(s*) will be invited to visit Milan, Italy when

“Salone Internazionale del Mobile di Milano” is held. *Up to two people
*Prize money: 2.2 million yen. *The award-winners will be given a trophy. *There may
be cases where no recipient is chosen for an award. *Support will be given to make
works into commercial products. * An awards ceremony: Oct. 19, 2018. *The works will
be displayed for a year at Tokyo Midtown.

[ Application outline ]
Application period: July 2(Mon)-July 30 (Mon), 2018

Works of any genres are welcome but they must be unpublished works.
Application fee: free

Conditions of entry:

- Both individuals and groups can apply.

- Persons of any nationality can apply; however, applicants must be able to attend the
2nd screening and an award ceremony at Tokyo Midtown.

- Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

5% / Application 1 R#EH / 1st screening
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2 R#EZE / 2nd screening
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Applicants submit presentation sheets (size A3). All sheets are carefully screened and narrowed down to 10 works at the 1st screening (documentary screening).
After design rights examination, 10 contestants give presentations using models at the 2nd screening where each prize will be decided. All prizes are announced and
exhibited for a year in a public space of Tokyo Midtown. Finally, Tokyo Midtown provides continuous support in merchandising and realizing award-winning works.
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ART

COMPETITION
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Judges

Shinji Ohmaki | Artist

Takahiro Kaneshima | Art Producer
Noriko Kawakami | Journalist
Yasuhiro Suzuki | Artist

Sputniko! | Artist
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GRAND PRIZE
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Build a breath / plant the city

Cities undergo constant renewal. Those cityscapes
change with time, and have always brought changes
to the time we spend and the places we spend it in.
But no land was ever created to become a city. A
city is the result of an expansion that happens with
repeated construction and demolition of buildings.
I planted the fluff from dandelions to express this
constant renewal. Tiny, delicate buildings fervently
stand up, and eventually become a city. Even if they
fall down, they can be reborn if someone replants
them. Cities do not belong to any one person, they

constantly renew themselves with time.

FM I RTVLRIZ— TOUN YRR (FF4757—)
Materials: Stainless steel mirror, acrylic, dandelion (dried)
Size: w.1800 xh.900 xd.1800 mm

©Mina Asaba

HFBEN
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REF LM AR B P BEL
BEREMAEALREMFRM T FRUET

Yusuke Aonuma
Designer, Artist / Born in 1989
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RUNNER-UP PRIZE EXCELLENT PRIZE
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Seizu

This creates the night air that sleeps in the city right here in Tokyo Midtown. The concept is to
spur awareness. | wonder whether we can see starry night skies as we go about our urban lives. In
our lives in modern cities, we have a weakened awareness of living our lives along with starry night
skies. With large buildings and a massive amount of light, cities swallow up the star in the night
sky. I think that displaying a star chart here at Tokyo Midtown means bringing back the existence

of the starry skies swallowed up by the city to people’s lives and awareness.

FH AL BLAM
Materials: Japanese paper, Japanese ink, wood
Size: w.3990% h. 2800 < d. 36 mm

THRB

T—=T4AL /[ 1990F£FN /
HRBMAFEMEE 7Y A > BIEEE
HREMAFZAZRERARRMET

Nana Shimomura
Artist / Born in 1990

‘ EHERHAE | Judges’ Special Prize
*

RIvREIVF—FTATVRE Tokyo Midtown Audience Prize

EBbrEA

TR E], BLwIbDk b3 HEICRCALLD
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Food stall to think of love

The theme is ‘love. While feeling it is something close to us, we do not
think about love deeply as we go about our daily lives. This piece displays
the answer from more than 200 people to the question “what is love to
you?” in a store that sells confectionery in bulk. It creates time for you

to take a good look at the love that is at the root of yourself along with

people who view the piece as you enjoy the taste of free candies.

ELEH S EO NN IR S € NV S L E NS 2
Materials: Stall, confectionery, mizuhiki cord, cromatico (paper), acrylic case, cotton yarn, wool
Size: w.2000 < h. 2300 % . 2000 mm

HpER
4 /1997 FEEN /
IR IASEEMER T A TELRER

Yuuna Tanaka
Student / Born in 1997
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EXCELLENT PRIZE
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Time is an architect,
people are masons

I want to suck people in with the sensation
of being overwhelmed by something, and

I want them to feel the sensation of being
inextricably wrapped inside that world. This
is because we have to battle against massive
buildings and time. At the moment we
become overwhelmed, we are able to recall
that we are one individual human being, T ask
us to think about the real meaning of why the
paintings exist there, and ask us what we, who

are living through these times, have to do.

R B
P /199554 FN /

F F oV ANRISHE
Materials: Oil on canvas
Size: w.3900h.3000d.50 mm

BB R AP IER FIAE R
HEFEMAPRPRER RS

Riho lzumi
Student / Born in 1995

“Stand Up!”

[Stand Up!] 3 -7z £ETWEaROEW b %S L
BoEERATT, ~WMWCHBELTVWIEEMDO KD
BEYNIZEA LWz R—% LTEY, EIETES DD
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TR, A A 2RIz, MBETH I LI L
IRV H R Mo TV HSHE » ORIz
WS BWTHlfEEZLTWET,

“Stand Up!” is an attempt to get sitting dog figurines to stand up.
Most general mass-produced dog figurines that are in circulation are in
asitting pose, and exist to be obedient and have an admirable attitude.
The meaning that the act of making a sitting dog stand up has varies
for each person who looks at the work, but I created this picce out of

a desire to escape from a society that puts you into a mould and forces
you to be a certain type of person, and from my own bound up self.

N ROEY. FANIE— %
Materials: Dog figurines, glitter powder, hair
Size: w.450xh.550xd.200mm, w.700xh.650>d.200mm, w.1000xh.1100xd.350mm
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Ordinary day

I focus on the everyday happenings inside our homes
that form the stage for our daily life, and paint so
as to record them. This piece lets people feel the
reassurance of knowing everyone else lives in the
same way through a single scene from daily life that
you would not normally show to others. No matter
where you go, on sunny days there is washing
hanging on the balcony. Clothes are things that
change the impression we give people and indicate
our social position when we wear them, but once
taken off, washed and hung out, clothes change to

become a universal scene that everybody sees.

©Hajime Kato

YU SORA

T=T4AN /1987FEEN /

BAIR KPR AR ZR 2
BREMAF KRR EMNA R FREE

Artist / Born in 1987

B i
BAIR / 1994 F4E£h /
IR BT ST A S S BB R A

EEHIRPRZREMAARBET

KOH SUI
Sculptor / Born in 1994

SR AL R AR
Materials: Cloth, thread, cotton
Size: w.4000xh.2500%d. 1000 mm
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JUDGES' COMMENTS
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Each finalist took into account the advice given at the second screening, and
developed their plans based on the feedback they received. Many of the artists
brought positive energy and humanity into their works. By facing restrictions
of materials and sizes that arise from displays at commercial facilities, I believe
they've learned how to incorporate their ideas into a piece of work while being
able to handle the various limitations they encounter. The works by the artists
who won the grand prize and runner-up prize in particular were especially
high quality, and presented awareness of the issues that reside in the core of
individuals. T am looking forward to sceing how they grow.

Shinji Ohmaki

In the works chosen for the grand prize and runner-up prize, while although
the materials and methods were different, both brought about a sense of
consideration into their works, which in turn helped convey their message and
feelings to society. I really liked these aspects. Through the judging process,
I also had the opportunity to feel what younger generations are thinking now.
Having many long-hour discussions with the judges, cach perspective was
both stimulating and inspiring. It was an enjoyable time, and I felt as if my
own way of thinking had been opened up to new ideas.

Takahiro Kaneshima

All of the artworks demonstrated a number of unique perspectives from
each finalist, including strong messages that were conveyed from delicate
work, along with questions to society embedded in the pieces. In spite of the
challenges that had not been originally proposed, I believe we have chosen
the artworks for each prize that connect with people and inspire imagination.
All of them are highly motivated, and are full of a strength that can only
be possessed by those who practice hands-on artwork. Other artists also
demonstrated their attitude towards facing the present era in a sincere manner
through their works. I saw the potential in each artist to boldly take on further
challenges in the future by making use of this experience.

Noriko Kawakami

I felt that all finalists tried their best which was very promising. Through
the judgment process, I was thinking about how to further develop the
participants’ potentials in this place called Tokyo Midtown, and how to
create a place where both the participants and judges can think together.
Mr. Aonuma showed the potential to open peoples' minds up to a different
way of thinking with more flexibility. On the other hand, Ms. Shimomura
heightened the quality of her artwork just as an athlete masters his/her sport.
Their artworks had such contrasting characteristics, and it was very interesting
that these two artists were chosen at the competition.

Yasuhiro Suzuki

The fun of art is to be reminded of “the diverse ways of perceiving the world.”
For some of the people who visit Tokyo Midtown, I think there may be some
moments when Japanese society is difficult or stifling to live in. The artworks
chosen for the award give both an opportunity to rethink the ways of world,
or to be presented with new ways of living by being exposed to art in those
moments. | hope everyone can feel that “it is okay to live freely” through the
award-winning artworks of this year.

Sputniko!

REVIEWS ON WORKS
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REVIEWS ON WORKS

1t

Build a breath /
plant the city

One of the interesting features of his
work for me is that it begins from
growing dandelions. Through the
mind set of daily observation, and
trying to find the dormant potential in
small things, | could see the hidden
possibilities that lead from something
ordinary into something new and
promising. | felt that the world we
must imagine after having experienced
earthquakes and a number of other
disasters awaits us if we cross over
to the other side of his work. It

feels as if the space that holds the
structural picture flexibly accepts a
wide variety of things, and gracefully
metabolizes them. [Ohmaki)

Mr. Aonuma'’s three-dimensional work
is created by a careful and precise
process by which dandelion flower
heads are built up one by one, after
growing the seeds himself. It looks as
if it is depicting the instabilities that
surround Japan and the world. When
you create a piece of work, you first
have to use your hands, think, and
then make revisions in order to match
the world you want to convey with the
materials used. Through this process of
trial and error, views of the world can
be broadened based on the message
conveyed through the artwork. Natural
and artificial, changed and fixed,
autonomy and dependency, stability
and variability...various conceptions
coexist in his work. [Kaneshima]

Even the smallest components of the
city are constructed from dandelions.
Each dandelion flower head resembles
a human, and evokes the diverse
and dynamic connections of cities,
people and natural environments.
Although | was concerned about the
occurring changes in the artwork, Mr.
Aonuma'’s attitude which accounted
for the surrounding circumstances

to his piece, including the audiences
breath and the blowing winds, was
also intriguing. His work made me
think of the future of cities that

can be restored after encountering
unpredictable disasters, and also

the existence of people who live
there. The strong and deep message
embedded in the delicate dandelion
flower heads allowed me evaluate the
piece with high regard. [Kawakami]

Obviously, one of the attractive
features of Mr. Aonuma’s artwork
“Build a breath / plant the city” is to
create a contrast on the structures
of modern architecture that idealize
“strength” by using the seeds of

dandelions which are very “fragile.”
However, there were also a glimpse
of plasticity in his way of thinking
and behaving. | felt his changes
during the judgment, and anticipate
his development in future artworks.
While seeking for a perfect structure,
it also reminds us of destruction

and collapse, | believe brought on

by the natural disasters we have
experienced in the past several years.
He is an artist who involves people
and places in a project, and who
promises flexibility in development of
life. [Suzuki]

The transient quality of the artwork
that could collapse or fall apart by

a mere breeze reminds us of the
image of modern society, earthquakes
and other disasters. Yet, it was still
beautiful. The material was the
flower head of a dandelion, which
holds the potential to grow up into a
dandelion if planted in soil... It was a
striking feeling, and my imagination
was stretched while gazing at the
city. [Sputniko!]

Runner-up Prize

Seizu

Stars are visible again at Tokyo
Midtown. Stars that keep shining
both day and night remind us of the
connection with the universe that we
cannot normally feel in our daily life.
The production of this work which
simply connects dots with

a line appears simplistic. However,
created by sublime techniques of
the body and the spirit, much like
that of athletes who constantly train
themselves, these lines were released
onto the screen. To me, this work
expresses a sense of responsibility
as an artist, and the determination to
quietly wrestle with the screen. She
is an artist whose future work | look
forward to seeing. [Ohmaki]

Holding an ink brush and heightening
her sensitivity, she confronts a large
solid white screen as she immerses
herself in thoughts of a starry sky.
Looking at the work right in front

of you, you may feel a sense of the
tense creative attitude Ms. Shimomura
has put toward in her artwork. Her
rhythmical touches from her ink brush
express her world that begins from the
starry sky that extends above. With
sincerity, she faces the challenges that
accompany “calligraphy.” Each brush
stroke projects the constant change of
her own senses and the image of her
daily creative process. | feel that her
unique world is broadened from these
processes. [Kaneshima)

The brush strokes extending from
each star, including the pure straight
line filled with tension, along with the
light delicate curves demonstrated
the highly concentrated process of
creating this artwork. Each stroke
conveys the artist’s daily feelings,
and the star atlas depicted by those
lines inspires us, and also presents
questions at the same time. Although
this artwork is filled with serenity,

it also exudes a strength that can
only be achieved in art created

by hand, stunning its audiences.

The work expressed a broadening
world, arousing imagination, while
connecting Ms. Shimomura’s daily
life with the universe afar. It truly
demonstrated her artistic talent.
[Kawakami]

Ms. Shimomura says that she wants
to bring back the awareness of living
life among the stars in modern cities.
When | faced the star atlas she
depicted, | was a little bewildered

as an audience member rather

than as a judge. | couldn’t see any
framework or figures of constellation
in the numerous layers of lines. The
discussion about “what is an open
artwork?” was continued until the very
end of the time limit at the judging
meeting, and the conclusion was still
hanging in the air. | wonder what it
would be like to appreciate her star
atlas, that was depicted by her body
and an ink brush, through the eyes of
ancient people? A connection beyond
our understanding might have been
born. In this modern information
society, attempting to create meaning
out of the brush strokes of the artist
that are impossible to translate can
easily topple the audiences’ pre-
defined foundations and expectations.
It may be an opportunity to find a
freedom that is buried in the modern
society. [Suzuki)

| believe this artwork was close to
perfection. Contrasting the magnificent
scale of the universe with the realistic
physical expressions of calligraphy
was very unique and interesting. | am
looking forward to her future growth.
[Sputniko!]

Excellent Prize

‘ Judges’ Special Prize ‘

‘ Tokyo Midtown Audience Prize ‘

Food stall to think of love

Both herself as a person and her
artwork exert enormous impact.
She was a way ahead of the group
in terms of “giving an unforgettable
impression.” I'm looking forward to

seeing the influences that accompany
her straightforward attitude when
addressing the theme of love in Tokyo
Midtown (perhaps she may upset
some people?), and also witnessing
the effects spread on social media.
[Sputniko!]

Time is an architect,
people are masons

Her creative activities begin with her
urge to “l want to suck people in with
the sensation of being overwhelmed
by something.” Her pleasant words
are a polar opposite to the actual
zombie-like scenery, and with a twist
of irony, actually illuminate it. Her
unconscious rebellion resembles the
madness of innocent children. | hope
she continues to depict the world in
her unique style whilst developing her
own sense of intuition and instinct
more and more into the future.
[Ohmaki]

“Stand Up!”

In the work of “Stand up!,” the artist
gets involved with a crafted figurine

of a dog that keeps sitting down, and
makes it stand up. As described in the
title, this piece of work has a very clear
and lucid concept. The figurine of a
dog that successfully stood up through
the power of Ms. Ko demonstrates

her own attitude towards the existing
systems in our society. It would

have also made the piece and the
dog more animated if the artist had
expressed how the dog viewed the
world after being able to stand up.
[Kaneshima]

Ordinary day

Ms. YU SORA depicted the themes

of personal, trivial and ordinary
scenery with sincerity. Although

there were struggles during the
preparation and installation of the
work as public art, she tried many
times with enthusiasm up until the
very end, including utilizing strings

to hold the artwork, and creating a
display to show the wirings. I'd like
to evaluate those points. The work is
delicate and comforting. At the same
time, it demonstrates a charming and
dignified message that is very unique
to her. | hope she internalizes the
issues she faced during the creation
of this artwork, utilizes the experience,
and continues to express her thoughts
to the fullest. [Kawakami]

ABOUT ART COMPETITION
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[ Theme: Applicants are free to set their own theme ]

We call on applicants to create site-specific works that will be fitting for
Tokyo Midtown. What kind of message would you like to convey through an
artwork placed in the middle of the city?

[ Judges ]

Shinji Ohmaki, Takahiro Kaneshima, Noriko Kawakami, Yasuhiro Suzuki, Sputniko!

[ Prize ]

Grand Prize (1) ¥1,000,000
Runner-Up Prize (1) ¥500,000
Excellent Prize (4) ¥100,000

% The Grand Prize winner(s) will be invited to participate in an art program
at the University of Hawai'i.

*Prize money (including grants for creating works): 7.9 million yen *The winners will each
be given a trophy and 1 million yen in grants for creating works. *There may be cases
where no recipient is chosen for an award. *A range of support will be offered to winners
after they receive their prize, including the chance to present new works at an art event to
be held at Tokyo Midtown in the spring of the following year.

[ Application outline ]

Application period: May 24 (Thu)-June 14(Thu), 2018

Works of any genres are welcome but they must be unpublished works.
Application fee: free

Conditions of entry:

+ Both individuals and groups can apply (application is limited to one work).

- Persons of any nationality can apply; however, applicants must be able to come to
Tokyo Midtown on the designated dates by secretariat.

- Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

[ FE DN / Screening process ]

S5 / Application

1 R#EZE / 1st screening
2REBICEC12HE I RBETER
(BEEE)

2:REE / 2nd screening

BREFESTOTLE Y TF—YavEET,
BREBEEICET6FREZE L. HIFHE
£%XH (£100750)

/4XB3%14E / Production open to public & / Exhibition

B®#BEE / Final screening BRIy REY Y75 BIFICTHL AR
BRIV NIy TS5 BIF CORNRES [B)E%S

FRBEEZRE

12 works are selected from the 1st screening (documentary screening). At the 2nd screening, selected contestants give presentations using models.
Grant money for production (¥1,000,000) is provided to 6 finalists before they exhibit their works in public on the B1 level of the Plaza, Tokyo Midtown.
After all works are completed, comes the final screening where each prize will be decided. Prize-winning works are exhibited for about 1 month.

[ IbE#&F—% / Data on applicants ]

SEH97 / Age distribution

I5B{E@P v L / The genre of submitted works
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HWICHERB KB EOMFIcmEAV, ASONAS
VALCHZBET. XREFRLER RIS
2= L CEZZIRDHAMBMT L TLES. A H S
ZHROBDLEHD A )LD | ZtuTs—LL

TF¥FA4vLELE,
|?E3|G NACOM PETITION o B ) ) Facing the world that is never still where reality is always
FEERIVFEYY BN ERIVFRTY - THAUNT AR IDN changing and listening to the rhythm within you. This trophy
Organizer: Tokyo Midtown Partners: Tokyo Midtown Design Hub, JDN Inc. was dcsigncd to be both a metronome and a mirror — a tool

for looking at and listening to oneself. Those who hold this
trophy will be propelled by their own rhythms toward the
ART COMPETITION courage to stand tall as creators.
FEERIVREYY BH —MBHEEA/ T RTOZ s ay #1EE  University of Hawai'i at Manoa, Department of Art and Art History
Organizer: Tokyo Midtown Partner: Nomad Production Supporter: University of Hawai‘i at Manoa, Department of Art and Art History

Trophy Design: #iAKHEJA / Yasuhiro Suzuki

34 35



SUPPORT &
COLLABORATION

Tokyo Midtown Award IZEOEEZFick &ELd
ZHHOXIREH 2 I To TS,
. RELELOSHRa TR L —vav #EBELTVET,

In addition to the prizes,
winners of the Tokyo Midtown Award receive long-term supports.
They are also given the opportunity to collaborate

with Tokyo Midtown in many ways.

36
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SUPPORT & COLLABORATION

ZEHHAXBE & TR L - a Vil

1. THAF —, T—FT AR ELTHD ARV F SN
HH Iy FA Y TSN S ELERARY b~ T FZEEBTIA 2T — MERE R CEIBRAZAIHLTVET,

Participation in Tokyo Midtown events as designers and artists

We are creating opportunities for the award winners to present their designs and artworks in various events held at Tokyo Midtown.

1L.ERIvFEYVOHEER

FERAVREL=2ay "IV ETIN T—FT0F %

Tokyo Midtown New Year's Installation, Wonderful Architecture
2018 / creative direction, design & artwork

2. Iy RR—oF¥ vy SY—~ZLDiEFYaLsyar~
MIDPARK GALLERY ~Koinobori Collection~
2016-2018 / design & artwork

3. MIDTOWN LOVES SUMMER A 4 ¥R ZL—>av A
MIDTOWN LOVES SUMMER Art Installation, Furen (Wind Chimes Shade)
2018 / creative direction, design & artwork

4. MIDTOWN LOVES SUMMER ¥y X7 -3y
MIDTOWN LOVES SUMMER Workshop for kids
2013-2018 / workshop, creative direction, design & artwork

5. Tokyo Midtown DESIGN TOUCH 2018 ¥ v+>R—YA Rk BRIELEEHY
Tokyo Midtown DESIGN TOUCH 2018 Sales Promotion Event, Tokyo Chopstick Rest Bridge Trip
2018 / creative direction, design

6. MID DAY WEEK
2014-2017 / event planning, graphic design, copy writing, creative direction

7. MIDTOWN CHRISTMAS ¥ 7—2>av 7 “E/w NV Tira 255!
MIDTOWN CHRISTMAS WORKSHOP for family, Let's draw a picture with "pixcels!"
2018 / workshop

2. MifER L DL 2 He fit
T—bavREZEHICHR Iy P2 VI TN T AV P CHiE 2 RECTE AL RMBLTuE T,

Providing a place for exhibitions of new work for Art Competition winners

Winners of Art Competition are provided with opportunities to exhibit their latest works in art events held at Tokyo Midtown.

8. APY=FIa—YTL
Street Museum
2012-2019 / artwork creation

9,10, 11, 12. RAKRT—rF A+
ROPPONGI ART NIGHT
2012-2018 / artwork creation, performing arts, workshops, live painting show

10

12
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SUPPORT & COLLABORATION
TUHIME & TFL = 2V ik

3.1 TS L ~DEE AR

Mav_Drs5v 7V ZEFICI MRELTOARZILICED ZEAPRMINET,
THA v av R N TEBINIGHD T FA VAR P EHETEDRAD,
T=ravyRCRENOT— T u s T L~DHEARIEL LT NE T,

Invitation to overseas programs /event tour

Grand prize winners in both competitions are provided with opportunities to further deepen their knowledge as a designer and an artist.
There are extra prizes such as tours of leading design events held abroad for the Design Competition,
and invitations to overscas art programs for the Art Competition.

[ /9 0—3EBRREFART| 2P LELEHARABRO T A VARV I5/ T4 71— %182 (2015-2018)

¥2012-2014F T FETITONZEYRZX-FT-TH(> 74— (BODW) A RE

Invited to Milan, Italy to visit the world’s largest design event, Milan Design Week including the Salone del Mobile. Milano. (2015-2018)
*The concerned event from 2012 to 2014 was the Business of Design Week (BODW) in Hong Kong.

University of Hawai'i at Manoa, Art and Art History Department [Visiting Artists Program | |Z{B52

Invited to participate in the Visiting Artists Program of the Department of Art and Art History, University of Hawai‘i at Manoa
#%48 /Partner: University of Hawai'i at Manoa, Department of Art and Art History 1% /Sponsor: Halekulani Corporation
(2013-2018)

4. I~ D FEE
FYA Y av < OZHEIRO BRI THET 2 WAL R,
T7—FhobEniTFHFL v TAT T 2 R ICA CRIELELE,

Delivering ideas abroad

We created opportunities for the award-winning works from the Design Competition to be presented abroad,
through which we delivered the design ideas born from the award to the world.

1T/ TYPAVI4— I TORR

Tokyo Midtown Award Exhibition in Milan
April 13-19, 2015

Venue: Spazio Rossana Orlandi
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SUPPORT & COLLABORATION

ZEELE &KL —vavifl

5. BmAL - A < v MESEIR

THFAVav_RTRELETAT 7N LT, b4~y Mg <o R — b 2R ELETTuES,

Support for turning ideas into commercial products / events

We continue offering support to turn award-winning ideas from the Design Competition into commercial products and events.

1L EL7 7R / HABRKXBERIZHEFHRAS
Fujiyama Glass / Keita Suzuki x Sugahara Glassworks Inc.
2008

2. okokoro tape / BHEME X HEFHMTIHEH S
okokoro tape / Chie Tomita x KAMOI KAKOSHI Co., Ltd.
2008

3. UIFAIEHNE / BIBEE (HIILO)
POST CARD FOR STAMP /Kengo Fukushima (HIILO.tokyo)
2013

4. BIRELBYNA / BREAIRTF X HRARLHRREL
ORIGAMI TALE / Kanako Endo x FUSOSHA Publishing Inc.
2014

5. SKLAM /EFHES Xtk &4t Savon de Siesta
Cherry Blossoms Soap /Mayumi Kondo x Savon de Siesta
2008

6. MEM 7 ARy /NG W x —LEFFHHRAR

KABUKI FACE PACK / Kozue Kojima X ISSINDO HONPO Inc.

2008

7. kokki /ILAIEF x NEFFREA ST
National Flag Plate / Yuhei Yamamoto x Oda Pottery Co., Ltd.
2014

8. FitHa B35 / coneru (B B, AR % EARER . BREMN x| LEEKARL
UKIYO-E PUTI PUTI/ coneru (Satoru Shimizu, Hitoshi Yamane, Takahiro Uekubo,
Ryusuke Sugawara) x Kawakami Sangyo Co., Ltd.

2015

9. BHTRWRKAYT / HT Bx ¥y 7hAstt
Kohaku Paper Cups / Yu Inoshita x SUNNAP
2016

11

10. MID DAY / bivouac (fRHE R, 1EZF 48R, HHT. HESEHE)
MID DAY / bivouac (Takahisa Inada, Yasuhiro Himeno,
Kazuyuki Tanaka, Fumie Tajima)

2013

11 BROVWETLK / BAR - x kA2 belF
Piggy Bank / Seiji Fujimotox NOUSAKU CORP.
2011
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SUPPORT & COLLABORATION
ZUEKE &I THL—v 2y ik

12. BHLHL [ TR EF x AP BErEE
Fortune Pick / Hiroyasu Tsuchiya x Nakagawa Masashichi Shoten Co., Ltd.
2014

13. BB / &K - REMERF x A v v kA R4t
Bulb Candle / Kakeru Asagi, Sakiko Nagasuna x Kameyama Co., Ltd.
2011

14 RRIELBE / AR FEES x kA4 I EREEE
Tokyo Chopstick Rest/Hiroto Motoyama, Takeo Fuwa x
Nakagawa Masashichi Shoten Co., Ltd.

2017

15

13

14

17

15. <2< L7/ MLEA x Lt Fieatt
Shoe-socks /Joji Murayama x Sunayama Socks Co., Ltd.
2008

16. ATARI MANJU / $5KHET) x X R HHIEHE
ATARI MANJU /Moeno Suzuki x Kanou Shoujuan
2013

17. IT7RYHA [ TEHE(FH KR EH)
AIR BONSAI/Wabisabi (deza-in.jp)
2008

6. THA v 7 — 7 DA

HH IV R Y BERTBARNVIDTFTFA v T =2 D0 — e ZHEIKELTVES,
INETI, IFIEARARVEIDELLS DM AL OERG  EWYIO T HA v T =2 % ZEEMH-TEE L,

Commissioning design work

We ask award winners to do some of the design work for events hosted by Tokyo Midtown.

To date, award winners have been responsible for the production of advertising and public relations materials, such as flyers and direct mail for various events.

1. MID DAY WEEK 2017 XA4> 7' 574v7
MID DAY WEEK 2017 Main Visual
creative direction : )I/E.A Naoto Ichikawa / art direction & design : bivouac

2.EBRIVREIVATART—H—FHA NV FF47 2018 BHL
TOKYO MIDTOWN BAND LIVE! Competition 2018 Flyer
creative direction & design : faHE X Takahisa Inada

3. AbY—=+I2—Y 7L 2018 DM
STREET MUSEUM 2018 Direct Mail
creative direction & design : fIEEER: Kaori Kato

4. Tokyo Midtown Award Design& Art 2008-2017
creative direction: #JIIEA Naoto Ichikawa

5. RAKRT7—FF41+2018 B5L
ROPPONGI ART NIGHT 2018 Flyer
design : 145K Yasuhiro Himeno

6. BERIELBEDHCY RRZ—
Tokyo Chop Stick Rest Campaign Poster
design : RILFAA - FHEHE S Hiroto Motoyama, Takeo Fuwa
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SUPPORT & COLLABORATION
ZUHLE &aTHEL— 3V G

7. fESRIE &G
SHARBEE N =T OFRNTBREHICEETET— b7 =2 il % ZEHICRELTVET,

Commissioning artwork

We commission the production of artworks to be installed at facilities developed and managed by Mitsui Fudosan Group.

bus

ALFE (GEDSIEBRNATIR]) 2019 /oYy bFUY R 7T w.3200xh.3200x d.2mm BRIV KU VICHRE
Kazuhiro Ishiyama (away from painting [Mountain of Stones]) 2019 Inkjet printing, Aluminum w.3200 x h.3200 X d.2mm
Installed at Tokyo Midtown

HILFLE ez & 13 22T []) 1E. Tokyo Midtown Award Bif# 10 JE4E %50, 2008 4425 2017 4E 0D
FTRCOT— AV _ZEESITHENRICEMEL 72, W Iy FX Y VICHARET 220 FHD
NT Yy 2T —&PREST S 3 [The Best of the Best TMA Art Awards | ICTRHFE 77 7V 2 ZH L BT,

Kazuhiro Ishiyama’s {away from painting [Mountain of Stones] ) is the work that won the Grand Prize at the

Best of the Best TMA Art Awards competition held in celebration of the 10th anniversary of the Tokyo Midtown Award.
This competition, where the 51 winners from all of the art competitions held from 2008 to 2017 were eligible to enter,
selected the 20th work of art to be permanently displayed at Tokyo Midtown.

HEEHE (W2 &AF) 2018 KYIXTFILH RF—/L ¢2000xd.80mm HHEIv FXV7VHLELBICHE
Kanata Goto {(Dancing Geometry) 2018 Polyester threads, Steel $2000x d.80mm Installed at Tokyo Midtown Hibiya

HEDTTE (F7ADDL) 2015 7AI=vL w.900xh.650%xd.400mm /X—2 T4 KIGICEKE
Motoka Watanabe {POTAN SHEEP) 2015 Aluminum w.900 x h.650 x d.400mm Installed at Park City Osaki
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