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PREFACE

The coronavirus pandemic made 2020 a year of one unprecedented thing after another. Amidst
decisions to cancel or postpone scheduled events, we also had to discuss whether to hold the
thirteenth annual TOKYO MIDTOWN AWARD. Would it be possible to undertake the
respective procedures such as judging and creating work in the midst of the pandemic? Although
the situation was completely unpredictable, we decided to go ahead in the end because we didn’t
want to stop supporting designers and artists of the next generation, and also because of our firm
determination to keep presenting new Japanese values and sensibilities that serve to prop up
these unstable times through the award, which encourages designs for a better world and art that

challenges the world with new perspectives.

The design competition, which called for entries with the theme of “diversity,” received a record
total of 1,465 submissions. This may have been because people had more time to spend on creative
work due to changes in lifestyles and ways of working. Proposals spanned a much wider range

of categories this year, going beyond the usual products and graphics to include services, signs,
systems, public spaces, and infrastructure, which is a possible indication that more people are
becoming aware of the need for design in a diverse range of fields. The art competition received
279 submissions, most of which were planned and presented without a chance to actually visit

the Tokyo Midtown venue. Many of the entries reexamined the relationship between the self and
others or society. All of the selected works were extremely well executed, but our impression is that
the remote nature of the process hindered the potential to elevate work into “art with astonishing
energy that can only be experienced here, in the moment,” reconfirming the importance of a non-

virtual setting,

Unraveling history reveals how widespread pandemics led to large artistic movements with a

lot of blossoming new talent. In the extreme chaos of the coronavirus pandemic with the entire
world in the same predicament, art and design are needed more than ever before. We want artists
to keep their unique radars on to decipher notions yet to find a voice, and present them for the
world to contemplate. We want designers to take a sincere look at reality and propose hints to lead
the world to a better place. We hope such young talent will take off from Tokyo Midtown and

eventually create giant waves that surge throughout the world.

Organizer
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SPECIAL INTERVIEW

Towards a Society with Synlogue among Diverse Individuals

Dominique Chen

Researcher

“Diversity,” the theme of this year’s TOKYO MIDTOWN
AWARD design competition, is a word that has become
prevalent in recent times, but I often feel uneasy over the

way it is used. When the government or corporations talk
about diversity, I feel uneasy because they inadvertently

end up reinforcing labels such as nationality, origin, race,
gender, or disabilities. The related trend of affirmative action
transforming society is a good thing in itself, but at the same
time, it is important to fundamentally correct the structure

of discrimination so that such measures become no longer
necessary. Otherwise, stereotypes about social attributes will be
reproduced indefinitely.

I often get asked what my nationality is. While I'm French on
paper, I have Taiwanese and Vietnamese blood in me. I was born
and raised in Japan, but I also lived in France and the United
States for long periods of time, so I don’t think the concept of
nationality expresses my identity. Considering that these and
all kinds of factors make up an individual, I believe we need to
think of “diversity” as a term that indicates how all individuals
are made up of multiple factors that vary in nature. Looking

at an individual under that definition, whatever sticks out of
society’s standards is that person’s “individuality.”

It’s important to acknowledge that other people are also factors
in making up the self. This is not limited to intimate others such
as best friends or lovers. Non-intimate others also exist within
the self in nested layers, making up who the individual is. Being
introspective will make you realize that you are open to those
other people who make up who you are. I believe “diversity”
functions as a term only when we recognize that there are

diverse others swirling inside each of us.

Creativity founded in diversity can perhaps be defined as
“something new that is unique to that person.” There has been

an increasing number of design endeavors that set out to solve

social issues such as environmental problems, but I always tell
my students that if they are going to address a social issue as

a creator, it should be something that emerges from within
themselves. It’s important for each individual to address a unique
sense of value by being involved in creation on a highly personal,
microscopic scale. That may be a fervent belief, a pressing
difficulty, or something of high personal value. Understanding
the unique “something” that is the amalgamation of those
values naturally leads to ideas and a higher level of creativity.

I believe designers, artists, and others who create are sensitive in

perceiving those things that “ferment” within them.

I have been interested in the concept of fermentation recently.

I have had more opportunities to meet people who produce
fermented foods in the past two or three years. I think the
culture of fermentation has traditional values rooted within that
are very Japanese, in a way. The production of fermented foods
relies on a delicate procedure with microbes, and many people
in the business think of it as a natural process. When I talk with
people who make Japanese saké, soy sauce, or miso, I feel the
pathological state of living my life in Tokyo put in stark relief.
Their perception of time is completely different.

Many of these manufacturers have been in the business for 200 or
300 years, and they do their work contemplating how they can pass
on the same taste they have inherited from 100 years ago to the
next 100 years after they are gone. It’s a scale of time that is hard for
someone like me to comprehend as I toil away in Tokyo. They not
only solve the immediate issues before them, but also internalize
100 years before them and 100 years after, spanninga total of
300 years, creating diversity in the concept of time. Internalized
within these people are specific cultural elements from the past
such as history and tradition, combined with a future that can only
be imagined. That is the foundation upon which they converse

with the microbes in adjusting production environments to create

fermented foods like Japanese saké and pickles.

Secing people who create fermented products makes me want
to devise products and social systems from their perspective.
What kind of art or design would result from internalizing

a 300-year timeline? That is a very difficult concept, but I think
in future societies it will be important to live with attitudes and
perspectives on a scale of time that transcends biological life

spans.

In the current age, the speed of information is outrageously
fast and the world is overflowing with information of

all kinds. I myself have experienced getting such a deluge of
inconsequential, unnecessary information from the Internet that
it’s casy to lose sight of what is relevant. Social media timelines are
designed to provide immediate stimulation as the term “attention
economy” coined about twenty years ago correctly predicted, and
in recent times the problem of “surveillance capitalism” has been
under debate. IT giants use advertising-based business models to
exploit attention for profit, providing instant stimulation and
excitement. This results in sacrificing the young generation in
particular to information pollution that can lead to poor mental
health and belief in conspiracy theories.

This situation is intimately connected to the themes of diversity
and creativity. In a society with excessive information, the
means to comprehend the world is confined to an extremely
short timeline, so people lean heavily towards easy answers.

As a result, the tendency to evaluate in extremes such as right

or wrong, winning or losing, left or right, or black or white
spreads throughout society. I believe the power of expression
lies in demonstrating being wary of such simplistic, sensational
information, not jumping to conclusions based on the loudest
affirmations, and an attitude of critical evaluation that scoops out
and asserts a personal sense of value from the surrounding world.

Designers have the potential to go beyond simply solving problems

and challenges to look at revamping value in order to create new
structures and systems, and artists have the potential to establish
their own methods for pioneering further ways of expression that

cannot be conveyed in any existing mode of language.

As a value for future societies, I'm interested in “synlogue”
(Kyowa in Japanese), or co-construction discourse, a concept
with deep roots in Japanese culture. Unlike languages like
English and French, there is not much emphasis on subjects

in Japanese sentences and conversations can go on without
specifying the subject. In linguistics, collaboratively
developing a conversation with an ambiguous subject is called
“synlogue,” while the Western style of conversation that
emphasizes differences with the other person is called “dialogue.”
With the lack of emphasis on subjects, Japanese is well suited for
co-construction.

Synlogue or co-construction discourse is also prevalent in the
world of Noh theater. The interaction between the main shite
and secondary waki characters in a Noh play begins with one
actor talking and the other continuing on with the sentence.
Eventually the boundary between the self and the other becomes
ambiguous, blending the two together. This co-construction
discourse in Noh is completely different from the concept of
the individual in Western modernism, which defines society as

a collective mass of individuality. By turning our attention to
the characteristics of co-constructive communication, I think
we can naturally share in the idea that we are all diverse entities
woven together from the various people and experiences we have
encountered.

If we can think of expressing and creating objects and forms

not just in terms of dialogue where individuals clash, but also

in terms of co-construction where different kinds of people can
meld together, I'm sure that the concept of diversity will spread

through society in due course.
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Why do most people instinctively think of the most familiar tone when
they come across the term “skin color”? In reality, the term consists of a
multitude of tones that make up a breathtaking gradation. This product
aims to represent that versatile yet singular beauty of skin color. When
you put on the ring, the familiar tones blend into your skin to highlight
other distinctive tones. In other words, diversity becomes wearable.

%9 AR AT L XA B4
Cooperation: MARUBENI INFORMATION SYSTEMS CO., LTD.
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Yusuke Wakata (eft)
Artist, Designer / Born in 1995

Sawako Kanazawa ight)
Designer / Born in 1996
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Jun Takada (right)
Student / Born in 1997

Shinichiro Fukuda ceft
Student / Born in 1995

muddy crayons

Are only bright colors beautiful? Pictures drawn in muddy
tones are beautiful in their own right, infused with a person’s
unique sensibility. This new set of crayons in twenty colors
designed for toddlers and elementary school students aims

to broaden their artistic expression in drawing. Our hope is
that the unconventional colors will help children develop
their individuality. We also thought this “muddy series” could
be expanded to colored pencils and origami paper for more

diversity of expression in educational settings.
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Chabashira Ice Pops

These bite-sized sweets present the diversity of Japanese tea. They come in
all kinds of Japanese tea variants to enjoy, such as gyokuro, matcha, sencha,
bancha, hojicha, and genmaicha. In Japan, a chabashira (tea stalk) floating
upright in a cup of tea is considered to be a good fortune. Based on this idea,
these can be eaten by pulling out the “chabashira” sticks stuck in the ice
pops. Designed as a gift to enjoy all together when visiting someone. I hope
that the shared experience of eating tasty sweets will inspire people to learn

more about Japan.
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Takashi Higashide
Designer / Born in 1989

[TrLL

AT

HWHTELTALICL>T, HIFLIFLITHEDbIH,
Lol b i BERIC B WCEEAGFEETHH I F
T, T X720 3. KoPicR i ARz,
Z.BTEABPUFOCIHHGH) L. BELT
LA REBRBINCRT HEANL DI =T —
vavy—nrTF, HAOHAIL RV O - BfRETE R
WhDELNDBW, HIETEILREAEZDRIC,
ILIE MDD ZMABIER > TR IFT T,

Fly Abductor
Although insects are often despised by people living in the

cities, they in fact play a critical role in the ecosystem. “Fly
Abductor” is designed to trigger communication between
insects and human beings. The UFO-shaped toy allows
children to “kidnap (rescue)” insects that have strayed into
the house, observe and familiarize themselves with them, and
finally return them safely outdoors. Beyond coexisting and
interacting with things you don’t know or understand, lies

a beautiful world of greater diversity.

-
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Kanto Shimura & Kensuke Tsugaru
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Kensuke Tsugaru Geft)
Planner / Born in 1996

Kanto Shimura (rignt)
Designer, Planner / Born in 1998
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Tokyo Midtown Audience Prize
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CSHATED CUP
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This paper cup is made by press-forming a single sheet of paper.
Each pressed cup wrinkles in a different way and no two come
out the same. Just as each person who uses the cups is bound
to be different, the random wrinkling creates a one-of-a-kind
pattern on each and every cup. The system of mass production
assumes cfficient, consistent quality. I wanted to see if
introducing an “unpredictable element” into that system could

create a product where each manufactured unit is unique.

KiFEH
FYAF— /1993 F£FN /
SEBAFE KRR T YA Y TEHREUET

Yuya Ohba
Designer / Born in 1993
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The Box You Never Have to Close

Leavinga lid open is a lazy habit, but closing it is a hassle. For me, this was
especially a problem with snacks and other things I leave out where people
can see them. That’s when I thought to eliminate the need to close the lid in
the first place, and created a box with an elastic lid. Simply use your hand to
stretch the elastic open and take out a treat, and the lid closes automatically
once you remove your hand. Finally, here is a box that can be used by both

tidy and sloppy people together.
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Minju Kang eft
Planner, Designer / Born in 1993

Seika Maekawa (ignt)
Designer / Born in 1989

Commuter Pass (n days a week)

This commuter pass is good for “n days a week,” where the user can
choose which days of the week to use it on. Unlike conventional
commuter passes that are available for 1-month, 3-month, or
6-month period, this new type of pass caters to flexible working
styles. With one of the most rapidly aging populations in the world,
Japan is struggling to maintain its workforce. This commuter pass
will allow more people to work in a variety of companies that fit
their lifestyles, helping to increase the available workforce for better

labor productivity.

#TE
FHAF— /1993 FEFN /
EhEERAPER PEMEE

Chinatsu Mori
Designer / Born in 1993
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Bento for a Future Date

LLLDLEDMAL LT, FB - TX -FlEOLELVEOTOREATD This bento (box lunch) for emergency purposes is put together

KBBFUTT, BRUFBOBELRNDADHALDFHE -7, HHRIE

by choosing one can each of a staple food, a main, and a side dish.

Bento meals are very diverse and can be filled with parental love

HENDZTHTT, TR—DERICH HO TEAZHADFHOBHFY2DH or a person’s favorite foods. Even in times of emergency, having
LR ERD B FORLELELLTINES, $4. 2D a bento filled with items of your choice offers a sense of relief

ZHHFIVFOVRC AL R VIEHROMA EVIFEED ., BRYESLHE
AL broUDELOLEANLTEELEADN?
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that ordinary emergency rations can’t provide. Besides, preparing
emergency supplies is always a bit of a hassle, but doesn’t it sound
a bit more fun if it involves choosing a bento for yourself ?

ehN LY
HIKARUMUSHI

LKA =
TIvF— /1993F4EFN /
FERFAFRIFHREHMET

KAER )
FHAF— /1992550 /
FEAPAERTFHRIET

BIEKRE ®
FHAF— /1993 F%£FN /
FEAFARZRIFHAREHET

Daisuke Kitazaki eft)
Planner / Born in 1993

Yusuke Otsuki (centen
Designer / Born in 1992

Hiromu Yumiba «ight
Designer / Born in 1993

My Holiday Calendar

[My Holiday Calendar | i3—H . T _RCOHBHs R AL v X —,
LI BTF D RAOETFABN, ARICkHEZ 2N 3
T 3o nTE T, MHEFYEE R R R Sbh s
Rl Bk ER. Y7Ly v a R B ADREIR, £ FF
SRHALLTOE T, T2 NIEOL BT, SEhkaTAEESh
Tl ZARMIROEBIC—HTHEI e HoTHETS,

At first glance, the “My Holiday Calendar” is a calendar where all the dates are written
in black. But flipping any number reveals a red number underneath, allowing you

to mark any day as a holiday. In an age where people say “work style reform is about
changing how we take time off,” working people are taking leave for increasingly diverse
reasons, such as for childcare, childbirth, to relax, etc. An increase in the number of
dates flipped represents an acknowledgement of more diverse reasons for taking time

off. We hope that we can move towards that kind of society one step at a time.

BHEEZWKD B

PESCHMUR D @EERIC, o7z A\OEEAEI N TV BEETT,
ZNENOMIC, oK FILHE B L AL D, kA28 H
PRTOET, EEEA, BOHPEEE BB L 285K
LT BHICIXIRA AR DD BIRICE L 720 | RETIZ Y] o iRkic &
L7203 3CLid, SEZAVICLTERZOARLRLTIZO IO
T, —ATHELDOANIC, SEEHEDIELIZMoTUIL LTS,

eh Ly
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Daisuke Kitazaki (eft)
Planner / Born in 1993

Yusuke Otsuki (centen
Designer / Born in 1992

Hiromu Yumiba «ignht
Designer / Born in 1993

Candy with Words to Savor

These candies have wrappers that look like Japanese essay paper with
comments on the way they taste. Each wrapper features different
people who all tasted the same flavor, resulting in a diverse array of
comments. Reading the comments and sharing in those memories and
musings as you taste the candy will make the flavor scem sometimes
calm, sometimes painful. The concept of this candy is quintessential
to Japan, where the power of words has always been very important.

We hope that many people will discover the fun of “savoring words.”

BIFEE

T574 0 FYAF— /1994 FEFh /
SEEM AR EMPEELE

#RERE =

AE—F48— T F— /1996 FEEN /
EEZERRPRIFERPIESE

Takuya Miyazaki «ighty
Graphic Designer / Born in 1994

Atsushi Tokuoka (eft)
Copywriter, Planner / Born in 1996
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With diversity, I think it boils down to either “making something that
everyone in the world approves of,” or “making something as long as at
least one person likes it.” I frequently feel myself as I go about making
things that truly thinking about the possibilities of diversity requires
an infinite number of proposals. So it was a very difficult theme and
I think this year’s competition was a testament to how challenging it is
for one piece of work to express the theme.

Junya Ishigami

Under the remote working circumstances, I think this year’s applicants
had more time than usual. This proved to be a benefit for some teams,
while others ended up in overthinking and crammed too much in for
the second screening leading to an undesirable change of direction.
Here is my advice, “you don’t have to listen to what the grownups
tell you so much.” Judges give opinions during the screening, but you
should just think of it as our two cents. Ultimately, you should turn
back to your own vision of how you wanted to express the theme.
Naoki Ito

Because 2020 was a year where the world suddenly changed to give way
to unprecedented circumstances, | imagine it was a chance to come

up with good ideas with completely different mindset. The second
screening involved evaluating a remote presentation, but I didn’t feel
much of a difference or inconvenience compared to previous years. And
it was definitely more interesting than the first screening, as we got to
see mockups and presentations. The quality of mockups was impressive
overall, and if the mockup and presentation were done particularly well,
they had the power to flip the first screening results upside down.

Rika Eguchi

Throughout the entire judging process, I constantly thought about

the role of design in this day and age and what kind of potential it has
for the future. As lifestyles and values are changing drastically, how

will people continue to enjoy their lives and what kind of things will
they feel happiness from? I reconfirmed how design can provide new
perspectives on these issues, which is one of its greatest powers and roles
to fulfill.

Genki Kawamura

The journey from the envisioned proposal stage to material form as

a physical product mockup offers new recognition and discoveries.

It would have been great to see a creative jump during the process,

but 2020 competition was devoid of that kind of leap, with proposals
generally adding a little something more to refine the product, making
the possibilities more realistic, or fixing issues. As long as the core
concept of the original proposal doesn’t shift, I think creators should
feel free to be more daring in their trial and error.

Yugo Nakamura

REVIEWS ON WORKS
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REVIEWS ON WORKS

1t

uskin

This product ultimately captured
the theme beautifully and was
perfected to the extent that it made
us realize how beautiful skin colors
really are. The idea to create a
design that puts your actual skin
tone in contrast with a product
color that resembles a different
skin tone was very neat. They used
plastic as material but somehow it
transcends plastic with an almost
organic softness about its presence.
[Ishigami]

The presentation in the second
screening really moved me. The
creators’ motives were very sincere
and praiseworthy and that made me
think “I want to wear this.” The idea
itself is not particularly inventive

or unusual, but it's been delicately
refined as a product that people
would actually want to possess.
The coronavirus has put people on
edge and the world is in turbulence,
but putting this ring on to subtly
express that “everyone is connected
regardless of skin color” is a really
great message, and | found that
subtlety to be very nice. [Ito]

This proposal had a good grasp

of Tokyo Midtown Award’ concept
of pursuing a commercialization

of a product with thorough testing
done down to the tiny details. The
presentation included a video that
gave a clear image of how this
product would change how the
world looks, and that's what led to it
winning. [Eguchi]

Not only is the concept outstanding,
the final product is also highly
polished, making it a beautiful
product worthy of the grand prize.
[Kawamura)

The gradation of skin color has

a simple beauty to it. When you

put it, your skin color is definitely
somewhere in the gradation, and it
becomes a starting point in thinking
about all the other colors, expanding
your imagination. Gradation of

skin color isn’t new as a motif, but
the idea to put it on the finger as
the place of expression is what
sets this product apart. | also felt
their diligence as designers from
their detailed production process.
[Nakamura)

Excellent Prize

muddy crayons

This isn’'t something a lot of people
would use, but | thought having this
might change the world just a little.
[Ishigami]

If they had perfected a few issues

| took points off for, such as the
naming choice and the level of
mockup finishing, | think this would

have been just as appealing as the
grand prize entry. [lto]

| had a favorable impression of

the work as it offered a new take
on diversity. Pictures drawn with
these might turn out better than
something drawn with conventional
crayons. It would have been rated
even higher if the presentation
sheet and packaging in the second
screening had reflected the ideas
behind the project a little better.
[Eguchi]

At first glance, | felt gears in my
brain suddenly start to move as |
wondered how the crayons would
be used, and the way they inspired
my imagination was incredibly
appealing. One of the roles of design
is to stimulate the inactive parts

of people’s brains. | think these
have the potential to give birth to
all kinds of variations in drawing.
[Kawamura]

The desire to reevaluate the
expectation that children’s drawings
should always be bright and
colorful, and to offer children new
options instead of forcing those
grownup expectations on them was
a very relatable concept. However, |
wonder whether these dull, muddy
tones were the answer. [Nakamura)

Chabashira Ice Pops

In the first screening, | was surprised
that they had used a chabashira (tea
stalk) motif and felt the idea had
potential. When | actually examined
the mockup the ice pop was slightly
big compared to stalk and made

it precarious when potting in the
mouth. The packaging was excessive
with the porcelain container and
wooden case. But | did think it may
fit when served as a dessert at a
restaurant. Best of luck. [Ito]

| loved this idea as it is something
you would expect to exist but
doesn’t actually exist. It introduces
the variety of Japanese tea and

the unique concept that a tea stalk
floating upright is a lucky symbol in
Japan making it a fitting product to
use as a gift when visiting someone
or as a souvenir for inbound tourists.
What disappointed me was an
excessive packaging and a proposed
price. [Eguchi]

The idea to incorporate the
chabashira concept into design was
very unique. | hope it will eventually
become an actual product that
shows the beautiful diversity in tea
and something that people would
feel happy and “lucky” to receive.
[Kawamura)

Despite the appeal of the initial
idea, in the process of refining it,
the areas of focus got slightly off.

| think it would be better if the
creators could elaborate more on
the fundamental characteristics of
these ice pops, such as how they're
upright chabashira, how people are

supposed to pick them up and eat
them, and how people take them
out of their containers to eat them.
[Nakamura)

‘ Tokyo Midtown Audience Prize
Fly Abductor

This idea was my favorite ever
since the first screening. The UFO
encounters flies and spiders and
other creatures unknown to it, it
captures them so that they can

be released to safety instead of
eliminating them. Given the theme
of diversity, | think it's full of humor
as a product that comments on
biodiversity and extremely witty.
Bringing improvements on the
product could attract much interest.
[Ito]

| hate killing insects that wander
into my home and | always pick
them up gently with a tissue to

let them out. But it can be pretty
difficult. This product rescues bugs
and releases them to safety instead
of swatting them. What a wonderful
idea! This design is sure to make
lots of people and bugs happy.
Please don't satisfy yourselves just
by receiving an award, and make
this idea into an actual product.
[Eguchi]

Humor has been one of the most
powerful weapons in design. This
work suggests new idea of “releasing
bugs safely without killing them.”
People tend to take the serious
route with the theme of diversity,
so | thought the decision to express
it with a humor-filled design was
outstanding. [Kawamura]

| couldn’t help but grin at this unique
idea at first glance. At the second
screening, the creators focused
more on its “contraption” aspect of
releasing the bug outside without
killing it. The process of refining this
function and the humorous concept
of having “a fly abducted by a UFO”
ended up feeling like they were on
slightly different vectors, diminishing
the original impact of the idea
somewhat. [Nakamura)

CSHATED CUP

The concept of “a mass production
process that incorporates random
chance,” where press-formed paper
wrinkles in subtle random ways to
create a diverse expression of layers
interested me. If this could be pulled
off, it has the potential to introduce
the kind of individuality and diversity
seen in ceramic art to mass
manufacturing. The way it captured
the theme of diversity was also very
unique, and it was my personal top
pick. [Nakamura)

Commuter Pass (n days a week)
When the pandemic is over, will

we go back to commuting in
overcrowded trains? | don't think
we will fully ever go back to the
way things were. I've been thinking
it would be nice if they had more
flexible options in commuter passes
such as being able to choose
specific days of the week so |
thought it was a great idea. It's such
an interesting and relatable concept
that | wish they could team up with
a railway company somewhere and
really make it happen. [Ito]

The Box You Never Have to
Close

The design was very beautiful in a
Japanese way that reminds one of
cat’s cradle and origami patterns.
The lid is beautiful, but the work
overall also inspires new imagination
with how you're supposed to take
things out of the box and how

the box presents its contents.
[Kawamura]

Bento for a Future Date

The idea to think of emergency food
as a bento (boxed lunch) to build in
the fun of choosing the food and the
exciting anticipation of eating it on
the day was very interesting. It would
have been better for the product to
provide a wide assortment of main
dishes and staple foods that can be
mixed and matched depending on
the day. [lIto]

Candy with Words to Savor

| liked the packaging design, as
well as the concept that reading
the diverse impressions other
people had about a flavor would
make that flavor taste differently
every time. During the presentation,
| wished that the wording of the
real reactions to the flavor would
have tickled the senses a little
more. | really hope the creators will
brush it up to the point that the
wording actually makes the flavor
taste different and work towards
commercialization. [Eguchi]

My Holiday Calendar

This is a good portrayal of future
lifestyles. In terms of design, |
thought the initial calendar made

up solely of black text is attractive.
Meanwhile, | couldn’t help wondering
if the idea to peel the date away
was really the best solution. |
thought maybe there is a different
way to present the idea of custom
coloring your own holidays. However,
| do think it's an outstanding idea.
[Ishigami]

ABOUT DESIGN COMPETITION
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[ Theme: DIVERSITY ]
In 2020, we are seeing even more societal and individual diversity, not
just in terms of gender, race, nationality, religion, principles, sexuality, and
values, but also in lifestyles and ways of working. To answer the demands
of an age where each individual is different, propose a design, idea, or
project from your own unique perspective.

[ Judges ]
Junya Ishigami, Naoki Ito, Rika Eguchi, Genki Kawamura, Yugo Nakamura

[ Prizes ]

Grand Prize (1) ¥1,000,000
Excellent Prize (3) ¥300,000
Finalist (6) ¥50,000

% The Grand Prize winner(s*) will be invited to visit Milan, Italy when

“Salone Internazionale del Mobile di Milano” is held. *Up to two people
*Prize money: 2.2 million yen. *The award-winners will be given a trophy. *There may
be cases where no recipient is chosen for an award. *Support will be given to make
works into commercial products. ¥ An awards ceremony: Oct. 16, 2020. *The works will
be displayed for a year at Tokyo Midtown.

[ Application outline ]

Application period: June 26 (Fri)-July 20 (Mon), 2020

Works of any genres are welcome but they must be unpublished works.

Application fee: free

Conditions of entry:

- Both individuals and groups can apply.

« Persons of any nationality can apply; however, applicants must be able to attend the
2nd screening and an award ceremony at Tokyo Midtown.

« Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

[ BE DN / Screening process |

B / Application
REAAA-CRPIAV LT IXTERR
L.A3OTLEYF—varvy—hcEe
HifEREEE

1:X%E#& / 1st screening
2REBFICELI0FREZERL, BEE

2 R#EZ&E / 2nd screening

BREFE-TOTLE Y TF—vavBAEIC
TEEERE (A 74 TEE)

B~ / Exhibition

BHRIVRRIYDNRT Yy AR=RC
TH1EMBR, Rk KRR
EiRf

Applicants submit presentation sheets (size A3). All sheets are carefully screened and narrowed down to 10 works at the 1st screening (documentary screening).
After design rights examination, 10 contestants give presentations online using models at the 2nd screening where each prize will be decided. All prizes are
announced and exhibited for a year in a public space of Tokyo Midtown. Finally, Tokyo Midtown provides continuous support in merchandising and realizing

award-winning works.

[ IbE#&F—% / Data on applicants ]

EH47 / Age distribution %5 / Job type
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ART
COMPETITION

HAE

K& | 7-742%
SEEL | T uFa—y—
JIE#ZEF | vv—Fyzr
IR RYavr | 7-74xb
BARML | 7-7axb

Judges

Shinji Ohmaki | Artist

Takahiro Kaneshima | Art Producer
Noriko Kawakami | Journalist
Ryota Kuwakubo | Artist

Yasuhiro Suzuki | Artist

23



GRAND PRIZE
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Connection

Just like there are moments when human skin resembles

natural terrain, it’s as if connections formed by light and

shadow symbolize the fundamental relationships of elements
in nature. This piece attempts to break down natural light

in everyday life into colors that transform it into emotive
memories, and connects with Tokyo Midtown, a space where
nature and the city merge as one. T hope this project serves

to remind people of the gradually disappearing but beautiful
connections between people and people, people and nature,
and the inherent connections between the self and the

outside world.

FH RO VARISHT
Materials: Oil on canvas
Size: w.5180xh.3050d.40 mm

s 2
T—F4Zk /1996 FEFN /
REHULEM AL AL EMARRERS

Sumire Funakoshi
Artist / Born in 1996
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RUNNER-UP PRIZE

Her5v7Y

A B ~Time Capsule Media 3
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Tour of the Suburbs ~Time Capsule Media III

I focus on immediate society, living environments, and the relationship between
architecture and cities to create murals and installations that make use of public
spaces. For this piece, I brought the view of the suburbs to the heart of the city.
From behind a wall of corrugated metal that just happened to peel away from wear
and tear peck scenes from somewhere that are at once from the past and the future,

connecting city dwellers to some locality in their memories.

L PEVIR A RIRE 8T, Xy h— BEBEEERL KXy Tz VR AHRE KM
%5 : —iAtEEA HAPS

NIBRE
EMER / 1987 HFEEN /
RBHLRMARRPREMARIET

Satoshi Kawata
Artist / Born in 1987

Materials: Corrugated metal sheet, linen cloth, oil paint, nails, staple gun, synthetic resin paint, galvanized steel fence, insulated wall thimble block, wood

C ion: General P iation HAPS
Size: w.3600%h.3100%d.70 mm

EXCELLENT PRIZE
BERHE

Floating Surface
COMERMBANARD XL LIA v T = LTWET, K
O BRI 3B RO RLE E TR 2E S TB T, A
RASDIXHGRLWTH o 7=REEME D B Y . Z DT D i
LEILE I Z o720 bLNELA, T—X—IC KXo THIMEN
N EAT ORI IR ICH 72 TH B I KA E Y Y > T W
F5, KO FIAD 22 R I /NI R OELCW o7z
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The theme of this work is the timeline of Roppongi. In the ancient global
warming period, the coastline stretched to the center of Tokyo, and the
area around Roppongi may have been a coast or a cape. This place may
have been at the same level as the sea level. The motor-controlled rippling
rectangle cuts out the surface of the water as it would have been in ancient
times. It makes people on the road think of the sea that stretches across
ancient Tokyo and creates small insights and the slow flow of time.

EME—E— TIAART=Y TLTFRIR— TSR

15 EHeEHRART

Materials: Motor, devices, pulleys, elastic, elastomer, monofilament fishing line
Cooperation: Mitsui Chemicals, Inc.

Size: w.4500%h.3900xd.1500 mm

REH—
T—FARN TV /19824 N /
RREMAPRPRREARIET

Yoichi Sakamoto
Artist, Engineer / Born in 1982
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EXCELLENT PRIZE
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FA AV oU— b KB A BH
Materials: Concrete, charcoal, wood, paint
Size: w.3120%h.2600xd.1100 mm

% #
EMER /1994 F£ 50 /
RREMAPRFREMARIMET

Kai Sano
Artist / Born in 1994

Whereabouts of Reliance

Houses and buildings float in mid-air, as if in outer space.
While these images drawn with charcoal are fictional, the
cracked concrete anchors them in reality, leaving viewers

to wander between what's real and what's imaginary. The
strength of concrete and the refuge of one’s house are
established symbols of safety in our everyday lives. By shaking
the very foundations of them both, this picce expresses the
instability of how cities might change overnight.

‘ ERIYREIYA—F4TvRE | Tokyo Midtown Audience Prize

Wh ok

EoLEDOEBICE, ZOADRBELHROE-T S, XA
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Where Are We Going?

1274 = DKRMEHHNTHEAL ., ZNEF o THREHIEX % H <, Kifix
FIHDOT A7 7 M XoTHIS 2L, Wil 2358 o T o R 23l 7z 47,
BRI T 2RORBRMEAE‘IN TV, HIcR Rz TEL
Vo H 50 B NIIGEREBIN —EICA T BHET, ZORMEFICRoT
BEILzwEE B ELABERTERV, R L TEBITER L VDR
BIYe ERIZELT, A2 BREC~FDEILLTHEDESS,

I walk through Minato City in Tokyo with a twelve-foot piece of lumber purchased in
the metropolis. Both ends are scraped down to sharp points as they get dragged on the
Tokyo asphalt. The more the wood gets ground down, the more experience I accumulate
in walking. It’s an invisible accomplishment. Although all means of public transport

are available in Tokyo, walking is the only choice if you want to move around carrying

a piece of lumber this big. But is it really the only choice? And even if we could choose

otherwise, where are we trying to go?

FEM 1274 bOARM, ETF TIUNLT UV b AE
Materials: 12-foot piece of lumber, video, acrylic print, memo
Size: w.5600xh.3000xd.500mm

Subtly Connected

A person’s hair is surely infused with that person’s memories
and thoughts. By crocheting hair from lots of people into
one piece, I wanted to connect strangers together and hold
onto those various emotions that will someday be forgotten.
Amidst the daily hustle bustle where people take no heed
of each other, I hope that this piece will allow viewers to
sense a presence of others, even just for a moment.

EM:EDE
Material: Human hair
Size: w.2000% h.2500x d.1000 mm

VYaO0MOY niaxe] :ydesojoyd(3)

MHEBEF
T—F4Ah /1981FEFN /
BHEEEM AR LML PR

Yumiko Wada
Artist / Born in 1981

WEFE
T—F4Ab /1995 %k ERN /
BEAPHELHEE

Chiaki Yamamoto
Artist / Born in 1995
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With society steadily shriveling up due to COVID-19, I think art has been
forced to consider how to destroy the borders of conventional values and
go about changing them. The impression of this year’s complete work was
they were all very “complete.” Artwork requires a very long time to create,
from the moment impulse strikes to translating ideas into action, going
through the research and creation processes, and finally communicating
the message directly as finished work. T hope to collectively reexamine
how artists will be able to continue to create art as proof that we are
human and show the new methods and new set of values.

Shinji Ohmaki

Six finalists had to prepare, create, and install their work under the
unprecedented circumstances of the pandemic. It must have been difficult
but perhaps a very good experience at the same time. This year’s pieces
had a sense of “containment” overall, with very little sense of “dissonance”
or “sticking out.” The way society rapidly moved online may have had
something to do with this. We also had some awardees based in Kyoto
this year, indicating a kind of fairness in regard to the concept of region
and distance.

Takahiro Kaneshima

With the unprecedented circumstances, the six finalists’ individual themes
indicate the importance of enhancing an awareness of our relationship
with the natural environment, and how we interact with society and
cities. Each piece focuses on its issue with a distinctive spark that made
the final screening a difficult selection process. The overall impression
of pieces, discreet and contained, bothered me a little bit, but each piece
reveals an energy that seems to emanate force from its depths, evoking the
undeniable existence of six artists and their approaches to their work.

Noriko Kawakami

I would like to acknowledge how well everyone worked to finish such
impressive artwork despite the pandemic. Tam sure that the limitations
on our activities has been a chance to realize that the online approach is
not a viable alternative and to rediscover the value of experiencing things
here and now, in the moment. This is a good opportunity for a more
concrete understanding of why it is so important. I hope that all of the
artists will remember the experiences and knowledge and use them in
their future creative activities.

Ryota Kuwakubo

With the unexpected pandemic, we have been reminded how
extraordinary “normal” life is. I believe that encompasses what art
needs to present to society. Artwork in a public space means a sudden
confrontation with something completely mysterious. With “normal
life” altered, we must question what art stands for as well. It’s very
difficult for artists to work with event organizers to create new,
complete art under current circumstances. The fact that the event
happened this year is a testament to the award’s firm dedication to “living
public art.”

Yasuhiro Suzuki

REVIEWS ON WORKS
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REVIEWS ON WORKS

1 b i 2

Connection

When | first came across the
complete work, | felt something
curious. It was very interesting
that it took me a while to identify
what it was. Funakoshi created
an atmosphere that feels as if
the wall in the corridor is being
pulled, diffusing into the space
like light melting away. Viewers
can experience this original
world view. | hope and look
forward to her further endeavors
and progress through further
experiences. [Ohmaki]

This may be the first painting to
ever receive the grand prize here

| remember how it initially
surprised me beyond my
expectations. | was blown away

by how it somehow transcends
painting. Although done on a large
scale, Funakoshi revealed the
careful attention to detail that went
into the creation process, making
this a thoroughly meticulous piece
of artwork. [Kaneshima)

This work depicts various
connections between human skin,
nature, and terrain and almost
made it seem as if the image
itself was breathing. You can see
the familiar immediate world meld
into a more expansive majestic
world, but a part of it seems to
almost invert, and you feel as

if you're being sucked into the
painted light. Funakoshi includes
the existing wall as part of the
work, and her world is painted

in continuity. It is highly site-
specific and her unique use of
shadow depicts the depth of the
natural world envelops us and the
diversity of life forms invisible to
the human eye. [Kawakami]

The piece was so integrated into
the space and at first | hardly
even realized it was there. Then

| suddenly noticed the extremely
meticulous work sitting there.
Gazing at the many-layered colors
make them start to look like many
different things. The density
prompts people to stop and stare
at it for long time, yet it's in a
busy corridor in a way that makes
it feel like wallpaper. | find that
juxtaposition very interesting. In
an age that is overwhelmingly
online, this work reminds us of
the rich possibilities of physical
time and space. [Kuwakubo]

Despite its seemingly gentle
touches, the work is very powerful

and has transformed the Tokyo
Midtown corridor into a curiously
unfamiliar space. | experienced
the surprise of not being able to
tell where the piece started and
ended. It appeals to the sense of
touch far more than | expected. It
seems to shift with every viewing,
like something that appears to

be fixed but changes. This gave
me a fresh new feel for painting.
[Suzuki]

Runner-up Prize

Tour of the Suburbs
~Time Capsule Media Il

During the screening process, |
questioned where a piece ends, or
what should be included as part
of the piece. | hope Kawata will
be bolder in letting the energy in
his art push past its boundaries.
Kawata has, | believe, a clear
grasp on what he should do as an
artist. | hope he will reexamine
what it means to show artwork

to a big audience and in a public
space. [Ohmaki]

The work was very meticulously
calculated, but a part of me had
hoped that it would create a bit
of distinctive noise since Kawata
is a Kansai artist presenting his
work at Tokyo Midtown. | thought
the piece could have benefited
from some form of expression
that pushed beyond convention.
[Kaneshima)

This was Kawata’s third series of
“suburban tourism” with intensive
contemplation after actually
visiting the Tokyo suburbs. In the
final screening, | was particularly
intrigued to hear the artist say
“the process of moving between
locations creates a change in

my bodily sensation.” Scenes
from another time that peek
through the peeling wall is sure
to provide the viewer with new
evocative sights. However, | did
get the impression that the artist
had some unfamiliar struggles
with using the exhibition space.
Particularly because this round
of “suburban tourism” was set in
Tokyo away from the artist’s base
in Kansai, it would be nice to see
some form of expression that
escapes his usual boundaries.
Some day, | hope to see his

work with deeper look into cities.
[Kawakami]

A found scene painted by Kawata

is shown peeking through in
fragments, as if exposing the
disconnected nature of the
urban elements that make up
the scene. The broken, rusty
fence of corrugated metal with
the miscellaneous array of
things that can be seen peeking
through its holes is actually a
sight that most people have
encountered somewhere before.
Placing it in the sophisticated
atmosphere of the exhibition
space provides a juxtaposition
of the two faces of the city that
is sure to give people varying
impressions depending on their
own memories. [Kuwakubo]

In the creation process, Kawata
visited Tokyo in a car with an
Osaka license plate. His notion
“the inside of the car is still
Kansai” is very unique, and his
attempt to capture the Tokyo
suburbs from that perspective
was striking. The pandemic has
made us acutely aware of the
boundaries between prefectures
across the Japanese archipelago.
| found this work interesting as
it is about transporting the inside
of a car, which is a private space
that doesn’t belong anywhere. It
bothered me a little how modestly
the work ended up, but | think of
the artist as someone who tears
away existing rules and | look
forward to his future work that
questions such rules and redefines
borders. [Suzuki]

Excellent Prize

Floating Surface

The judges were divided in
their evaluations of this work,
some saying Sakamoto should
present a clear idea of his vision.
But | wanted to acknowledge
his process, which makes
adjustments along the way

like programming a piece of
software. “Creating something
in response to the viewer” is
normal in design, but in fine

art the vision is supposed to be
the appeal transcends diversity
of context and time itself. This
difference in attitude needs a
place for discussion that involves
the audience, and | thought this
piece could provide just that.

| hope it might serve as a kind
of receptacle for the viewers’
thoughts and imaginations

as they encounter the space.
[Suzuki]

Whereabouts of Reliance
While the original proposal had
the work on a wall, | thought the
change in the designated exhibition
space was a great opportunity for
Sano to rethink his use of space.
| thought it would have been
interesting to see the elements
of the new space interacting with
the work somehow. | also think
the work may have been more
visually impressive if the artist
paid closer attention to how to
position the house in the frame,
not just in terms of balance, but
also considering positioning and
scale that reflects why the house
was selected and how distant it's
supposed to feel. [Kaneshima]

Subtly Connected

The hair growing and the process
of braiding it are two distinct time
progressions, and the addition

of the hair swaying with the
movement in the corridor adds a
third dimension of time that makes
the piece complete. This work
apparently symbolizes three women,
but | am curious to know how we
are supposed to understand their
relationship. How the artist thinks
about the intimately personal nature
of hair as a material and what it
means to weave them together

into one are the key factors of this
piece. [Kuwakubo)

‘ Tokyo Midtown Audience Prize ‘
Where Are We Going?

Yamamoto’s journey with the
long piece of lumber over twelve
days totaled approximately 130
kilometers of walking, and the
worn end of the stick illustrates
that length of time. Her deliberate
choice to avoid editing and the
resulting several-hour-long video
makes it harder for us to go

back and rewatch a particular
scene, but this style of expression
seems perfect for her, who keeps
walking on as she accumulates
random encounters. During the
final screening, it was interesting
to hear her refer several times to
the diverse range of “handprints”
she came across along the way.
Her encounters with people are
obviously inspiring, but the time
she took for a deep introspective
into what she experienced both
mentally and physically is sure to
provide significant meaning for
her future work. [Kawakami]

ABOUT ART COMPETITION
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[ Theme: Applicants are free to set their own theme ]

We call on applicants to create site-specific works that will be fitting for
Tokyo Midtown. What kind of message would you like to convey through an
artwork placed in the middle of the city?

[ Judges ]
Shinji Ohmaki, Takahiro Kaneshima, Noriko Kawakami, Ryota Kuwakubo,
Yasuhiro Suzuki

[ Prizes ]

Grand Prize (1) ¥1,000,000
Runner-up Prize (1) ¥500,000
Excellent Prize (4) ¥100,000

% The Grand Prize winner(s) will be invited to participate in an art program
at the University of Hawai'i.

*Prize money (including grants for creating works): 7.9 million yen *The winners will each
be given a trophy and 1 million yen in grants for creating works. *There may be cases
where no recipient is chosen for an award. *A range of support will be offered to winners
after they receive their prize, including the chance to present new works at an art event to
be held at Tokyo Midtown in the spring of the following year.

[ Application outline ]
Application period: May 11 (Mon)—-June 1 (Mon), 2020

Works of any genres are welcome but they must be unpublished works.
Application fee: free

Conditions of entry:

+ Both individuals and groups can apply (application is limited to one work).

- Persons of any nationality can apply; however, applicants must be able to come to
Tokyo Midtown on the designated dates by secretariat.

- Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

[ B&EDFHN / Screening process ]

S5 / Application

1 R#EZE / 1st screening
2REBICET12HE IRBETER
(BEEE AV 1 VBH)

2:REE / 2nd screening
BREFE>TOTLEYTF—VavEE
(F»740) T BREBEICEC6FRE
L, FIERB 2% G (£10058)

/4XB3%14E / Production open to public & / Exhibition

B®#B|E / Final screening BRIy REY LTS5 BIFICTHLAA
BERIvREZIYT5YBIFICKES L [B)E%S

1KY ERE REERE

12 works are selected from the 1st screening (documentary screening, online discussion). At the 2nd screening, selected contestants give presentations online using
models. Grant money for production (¥1,000,000) is provided to 6 finalists before they exhibit their works in public on the B1 level of the Plaza, Tokyo Midtown.
After all works are completed, comes the final screening where each prize will be decided. Prize-winning works are exhibited for about 1 month.

[ IbE#&F—% / Data on applicants ]

SEH97 / Age distribution

I5B{E@P v L / The genre of submitted works
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KEDERZETHEDIC, “Dumbbell” tu 74 —%2H{EL 7,
“Dumbbell” &3, 18 AL ICAF YA THEY LS HET, TOLAWEHE
BWL. Ay 7274 — FRGEFFIUICH TRE0FE ST 8l
7272 LEH 5y 23 o L (dumb) b0 L H 5,
FTDEVVICHZAZ LR ARD 2 XI5 ICIERER 2 A0
FT, 2 ATCREBDLLARED AL REERE ST FERELTSL
ZHEEWOLEET S LTEZT—TAA LR 2 YT AR —IC o TR TR L
TV TL LI D,
ZHINTAERDF AN, 5HEDII BEE/ O LT T 2L AT,
Zobtr7s—%MY v,

I created the “dumbbell” trophy to create unborn sound.

The word “dumbbell” first appeared in 18th-century England. Meaning “a noiseless
bell,” and the Oxford English Dictionary states “an apparatus similar to that used to
ring a church bell (but without the bell, so noiseless or ‘dumb’).”

When one makes a sound, it takes time for that sound to reach those in the vicinity so
that they can hear it.

Even if the sound doesn’t reach anyone at first, I believe it’s important for artists and
creators to polish their sense of expression and keep on making the sounds that they
believe in.

I present this trophy to the award-winners with much anticipation for what kind of
sounds they will continue making.

DESIGN COMPETITION
FECERIVFEZYY BHERIVFEIY-FHLUNT HAR4IDN
Organizer: Tokyo Midtown Partners: Tokyo Midtown Design Hub, JDN Inc.

ART COMPETITION
I ERIVFEYY Bh —BHEEEA/ T FTRZ a3y #%1EE: University of Hawai'i at Manoa, Department of Art and Art History
Organizer: Tokyo Midtown Partner: Nomad Production Supporter: University of Hawai‘i at Manoa, Department of Art and Art History Trophy Design: K& Shinji Ohmaki
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SUPPORT &
COLLABORATION

TOKYO MIDTOWN AWARD #0257 Fick ¥ Eo7
ZEHE OX PGB I T o T TS,
$.REELOSG AT RL — v a v BEBLTWET,

In addition to the prizes,
winners of the TOKYO MIDTOWN AWARD receive long-term supports.
They are also given the opportunity to collaborate

with Tokyo Midtown in many ways.

-
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SUPPORT & COLLABORATION
ZUHLE &aTHEL— 3V G

1. FHFAF =, T=FA R ELTHD A Y b ~S 0

R Iy P2y CHEIN A BANY b~ TV FRZEERITFA LT - MEMEZRIETEIRAZAMLTE T,

2. HifE KDL & i fit

T— by S ZHFIR

AN

Y PR VI THEEN BT ARV P OHifEE R TE IR A REL VTS,

Providing a place for exhibitions of new work for Art Competition winners

Participation in Tokyo Midtown events as designers and artists

We are creating opportunitics for the award winners to present their designs and artworks in various events held at Tokyo Midtown.

1L.ERIVFZY7VOBIEAR

FEHAVREL=2ay “ T ETIN T=RTFIF+

Tokyo Midtown New Year's Installation, Wonderful Architecture
2018 / creative direction, design & artwork

2. MID DAY WEEK

2014-2017 / event planning, graphic design, copy writing, creative direction
3. IYyRA—IFrTY—~ZL0iFYaLsrar~

MIDPARK GALLERY ~Koinobori Collection~

2016-2019 / design & artwork

38

4. MIDTOWN LOVES SUMMER TATAMI TERRACE RZEfE
MIDTOWN LOVES SUMMER Furniture Installation, TATAMI TERRACE
2019 / creative direction, design

5. MIDTOWN LOVES SUMMER ¥y X7—2s>av”/
MIDTOWN LOVES SUMMER Workshop for kids
2013-2019 / workshop, creative direction, design & artwork

6. MIDTOWN LOVES SUMMER &> 77—
MIDTOWN LOVES SUMMER Stamp Rally
2019 / creative direction, design

7. MIDTOWN CHRISTMAS ##F7—2>av7 “E/ eV Tira2<55 !
MIDTOWN CHRISTMAS WORKSHOP for family, Let's draw a picture with "pixcels"!
2018 / workshop

Winners of Art Competition are provided with opportunities to exhibit their latest works in art events held at Tokyo Midtown.

[0 g | —
L 3 1
- ,.I‘ k t: |
'“F_: 1 | i hﬁ‘,\!} -
? I | ! ]
“\ \of

8. AMY=FIa—YTL
Street Museum
2012-2020 / artwork creation

9,10, 11, 12. "RAKRT—FF A+
ROPPONGI ART NIGHT
2012-2019 / artwork creation, performing art, workshop, live painting show

10
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SUPPORT & COLLABORATION
ZUHLE &aTHEL— 3V G

3. T T L~DFIE AR S
Wav_DrI7vy 7)REECR MFRELTOMRBZ IS ICED AR I E T
FHA v Ay RCRBHCEBENZERD FHA v AV P 2 HETE AR,
T—tavyRcR . #No7—r7ar 7 a~0fERRIEL LTHOhE T,

Invitation to overseas programs /event tour

Grand prize winners in both competitions are provided with opportunities to further deepen their knowledge as a designer and an artist.
There are extra prizes such as tours of leading design events held abroad for the Design Competition,
and invitations to overscas art programs for the Art Competition.

27 /9 0—2EBRRERAH] 2R OELEHRBRRBDOTFA VARV I/ THA VT4 — 0 2RR

¥2012-2014 13 EBETITONEIES R X -F 7 FTHA 7 1—2 (BODW) ZHE

Invited to Milan, Italy to visit the world’s largest design event, Milan Design Week including the Salone del Mobile. Milano. (2015-2019)
*The concerned event from 2012 to 2014 was the Business of Design Week (BODW) in Hong Kong.

University of Hawai'i at Manoa, Art and Art History Department [Visiting Artists Program | (C{BE2

Invited to participate in the Visiting Artists Program of the Department of Art and Art History, University of Hawai‘i at Manoa
#%1% /Supporter: University of Hawai'i at Manoa, Department of Art and Art History 1%% Sponsor: Halekulani Corporation
(2013-2020)

faniy K193 Q)

4. S~ DJELS
FHA Y 3 < ORI O BRI TRET S BT R,
TU—FhoLENT A o747 72 MR CRELELE,

Delivering ideas abroad

We created opportunities for the award-winning works from the Design Competition to be presented abroad,

through which we delivered the design ideas born from the award to the world.

§
el
b |
k|
5
3

1T/ TYPAVI4— I TORR

Tokyo Midtown Award Exhibition in Milan
April 13-19, 2015

Venue: Spazio Rossana Orlandi
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SUPPORT & COLLABORATION

ZUELW&ITHL—v 3V KB

5. BmAL - A < v MESEIR

FHA Y avRTRYELETAT T LT, b4 Xy MLicid <o R = 2RELET OIS,

Support for turning ideas into commercial products / events

We continue offering support to turn award-winning ideas from the Design Competition into commercial products and events.

1L EL7 7R / HABRKXBERIZHEFHRAS
Fujiyama Glass / Keita Suzuki x Sugahara Glassworks Inc.
2008

2. okokoro tape / BHEME X HEFHMTIHEH S
okokoro tape / Chie Tomita x KAMOI KAKOSHI Co., Ltd.
2008

3. UIFAIEHNE / BIBEE (HIILO)
POST CARD FOR STAMP /Kengo Fukushima (HIILO.tokyo)
2013

4 BRELBYNS [ EEARF X RARHHKRYE

ORIGAMI TALE / Kanako Endo x FUSOSHA Publishing Inc.

2014

5. SKLAM /EFHES Xtk &4t Savon de Siesta
Cherry Blossoms Soap /Mayumi Kondo x Savon de Siesta
2008

6. D VWITEEK / AR x kR tLAE(F
Piggy Bank / Seiji Fujimotox NOUSAKU CORP.
2011

11

1. H$HTEWEIY T/ HT xS rFyThAstt
Kohaku Paper Cups / Yu Inoshita x SUNNAP
2016

8. FRYVLN [EXEE. BE B AHMT - RASUHER

Geta Flip Flops / Shogo Tominaga, Tadashi Watano, Jumpei Asai x Hishiya Ltd.

2017

9. MID DAY / bivouac (FEHE X EEF 5k, HHHMT. ASER)
MID DAY / bivouac (Takahisa Inada, Yasuhiro Himeno,
Kazuyuki Tanaka, Fumie Tajima)

2013

10

10. kokki /ILAEF x /AR AR
National Flag Plate / Yuhei Yamamoto x Oda Pottery Co., Ltd.
2014

11, FHHRS 5305 / coneru (BA R ILIR %, EARER, BREN) x| EEEKRASHT
UKIYO-E PUTI PUTI/ coneru (Satoru Shimizu, Hitoshi Yamane, Takahiro Uekubo,
Ryusuke Sugawara) x Kawakami Sangyo Co., Ltd.

2015

12. REE 72 ARy 7 [ NG WX —LERFHRARHT
KABUKI FACE PACK / Kozue Kojima % ISSINDO HONPO Inc.
2008
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SUPPORT & COLLABORATION
ZUHKR & T FL = 2V ik

14

16

13. BHLML / TR EF x B P IBErEE
Fortune Pick / Hiroyasu Tsuchiya x Nakagawa Masashichi Shoten Co., Ltd.
2014

14, EAEEK /&K A RRMERF x h A vt
Bulb Candle / Kakeru Asagi, Sakiko Nagasuna x Kameyama Co., Ltd.
2011

15, RRIELHE / ALIBAN TRES x kXKt IBE@EE
Tokyo Chopstick Rest/ Hiroto Motoyama, Takeo Fuwa x Nakagawa Masashichi Shoten Co., Ltd.
2017

15

16. <22 L7/ MR x B IL# THRARHT

Shoe-socks /Joji Murayama x Sunayama Socks Co., Ltd.

2008

17. ATARI MANJU / $6KHE7) x kX R HIEHE
ATARI MANJU / Moeno Suzuki x Kanou Shoujuan
2013

18. 7RV U4 /7Y e (FHREKASH)
AIR BONSAI /Wabisabi (deza-in.jp)
2008

18

6. 7L v 7 — 27 DRI
BRIy FRY Y BERTIARV PO TP v T —r 0%

ZEBZBCKELTVWET,

INE T EABRARVIEDOLLLL DMAYDER - JLIWIO T HFA v T -2 2 ZHE P H-TEE L,

Commissioning design work

We ask award winners to do some of the design work for events hosted by Tokyo Midtown.

To date, award winners have been responsible for the production of advertising and public relations materials, such as flyers and direct mail for various events.

1. MID DAY WEEK 2017 XA4> 7' 574v7
MID DAY WEEK 2017 Main Visual
creative direction : §1JIIEEA Naoto Ichikawa / art direction & design : bivouac

2. BRIV RRIVFATART—H—SHRANV FZ47 2019 5L
TOKYO MIDTOWN BAND LIVE! Competition 2019 Flyer
creative direction & design : f§HZ X Takahisa Inada

3. ZFY—F22—I 74 2020 DM
STREET MUSEUM 2020 Direct Mail
creative direction & design : FAIEMHLEE. 7)I1{E# Koji Kawai, Kaori Nishikawa

4. Tokyo Midtown Award Design& Art 2008-2017
creative direction: #JIIE A Naoto Ichikawa

5. RAKRT—FF41+2019 B5L
ROPPONGI ART NIGHT 2019 Flyer
design : IEEFF5R Yasuhiro Himeno

6. RIRIZZABYITVLYS KRZ—

Stamp Rally Event Poster
design : KIBRACHE Yukie Ogaki
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7. fESRIE &G
SHARBEE N =T OFRNTBREHICEETET— b7 =2 il % ZEHICRELTVET,

Commissioning artwork

We commission the production of artworks to be installed at facilities developed and managed by Mitsui Fudosan Group.

S0

BLME (BEASIEARNTIE]) 2019 41>z b7UY b 7T w.3200xh.3200xd.2mm BRIy FRTVICEKE
Kazuhiro Ishiyama away from painting [Mountain of Stones] 2019 Inkjet printing, Aluminum w.3200 x h.3200xd.2 mm
Installed at Tokyo Midtown

HILFR (#ﬁ@mmmnf[;’%w &, TOKYO MIDTOWN AWARD Bifi 10 4E 250 & L. 2008 445 2017 4E D
FTRTOT—bav_RZHESIMENRICEML 72, WE Iy PRy VICEARBE T2 20FHD
NFVy 7T = %RET S a3 [The Best of the Best TMA Art Awards | IC TR 77 7V 2 ZEH LB TT,

Kazuhiro Ishiyama’s “away from painting [Mountain of Stones]” is the work that won the Grand Prize at the

Best of the Best TMA Art Awards competition held in celebration of the 10th anniversary of the TOKYO MIDTOWN AWARD.
This competition, where the 51 winners from all of the art competitions held from 2008 to 2017 were eligible to enter,

selected the 20th work of art to be permanently displayed at Tokyo Midtown.

HEEE (W2 &ME) 2018 RYIRTFILHK RF—IL $2000xd.80mm HEIvFZYHHEAICHKE
Kanata Goto Dancing Geometry 2018 Polyester threads, steel $2000%d.80 mm Installed at Tokyo Midtown Hibiya

EDTE (IF72AV2L) 2016 7A =74 w.900%h.650%d.400 mm /8= T4 KIGIRE
Motoka Watanabe POTAN SHEEP 2015 Aluminum w.900x h.650%d.400 mm Installed at Park City Osaki
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