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PREFACE

The TOKYO MIDTOWN AWARD was launched in 2008 to commemorate the first
anniversary of Tokyo Midtown’s opening. This is the 16th time it is being held. There are
23,996 entries for the design and art competitions from 226 groups and 333 designers

and artists.

I recently had the opportunity to see an exhibition in Kyoto featuring works by the

artist who won the award in the first art competition held in 2008. As the works have
continually evolved over the past 16 years, I have discovered an unchanged essence that
has persisted since the award was first given out. I was delighted to see how she continues

to be active as an artist even now.

ere is something we te e award winners every year. “Winning an award is not a
Th th tell th d vy
goal, it is a beginning.” With this award, our hope is for them to take off from Tokyo

Midtown as a catalyst and spread their wings to the world.

It is also true that the environment surrounding designers and artists, along with the roles
demanded, are evolving with the times. What holds value at the time of the award does
not necessarily retain the same value in the years to come. However, the ability to read
the times and present one’s own expressions and answers to the world can be developed.

It is not so much about changing. Rather, it is about accumulating over time.

The 16 groups of designers and artists who received awards this year are just starting
out. We are looking forward to seeing what kind of future they will create 10 or 20

years from now.

Organizer
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SPECIAL INTERVIEW

To be Myself Always Creating Unknown Experiences

Tokujin Yoshioka

Designer / Artist

I think making a good design is very much like inventing.

I always design things by thinking how to create a thing such
as a revolutionary system. I do not simply fiddle with forms.
For some reason, I have not been too much into designing
forms since I was a student. As a designer, such lack of
interest towards designing forms sometimes worried

me. What always attracted me, on the contrary, was the
characteristics of the materials, or the appearance of the
electronic substrate, where the circuits are arranged neatly.
As I felt the beauty of those things, I came to think that
there is a limit to things that human mind intentionally
creates, and that they cannot reach true beauty.

Even now, I often wonder if form is really necessary in the
first place while I am experimenting to create things. You
might ask, “What will take the form’s place?” I don’t know
the answer yet, but I think the time will soon be over when
we are satisfied by owning things. From now on, I think
things that bring new ways of thinking or new experiences

will become more and more important.

Last September, I presented Glass Cauldron and Glass
Torch*. I came up with their designs since the beauty of the
flame fascinated me when I designed the torch for the Tokyo
Olympic torch relay. I have made a number of works with
light as the theme, but I began to think if I could use the
flame itself, the source of light, as a material. I started to seck
the method of expressing the beauty of the flame, not the
form of the glass.

The Olympic torch was designed with a cherry blossom as

a motif, but I had another idea I wanted to create. It was a
transparent glass torch. At that time, however, I thought

that transparent torches were technically difficult to make

and impossible to create. However, my urge to realize that
design pushed me to two years of repeated experiments and
I finally was able to create the design by tackling and solving
issues one by one.

The produced glass cauldron and torch have a special
double glass structure. It takes in air from below, burns
the flame, and the heat vaporizes the fuel to burn. The
torch is not hot even if you touch it with your hands.

On the stage where the cauldron is placed, three curved
glass plates are designed to surround the cauldron. Inside
this enclosure, when the air becomes hot, an upward air
flow is generated, and the flame burns vigorously while
rotating like a tornado. By applying the principles of air
and heat, that is, natural phenomena, into the form, a
beautiful flame was born.

When trying to create something that does not exist before,
I think the quickest way to do it is to repeat experiments,
verify them, and build up results. In this work, through
repeated experiments, I have come to a special glass that
does not crack even if there is a temperature difference

and a biofuel best fit for the purpose. The structure of the
cauldron and torch and the number and arrangement of the
curved plates on the stage were determined from the results
of countless attempts to change the air flow and the flame

while rebuilding the models again and again.

In the current era of abundant goods that everything being
available, people may no longer feel freshness in the design
of things. In the past, there were countless opportunities
to design things, but I think that in the last 20 years or

s0, there seemed to be nothing left to design. That’s why

I'm interested in creating experiences that no one has ever

seen before. When something that was impossible is really
achieved, people get deeply moved.

It is said that everything has diversified due to the
advancement of information technology, but it seems that
the vast amount of information is narrowing our way of
thinking. I would like people to experience the unknown
with their body and mind rather than relying solely on

information.

I worked with Mr. Shiro Kuramata and Mr. Issey Miyake
in the past. What they had in common is that their ideas
are very pure, and their thoughts are flexible. They did not
assume that things should be like this or like that. They
freely accepted various values when making things.

When I started to work at Mr. Miyake’s office, I was
obliged to find interesting materials that would surprise
him. Thanks to that, I became so obsessed with materials
that I was called the “material boy.” There was no Internet
back then, so I had to look for factories in the phone book
and visit one after another. Then I had to take home the
materials that I thought were interesting.

When I saw silicon for an electronic device, I was attracted
by its transparency. I thought it would be great if this
material was hardened to make a hat. So I devised a hat
starting by making its mold. Mr. Miyake said that it was
interesting and used it in the finale of the Paris Fashion
Week. As the material boy, I felt a lot of pressure because

I was always asked to do something new, but at the same

time, the pressure had trained me very much.

Ability of design or sense may be somewhat like ability

to do sports because training these abilities effectively

gets a certain level of results. Nowadays, I am always
thinking about what society will need 10, 20, and 30
years from now, while watching the movements of the
world as a whole, rather than learning by inputting
something specific.

The works that remain in history are always fresh and

do not age, even when the times change. In order for a
work to remain fresh, we have to ask whether the idea
of the work is necessary and meaningful in all times. Since
manufacturing accompanies responsibility, including
environmental issues, it is necessary to think carefully about
the meaning of the product. We should not simply design
things because that can sell well or because it just came into

our minds.

Manufacturing that pursues infinity may be called art
rather than design. Either is fine to me. I design things
thinking that I am creating a new field.

I would like young people to work hard on their ideas

by asking themselves whether the work can really attract
people and impress them, not just making the unfinished
idea into works. In order to do it, you have to be the most
strict person about what you make. On the other hand, you
have to be your biggest fan. I would like you to have the
both attitudes support you and to commit to the level that

you can be satisfied with.

* The cauldron and touch will be presented at the ceremony of the
JAPAN GAMES SAGA 2024 (formerly the National Sports Festival)
to be held in October this year. Prior to that, an exhibition entitled
“Tokujin Yoshioka FLAME - Glass Torch and Cauldron” was held from
September 14 to November 5,2023 at 21_21 DESIGN SIGHT Gallery 3.
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Reverse Kendama

“Reverse Kendama” is a kendama toy that swaps the traditional roles of the “ball and cup”

and “spike and hole.” This simple “role reversal” expands the scope of the existing game while
creating new ways to enjoy the game and communicate with others. Experiencing this reversal will

encourage us to look at the existing roles around us and rethink the relationships between them.
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Atsuro Miyako (ight)
Product Designer / Born in 1996

So Ohta (eft)
Ul Designer / Born in 1995
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Moving donation box VAT
‘The “Moving donation box” combines the “baton,” an object that connects people, with BRE-NZESS74v 0 PREE
“donating,” an activity that connects people. Ordinary donation boxes are often found —
in fixed locations. I think that by passing the box from person to person like a baton, An Kurosawa

we can deliver the love from all those who made a donation by moving the box along. Student / Born in 2002
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remember beaker

This beaker allows you to mark your own original scale. The sides of the hexagonal
prism-shaped beaker are frosted and can be written on with a marker. Sometimes by
writing down your favorite seasoning recipes, which rely only on your senses, you can
remember your connections with your parents and your children, and the recipes

from your family and your loved ones, which can reinforce these connections.
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Ibuki Ohara
Student / Born in 1998
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Time Shift Timer

The design’s starting point was “what has happened in the world during the time spent in
my own life?” The “Time Shift Timer” displays the objective lengths of time recorded by
a measuring instrument as specific events, connecting our lives to historical events, natural

phenomena, and personal memories to deepen our understanding of the world and ourselves.
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Zigiu Yang
Student / Born in 1994
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Wataru Kurihara ceft)
Service Designer / Born in 1992

Keisuke Takahashi ight)
Designer / Born in 1991

Our family’s miso soup.com

This is an online store service that allows you to purchase freeze-
dried miso soup from your parents’ own home. Users can customize
the miso paste, ingredients, and other items to replicate their family’s
recipe and place an order, and the miso soup will be available for
purchase a few days later. Miso soup is an important tool to connect
families. It’s a service that connects families anytime, anywhere. As
the number of users grow, we will be able to enjoy miso soup recipes

from families all over Japan.
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Bring the rain to home

Mushrooms and moss sprout on decaying wood
nourished by rainwater and dew. Yes, plants
should be nourished with rainwater. Ibring home
the rain from the outside world on my umbrella
and use it to nourish my plants. The small, tender
foliage of the moss gradually spreads out, creating
a beautiful green landscape. The cracks in the trees
turn into small moss gardens, full of life. Secing
the moss growing in the cracks of the trees seems
to sweep away the cloudiness of a rainy day.
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Sharing food

We all have happy memories of sharing candy with our
friends as children. Sharing food builds friendships through
taste and brings us closer together. Sharing is a simple thing,
and yet it brings us closer together through shared flavors,
opening up topics of conversation from the food, and
forming new friendships. “Sharing food” is available in three
categories: cookies, chocolates, and fruit candies. Sharing is
a much happier experience than when you eat alone.
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Muzhi Lyu veft)
Designer / Born in 1995

Fang Jiang (centen
Integrated Designer / Born in 1990

Yang Chen (ight)
Student / Born in 1999
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Yunjie Lan

Designer / Born in 1996
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string figure folks

It’s always nice to chat when you finally get to see your family and close
friends and spend time with them in the same space, but communication
is not only about language. It’s such a joy to play together like we did

as children, laughing at and with each other. Our proporsal is a giant
ayatori (string figure) that you can try together with your close friends.
As you move closer and then further away, the physical distance
between you and your partner keeps changing, bringing out new
physical sensations. This design will offer a chance to “connect” friends
and family, in the near future and even across four generations, having

fun laughing at everyone’s awkward movements.
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Haruka Mitani ceft
Designer / Born in 1994

Yuki Yawata (centen
Designer / Born in 1993

Daisuke Kakinoki (ignt)
Designer, Product Manager / Born in 1992
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Growing Font

The awkward handwriting we have as children is quickly lost as we grow up.
Photos are not the only mementos we can keep. This service preserves your

children’s handwriting as fonts as they grow up.
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Ayano Takano
Art Director / Born in 1986
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Tomoki Batori (eft)
Architect, Designer / Born in 1999

Yuze Chen (ight)
Architect, Designer / Born in 1998

Gathering Charger

Designing around the everyday act of charging might change the way
people connect with each other. The idea came to me as I was looking at
the power strip on my desk. The hills where you can simply place your
batteries to recharge, the slender valleys, large basins, and small mountains
where you can keep your things...... This sheet can be quickly spread out
to create micro-terrain anywhere, providing an opportunity for objects
and people to come together. Let’s not only recharge our devices but also
the peaceful time we spend in this space for a moment of digital detox.

‘ BERIvFEUYF—F4TRE | Tokyo Midtown Audience Prize
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I think one of the major characteristics of this award is that it allows
for a genre-less approach to design. There were many ideas that I am
sure would be wonderful if brought to life, so I'd like to encourage
all designers to continue to take on the challenge. The judging
process gave me the special feeling that I came in contact with the
designs through my own imagination, which was in itself an artful
experience. It was a wonderful experience of finding myself filled with
thoughts about my “connections,” about who I love and who I want
to be with.

Tomoe Shinohara

The theme of this year’s awards, “connection,” is a concept with a large
and broad meaning that is related to our human roots, so how to evaluate
the concept of connection was the biggest point. With a wonderful
group of judges from different backgrounds, the judging process itself
was a very creative process. The perspectives offered by each of the judges
and how they developed the motifs of the designs inspired each other
and made the discussions fruitful. The works of the finalists were all
excellent, all with their own uniqueness such as in their unpredictable
perspectives of the theme. All finalists should be proud of their designs.
Kaoru Sugano

The significance of the theme, “connection,” was reversing the vector
of product development based on individualism and aiming for a
cooperative economy. The Grand Prize was selected among products
that can be completed only by having more than one player. Overall,
many of the works found connections in non-verbal interactions
involving games, our body, taste, and memory. On the other hand,
the “Time Shift Timer,” which converts numbers into unquantifiable
emotions, was impressive in its attempt to connect us to the world and
weave empathy by simply adding a button to the existing product, while
embracing today’s world where everything is digitalized and tasteless.
Hiroshi Nakamura

There are ideas that can be conveyed only by those who did not overlook
them or allowed them pass by but took the time to acknowledge them
the moment they came. The judging process made me feel this intensely.
What all the award winners had in common was that they all presented
unexpected connections driven from the theme of “connection,” and
that they were all based on trivial discoveries and realizations. Just
press. Just change. Just move. All of the winning works gave gracefully
simple answers. An idea so simple may have a hidden message that can
completely change the world.

Haruka Misawa

I was once again surprised to see such a wide variety of designs submitted
from a truly wide range of genres under a theme that can be interpreted in
many different ways, as well as the diversity of ideas. The works selected
as finalists were recognized for their concepts, feasibility, and commercial
potential, but the works selected for the Grand Prize and Excellent Prize
showed a potential for changing our conventional concepts and behaviors.
I feel that the results show the future direction of the awards.

Yu Yamada

REVIEWS ON WORKS
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REVIEWS ON WORKS

1t

Moving donation box

By transforming a donation item
into a baton, this product creates

a sensory experience of handing
something over. It makes an enjoyable
sound when a coin is inserted, and
you can imagine the delight it brings
to children. [Shinohara]

| felt overwhelming strength and
speed when | saw the idea. We
discussed the risk of theft, but
fundraising means trusting in
people’s good will. | want the design
to be improved so it can convey
what the donations are for and can
be commercialized. [Sugano]
Conventional donation boxes, while
believing in the goodness of human
nature, were designed based on

the evil nature of humans, such

as theft prevention. The act of
connecting the baton resolves this
contradiction. It is interesting how
the weight and center of gravity
change when it is passed by hand.

| want to bet on the possibility that
the world will change if we connect
with people we wouldn’t want to
betray and those we can absolutely
trust. [Nakamura)

The moving donation box was designed
in the form of a baton. Trust other
people and pass the baton. That
sense of collecting donations was
fresh in my mind. The power of design
to directly capture the theme and give
shape to “never before” in a vivid way
is dazzling. This idea dispels the
solemn impression associated with
the act of donating. [Misawa]

It is a simple but powerful message
of believing in the goodness of
people and connecting with them,
and above all, it is a message of
hope for humanity. | appreciate this
concept very much. [Yamada]

Excellent Prize

Reverse Kendama

The form is intriguing and makes you
want to pick it up, and it has a nice
wooden craft feel. | thought it was
difficult when | tried it myself, but

| want to try it again. The design is
new, but feels nostalgic. The results
of the verification were demonstrated,
and this product was a gem that was
made thoroughly. [Shinohara]

The design has unexpected
discoveries to timeless and universal
play. It takes careful ingenuity and
verification to make it considered
playing, yet it embodies a simple,
bold idea that anyone can understand
at a glance. | believe everyone will
want to try it at least once. [Sugano]
Games and sports have the power
to instantly connect people without
meanings or words. The shapes of
the kendama’s spear and ball were
reversed to create a dissimilation
effect, making you want to join.

| praise the artists’ esprit that “there
are already connections, and they can

be improved by simply changing the
way we look at things.” [Nakamura]
It has a mysterious power that
makes people who have played
kendama before want to play. Even
though only the uneven parts were
replaced, when | touch and play with
it, it feels like a completely different
playing experience. It makes me
want to share the fresh surprises and
complexity with someone. [Misawa]
It was fascinating to observe

that reversing the shapes of the
kendama'’s plate, ball, sword, and
hole created subtle discrepancies
even though the basic play movement
was the same. It completely alters
the difficulty of doing techniques

or creating new techniques. The
design provides viewers with a

fresh sensation while preserving the
traditional shapes. [Yamada]

remember beaker

This was inspired by the artist's
desire to preserve the tastes of their
grandmother’s food. The work is a
treasure that includes taste as well
as writing from family members. It
is likely to bring joy to the person
writing the letters. [Shinohara]

The beaker is designed for writing
down recipes, so you can pass them
down to your loved ones. It was

the most emotional and functional
idea in terms of connection. It was
exciting and heartwarming to see
that the idea can be used for more
than just beakers. [Sugano]

This idea could be immediately
commercialized if the letters, which are
written with an oil-based permanent
marker on a frosted surface, did

not disappear after being washed
repeatedly. It could be possible to
measure in tablespoons and teaspoons
if the cup had an inverted pyramid
shape. This simple and powerful
method will contribute to improving
the connectivity of the product
across all genres. [Nakamura)

The photo at the time of the
proposal shows the Remember
Beaker in a package received

from a family member along with
ingredients and snacks from home.
It was very persuasive and conveyed
the love put into the object instantly
without words. Another possible
interpretation is that because the
writing is from loved ones, they will
never fade. [Misawa)

Making the beaker into a hexagonal
shape creates multiple planes on
the body, allowing it to be written on
with a pen. It also improves the grip
by reducing finger snagging, making
it easier to hold and use. The design
is well-integrated, and its feasibility
and potential as a product can be
anticipated. [Yamada]

Time Shift Timer

From the theme of connection, the
idea capturing “time” is wonderful.
It is interesting when the experience

transforms into letters and changes
even the value of time. | was also
drawn in by the humor in the choice
of words. [Shinohara)

It is a tool that finds unexpected
commonalities with the world in
ordinary daily life. | respect the
richness of inspiration from such an
approach. The more people around
the world think of time and facts
and share, the more connected we
become. [Sugano)

This timer connects you with the
world, historical events, personal
memories, and natural phenomena.
Just by adding a single button,
emotion rises from an otherwise bland
numerical list. In a society where
everything is quantified, it creates
emotions and evokes empathy in a
remarkably vivid way, and | personally
appreciated it the most. [Nakamura)
When you press the button, your
everyday life connects to the world. It
displays the memory of the numbers
engraved on the timer, and you will
be thrilled by unexpected encounters
with knowledge through overlaps with
the trivialities of daily life. | think that
making the details more accurate and
the shape more beautiful will make it
even more interesting. [Misawa)
The idea is to add qualitative
information to the quantitative
concept of length of time. This
timer will surely give people a new
awareness and experience of time,
which usually passes by without
people thinking about it. [Yamada]

Our family’s miso soup.com

| was fascinated by their
presentation, which developed with
the real experience and left a lasting
impression on me. The design was
also of high quality. Among the
numerous works on the theme of
“taste,” | felt a strong impression
and passion from this one. | want
to see it take shape with Tokyo
Midtown! [Shinohara)

This idea is filled with dreams to
archive the family’s precious taste
with technology and make it available
to anyone at any time. | was so
happy with their challenge of sharing
many flavors of miso soup, just like
tastes of Indian curry. [Sugano]

Miso has as many recipes as there
are households, and it is associated
with many personal memories.
There is great potential in opening
this rich harvest to the world as a
product that can be compared and
reproduced. The packaging and
other elements were also polished.

| also wanted to see ideas that
communicate the connections with
others. [Nakamura)

The idea of recording and collecting
family tastes is truly unique. While

| looked at the proposal, | sighed when
| realized that my late grandfather’s
miso soup was an extinct dish that

| could no longer have. It would
certainly be great if a system could be
built to preserve flavors 10 years or
even 100 years from now. [Misawa]

It is a custom order service that
offers freeze-dried miso soup recipes
and allows customers to select their
preferred dashi, miso, and other
ingredients. The plan was very well
developed, including the feasibility
and manufacturing background.
Such an archive of home tastes

and recipes across regions seems
especially valuable. [Yamada]

Bring the rain to home

Using a log as an umbrella stand and
holding an umbrella in the rain turns
into the act of bringing the rain home.
Buds sprout from the tree, and moss
grows on it. The decay and change
of the umbrella stand is likened to

a scene in the forest, and the stand
evokes an awareness of nature in
those who use it. It has an interesting
poetic suggestion. [Yamada]

Sharing food

| liked how the people holding

the cookie, which is shaped like

the number 8, must align their
strength, speed, and breathing

to evenly break the cookie. By
synchronizing the sound of chewing,
the reactions of the taste buds on
the tongue, and the brain sparks of
the neurotransmitters, they create a
very strong connection. [Nakamura)

string figure folks

Playing cat’s cradle with the whole
body caught my eye because it
was expansive. It had a game-like
atmosphere, and people got closer
and further as the instruction cards
were read out, creating a sense of
accomplishment and cooperation
different from that of traditional
cat's cradle. [Misawa]

‘ Tokyo Midtown Audience Prize ‘

Growing Font

The letters that disappear each time
are cherished treasures unique to
the present, and preserving them

in a form creates connections. It

is a wonderful idea that weaves in
the artist's own experiences. The
materials were carefully produced,
fueling my high expectations for the
artist's future endeavors. [Shinohara]

Gathering Charger

| want to put away my device and
have real conversations with people
| meet in person. The thought of
coming together to recharge was
wonderful. It was a bit disappointing
that the simple idea of charging was
vague in the presentation in the 2nd
screening. [Sugano]
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[ Theme: Being connected ]
Person to person, person to society, Japan to the world, the real to the virtual —
More and more, we are finding new ways to connect to each other, and yet,
we are becoming more divided day by day. We welcome design proposals for
new “ways to connect” that look just a little further into the future.
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[Judges ]
Tomoe Shinohara, Kaoru Sugano, Hiroshi Nakamura, Haruka Misawa, Yu Yamada

[&] [ Prizes ]

757U (1&R) ¥1,000,000 Grand Prize (1) ¥1,000,000
EHEE GR) ¥300,000 Excellent Prize (3) ¥300,000
774FURE (68&) ¥50,000 Finalist (6) ¥50,000
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*We awarded four excellent prizes and five finalists in 2023.

% The Grand Prize winner(s*) will be invited to visit Milan, Italy when
“Salone Internazionale del Mobile di Milano” is held. *Up to two people.
Subject to change due to COVID-19.

*Prize money: 2.2 million yen. *The award-winners will be given a trophy. *There may

be cases where no recipient is chosen for an award. *Support will be given to make

works into commercial products. * An award ceremony: Oct. 5, 2023. *The works will be
displayed for a year at Tokyo Midtown.
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[ Application outline ]

Application period: June 9 (Fri)—July 6 (Thu), 2023

Works of any genres are welcome but they must be unpublished works.
Application fee: free

Conditions of entry:

« Both individuals and groups can apply.

- Persons of any nationality can apply; however, applicants must be able to attend the
2nd screening and an award ceremony at Tokyo Midtown.

- Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

[ B&EDFEN / Screening process |
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Applicants submit presentation sheets (size A3). All sheets are carefully screened and narrowed down to 10 works at the 1st screening (documentary screening).
After design rights examination, 10 contestants give presentations using models at the 2nd screening where each prize will be decided. All prizes are
announced and exhibited for a year in a public space of Tokyo Midtown. Finally, Tokyo Midtown provides continuous support in merchandising and realizing
award-winning works.

[ IbE#&F—% / Data on applicants ]

EH47 / Age distribution %5 / Job type
200 195175 600 -- 564
%) | A (z) =
120 [ 2]
g
100 250 &
N 196 3
80 B = - | B ?
o5l 3 2 o)
60 B 5 150 ER 3 g
g6 - 4747 - =S
40 B BB 34734 100 | o B 90 - & § R
28 26 g & 3§ 3 3
2 28 24 R 28 8 2 g .2 @
20 o 15 16 w 50 3R e g
pul = 13 8 mm
0 0
~17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 37 38 39(&) 2¥ 27 % B 577 gL 77T ®& %
FhE RV A # 0¥ U E¥F UL o® o
1 ad a 114 1 24 ;'\ & fi
O SHH 1166155 / FHEM I 24.TH /B 15564, 21596 %, HEE 144 Z 7 S A
® Number of submitted works: 1,166 / Average age: 24.7 years / Male applicants: 556, Female applicants: 596, Others: 14 g 2 A .
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GRAND PRIZE

7907y

TOKYO ELEVATION Type 0

ETHHRO I ioTwET, LaL,
WS R IR T 22T
TE A, AFEERABRVREITTOT,
MW I EPFEOL > RdbOAHD LN
TW3LEZET, COFEMITFETIVE
2y R RICH A RS, 2o x
Wi Ko TRBLL . BEEIRIC S L~
LNBEICLEDDTT, Zofif%
BTV BADRE, o T B HHICD W
TEWEE N2 L5 RfEfMicLizw
LEZTHET,

Everything stands on the ground. However,
we could not understand the ground without
digging. I think there is something like a story
hidden under the ground that we walk on,
but we cannot usually see it. These art pieces
are intended to make it possible to compare
simulated strata by visually reconstructing

thc strata Of p()il1t5 SClCCtC({ baSCd on Toky()
Midtown’s location. I hope that these picces
make people think about the ground they are

standing on while they look at them.

F## : RGBLED /3L AKR# 1ED
Materials: RGB LED Panel, wood, etc.
Size: w.3000xh.3180xd.580mm

B 13522

Video: 13 minutes 22 seconds

&% (HROHE (GISR)-ERBEERR

Reference: Tokyo ground (GIS version) -Tokyo Metropolitan Government
Bureau of Construction

%5 | RS EW AL ML BRELH
Cooperation: Musashino Art University’s College of Creative Thinking for
Social Innovation, Department of Imaging Arts and Sciences

Kh¥YFY
BRIRIER / 2000 FEF
HE I EMA PSP BRG AR

Riwon Takagi
Videographer / Born in 2000
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RUNNER-UP PRIZE

Her5v7Y

ERIvFEUYF—F4TvRE |  Tokyo Midtown Audience Prize

JEL DI 2023 ver.

HE O ERB L ITIC TERIHEEZT N 220 %5E] 2HELT S
IT7 MBS EHEL 22, BRI, BEICHER BT 2T o530
[{UJELTALTWE, HIEEHATIE, 24 NI AR ERITITE 5> T W 328,
ZD5HbDR6F B EEZNICL TRV, 2O X5 RIICiE, tha a7
VORIBLHEIPOTERLCC S, KMERZAL REEOTFEAN ST ALL
HELWEEERY B2 L X TOE AR,

Swirling Rumors 2023 Ver.

Based on my experience of sexual violence, I created an air mix lottery machine that visualizes
“people’s attitudes toward victims of sexual violence.” The lottery machine is filled with lottery
tickets that include words actually said to the victims. Currently, one in 24 people in Japan have
experienced sexual violence, but about 60% of them keep their experiences secret. The situation is

\
©)
E
LETEES

to a large extent related to a bad reception by public opinion. This art piece is intended to change
the society surrounding victims by sharing with people the seriousness of such secondary damage.

FM R TOYASRILE EE
Materials: Wood, acrylic panel, paper, blower
Size: w.1500xh.1400xd.1500mm

RAREMR / 1996 FEEN
RREMARPRFREMARB LRSI RREIRIET

Ayae Kamiya
Contemporary Artist / Born in 1996

EXCELLENT PRIZE

BERHE

Flourish
R=Z2DOHEHCEINE 72 E. BlLo#L
VBB CEETERANLRICEERATY S, HHW
ZHEFELHHEAEDELIDRENDLZ LD 50,
WHRBE B2, bH 2, TN EHLADIEREO T
THAOLLIERRDFLIL LT, 2o THDFERIC
oz, REMICWAWAEAZEEILSICAD,
LW IEEE o7z, AR CED LS IC®E o157k
Ha%@Z L IRAICTARYMDES] BEAT WA
T K I 7z,

Having been born and raised in a fast-paced city, I am used to
the stresses that come with living in a dynamic environment.
Keeping pace with all the happenings can be exhausting,
nevertheless invigorating. Wanting to understand my identity
while being caught up in the daily hustle, I found myselfin a
self-defeating pursuit. It resulted in me building on various
superficial identities. With time, it became extremely isolating.
T went about life like a ghost—an empty shell—and slowly felt
the true essence of me shrivel and die away.

FH:ATRK
Materials: Glass, wood
Size: w.3700xh.1400%d.1500mm

Masutani May
T—T4Ak /1991 F£EN
Bl AT RERRRFER R E

Artist / Born in 1991
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EXCELLENT PRIZE
7 3

Trap project (B0 & 2)b [trap #16]
KABLWH, Eic— kR Bl =4 o -,
AT LAZ Y F3EEE 2R EDI T+
NACEDLYET, THEIAREORIEL AL
IR ERBTLE, TTUICHEROM AT
VbR TRENEIZ AT TCniLSTHL
i bdHYE L7 (trap#16 episode: K& ZREEIZ
X iR, [ 1ca Eh 5 Pk sk - 4hb
HHOREICHVREOD R e T £ 3

Trap project (with love) b [trap#16]

During a sunny day, a group of futons temporarily appeared
in the garden. A futon dryer stand transforms from a bony
physique to a well-fed form. This was a view that I often saw
because I was born into a family of futon makers. Objects
that had no purpose other than to dry futons, which were
swaying in the wind, secemed to be alive, so I was a little
scared. (trap#16 episode: The large garden is a separated room.)
Nestling close to interior decoration and memories of my
childhood associated with living ({1:), I will set a trap with love.

hellowakana
T—T4Xb /1999 FEFh
HEHFEMAZRERERARIET

Artist / Born in 1999

FH AR STRI-AVE KRB
Materials: Wood, cloth, iron, glass wool, rush, thread, stone
Size: w.1800xh.1900xd.800mm

HIH 2GR ~fT 25 R

Liisa
FE /1999FEFEN
BHREMAZREREMAREHES LR2EE

Student / Born in 1999

M [FE] KEAV I RT Y= b= TN, B
FAYTAYTY—b D (L] TR MATAT
Materials: [Drawing] Water-based ink, screen-tone, acrylic,
colored pencils, cutting sheet, etc. [3D] Mixed media
Size: w.5200xh.3100%d.700mm

Bl £H+E

ERYRERD: Ko/ 32T

Technical cooperation: Toki Sugino

Sculpture production cooperation: Yoshinobu Douno

Let’s Go to the Amusement Park Tomorrow

<V HORER T, SEI OB INZYELRBLTDHSS I have been intended to create art picce that makes people experience the world
E3AfER e B LT E 7, JlE I DB I T B T fiE free from language through manga techniques. A child lying down in the middle
P zo TR B = o

of the passage. If you get a closer view, you can see that he is breathing. Next to

EZFZENFRLTWAZERRTENS, ZOBRIC, oho it e

him, there is the same birthday hat that the child in the picture is wearing. Does

FILHEAEHOET A% T3, ZhidiceMarfdEnH 50725 it have something to do with the picture? A story without words that starts with
300, BRI SIBE L EED R WYEE, B L FE, 2R L me questions. Past and present, real space and fictional world, stillness and motion,

OWMF LB AL ILD x oL LIBAIE, % AR L BHEIK,

nostalgia and a slight discomfort, immersion and alienation. I tried my best to

create a space that was so full of meaning that people would imagine its various

B2 22 R R L 5 O Sk e R 2 A8 G e 2 2 2= Mic kA2 . interpretations while going back and forth between various space and time.

R AT DG RR

RIETZZAS(Z AL T =<V R) LHTICEE DN DB ZET V74 LT
327027 T, ZANEBEBLZEE T2 T2HTTONL OB & % fFH X b e
F—U—FREL LY R EHTHIELTWE T, BeA Al el 33 6100 722 15 8
BOBEREIT. 24N ANL OB ERERE TN TEL T, B & LlifiBlo
ZERO®  FEABETCBEMATEETLE o0 TICHRZDELEE LT T,

Outlines of “Taipa” Freaks

This artwork is intended to outline “Taipa” (abbreviation for “time-performance,” which means time-
effectiveness in Japanese) and city dweller’s movements. Getting hints from double-speed culture and
keyword search, the movements of city dwellers who value Taipa in their lives are outlined. Thanks to a
pile of voices expressed in various media in massive amounts, it is possible to see the movements of Taipa
freaks. I believe that it will be an opportunity for each individual to look at the changes in the movements
and values, and to consider them against their lives.

FM: A7V LR LEDE=4&—, LED 7 =7 #iillg, BR}, 7404, 7AYo 82—
Materials: Stainless steel, LED monitor, LED cable, resin, pigment, film, projector
Size: w.1600h.2100%d.1620mm

Brig: 7RV 8~ (194%), LEDE=4— (26%)
Video: Projector (1 minute 4 seconds), LED monitor (26 seconds)

FhIvx
T—TA4AN /1997EEEN
FHARBRFPYERHEMBREREE

Mitsuki Naka
Artist / Born in 1997
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JUDGES’ COMMENTS
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All of the works that survived through the selection process are
distinct and wonderful in their own ways. I can see that the artists
all cherish their own themes during the production process. In the
exhibition, I saw the artists boldly taking on challenges that they were
not sure if they would succeed, and the experience of being exposed
to such a strong drive was very encouraging for me. I'm sure there
were some failures, but that’s okay. An award is nothing more than
a milestone. I hope that you will make use of the efforts you exerted
for this award as a stepping stone and continue to move forward into
uncharted territory.

Kodama Kanazawa

I think that this award is very difficult to determine which work was
best and the most worthy of the Grand Prize among works from so
many different genres and techniques. Because it depends on what
kind of criteria we use to select the works. For this year’s award
too, the results do not indicate that the selected works are simply
superior, but rather, they reflect the value we used to select the works.
As a creator myself, I want to take some of the comments I made to
the applicants and use them to improve myself. This is my fifth and
final year as a judge, and in that sense, I particularly learned a lot from
the judging.

Ryota Kuwakubo

The overall quality of the works was very high, and the votes were split
in the final stage of judging. The direction of the votes depends on what
the judges choose to focus on when they evaluate these works. It was
personally quite difficult for me to determine the criteria or the
perspective from which to evaluate these works. One of the special
characteristics of this award is that the judging takes the potential or the
future of the artists into consideration, and we have often discussed this
in the previous awards. From this perspective, we decided to evaluate
works that presented a greater challenge compared to previous works. It’s
also worth noting that for the first time ever, the finalists were all women.
Yuko Nagayama

With the pandemic coming to an end, a sense of freedom has finally
returned to our lives. I felt this same sense in these works of art. What
does it mean to face yourself? How do we communicate the resulting
expressions to the outside world? While we are grateful to be able
to enjoy the freedom we once took for granted, we also feel a sense
of tension that one day it might be taken from us again. One of the
challenges we will face in the future may be to engage in producing art
with these feelings in mind.

Sumi Hayashi

In the short period of time after passing the second stage, the artists
completed their work with results that exceeded our expectations.
Each and every piece of work was worthy of the Grand Prize due to
their high level of perfection, making the selection process an intense
test of our aesthetics.

Kenji Yanobe

REVIEWS ON WORKS
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TOKYO ELEVATION Type 0
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REVIEWS ON WORKS
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TOKYO ELEVATION Type 0

Although | did not nominate this
work for the Grand Prize, | think it
is a suitable piece of public art to
be installed in that location in Tokyo
Midtown. As someone unfamiliar
with columnar sections, even
after incorporating the information
given by the artist, | see it as a
combination of abstract animation
and sound, and the shapes and
movements gave me a slight sense
of déja vu. | feel that there are still
a few problems to be addressed
in terms of the relationship
between the subject matter and
the expression, as well as the
techniques used in the exhibition.
| hope that she will accept this
award and use it as encouragement
for further growth. [Kanazawa]

This art work uses sound and
images to make the viewer give
thought to underground area
from where he or she stands. The
animated columnar sections are
displayed with abstract symbols
that are wriggling for some
reason. Does it indicate that we
are floating on something fluid
rather than on solid ground?
Also, the darkness and silence
that appears at the end of the
scroll actually makes us feel the
depths of the earth even more
vividly. | look forward to further
works of art using similar motifs.
[Kuwakubo)

For me, it was refreshing to see
columnar sections from ground
surveys, which | often see in my
work, being incorporated into a
work of art like this. The sensation
of slowly diving down the vertical
axis of the strata, and the patterns
of the horizontal axis occasionally
fluctuating depending on the
hardness of the strata. When

I'm in the city, especially when
I'm walking in an underground
passage or riding the subway, it
gives me a sense of not really
knowing how far underground |
am. | once again feel that this
underground passageway, which
leads to the subway, is the most
appropriate place to share this
sort of sensation. She is an artist
with a high level of ability in her
expression of sharing with others
the vague sensations we feel

in our daily lives, and I'm very
excited to see what she does
next. [Nagayama]

Ms. Riwon Takagi doubts the
ground beneath our feet, which

we usually believe is unshakable,
and turns it into a work of art
that explores the hidden stories.
By combining the horizontal
movement of many passersby on
the Tokyo Midtown underground
passageway with the simulated
vertical movement of sinking deep
into the underground, we are
invited into another dimension.
The scenery that is visible, and
the scenery that is not. The
sounds that reach our ears, and
the sounds that do not. Emotions
that arise, and emotions that fade
away. This art work allows us

to experience these things in a
holistic way. [Hayashi]

Based on a thorough study of

the exhibition environment, the
artist incorporates various layers
of expression in the animations,
choice of sound, etc., and yet still
integrates all of these into a high-
quality work of art. It also presents
the possibility of a brand new
type of public art. She showed the
highest level of ability as an artist
among the finalists. [Yanobe]

Runner-up Prize

‘ Tokyo Midtown Audience Prize

Swirling Rumors 2023 Ver.
This work of art sharply expresses
awareness of the issues of our
times. The idea of reducing the
structure of violence to a level
that many people can accept
and presenting it experientially
as tickets flapping in the wind

is brilliant. What | particularly
appreciated, however, is the
artist’s unconventional approach
to the form of expression that
has commonly been referred to
as “public art.” | commend her
intelligence and attitude in giving
thought to the violence that takes
place in extremely closed spaces,
as well as the violence of words
exchanged in online discussion
spaces, and attempting to exhibit
them in an open space. [Kanazawa]

At first glance, this piece of
equipment filled with colorful
pieces of paper dancing in the air
looks like it might be used for fun
prize drawings. But the sentences
beginning with “You are...” written
on the many pieces of paper can
be taken as slights and negative
comments you have thrown or
may throw in the future against
someone, or thrown by another at

yourself. Is this work inappropriate
in a place where many people
come and go? The artist manages
to strike a perfect balance
between seriousness and humor
and, as a result, suggests that
everyone is partially responsible
for this. [Kuwakubo]

The work shows an excellent
way of creating an effortless
touchpoint between such a
sensitive subject and a large
group of people. When you
actually see the tickets swirling
around, it's such a cheerful
display that it makes you want to
look more closely. The words you
see written on the opened papers
left around the device are abstract
but implicitly point to potential
problems. The choice of words
plays a critical role here, and the
artist has mechanically extracted
them from the vast number of
words that can be found on the
Internet. That process must have
been painful for her, but | admire
her for having the strong will

to turn them into messages to
share with the world and save
for the future. | hope that she
will continue to evolve her work
by further incorporating public
reactions. [Nagayama]

The colorful tickets swirl cheerfully
and draw your attention, and when
you take one out, the words written
are all directed at you. Some are
negative, such as “poor” and “bad,”
while others are positive, such

as “kind” and “admirable.” When
you learn that the words directed
to you are words that have
actually been directed at sexual
abuse victims anonymously, you
realize the dangerous and cruel
relationship between the self

and others, between abuser and
victim. [Hayashi]

| felt the artist’s strong will that
allowed her to express such a
delicate message in a straightforward
manner. Her idea to have a unique
interaction mechanism in the
work’s expression and to attract

a large number of viewers is also
excellent. She is a very promising
artist. [Yanobe]

Excellent Prize

Outlines of “Taipa” Freaks
This is a fun installation work that
extracts motion from animations
expressed through rotoscopy, and
develops them into various lines,

shapes, and rays of light. When
we interpret this work by looking
at the genealogy of assemblage,
as a way of expressing an
interpretation of the world inside
a box, its modernity is emphasized
even more. However, | felt that the
awareness of the issue of “time
performance” is not necessarily
evident in the work. | look forward
to the next piece based on this
trial. [Kanazawa]

Trap project (with love) b
[trap#16]

It's not clear exactly when this
work was created, and yet it
evokes a sense of nostalgia, and
clearly reflects the childhood
memories of the artist, whose
family owned a futon store. The
initial image of futons hanging

on a drying rack in the yard is
transformed into a room divider in
a sort of kitsch-like decoration.
The playfully tailored details,
such as ropes resembling stitches
and the branches on the sides of
the panels, delight the eyes and
stimulate our imagination. [Hayashi]

Flourish

When | first saw the proposal,

| was a little apprehensive about
whether it would be possible to
create a human-sized object out of
such delicate glass pieces, but in
the end, they came together quite
beautifully. The artist started by
working on separate body parts, and
she succeeded in integrating them
all into one piece. The fragile human
body appears in the delicate light as
a symbol of her message, a solitary
spirit in a fast-paced city. When
confronted with this mysterious
being, which appears to be both a
shell of a human body and an outline
of the human spirit, the sensation of
looking up into her downcast face
was very special. | hope that she will
continue to expand the scope of her
work. [Nagayama]

Let’s Go to the Amusement
Park Tomorrow

The artist’s artistic skill and
ability to develop a story structure
are powerful, giving her a

special talent for expanding the
possibilities of manga expression.
If she can hone her skills in
three-dimensional expression a
little more in this development,
she will be a phenomenal cross-
disciplinary creator. [Yanobe]

ABOUT ART COMPETITION
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[ Theme: Applicants are free to set their own theme ]

We call on applicants to create site-specific works that will be fitting for
Tokyo Midtown. What kind of message would you like to convey through an
artwork placed in the middle of the city?

[ Judges ]
Kodama Kanazawa, Ryota Kuwakubo, Yuko Nagayama, Sumi Hayashi, Kenji Yanobe

[ Prizes ]

Grand Prize (1) ¥1,000,000
Runner-up Prize (1) ¥500,000
Excellent Prize (4) ¥100,000

% The Grand Prize winner(s) will be invited to participate in an art program
at the University of Hawai‘i. *Subject to change due to COVID-19.

*Prize money (including grants for creating works): 7.9 million yen *The winners will each
be given a trophy and 1 million yen in grants for creating works. *There may be cases
where no recipient is chosen for an award. *A range of support will be offered to winners
after they receive their prize, including the chance to present new works at an art event to
be held at Tokyo Midtown in the spring of the following year.

[ Application outline ]

Application period: April 24 (Mon)-May 15 (Mon), 2023

Works of any genres are welcome but they must be unpublished works.

Application fee: free

Conditions of entry:

« Both individuals and groups can apply (application is limited to one work).

- Persons of any nationality can apply; however, applicants must be able to come to
Tokyo Midtown on the designated dates by secretariat.

« Applicants must be 39 years old or under.
*In case of group application, all members must fulfill the requirements.

[ B&EDFHN / Screening process |

% / Application
1 :k#E#& / 1st screening

2REE / 2nd screening

2REBCHEC R RZIREETHEE

(B|EE) £%XH (£10050)

A% / Production open to public
B{REZE / Final screening
BRIVFEIY T 7Y BIFICKEES N b)=%N
TR ERE REERTE

BRAFE>TOTLE Y T—a v EAET,
RCEEICEG 6FREEE L. HIIFHBD

BR / Exhibition
BRIV NEY V7Y BIFICTH1IAA

12 works are selected from the 1st screening (documentary screening). At the 2nd screening, selected contestants give presentations using models. Grant
money for production (¥1,000,000) is provided to 6 finalists before they exhibit their works in public on the B1 level of the Plaza, Tokyo Midtown. After all works
are completed, comes the final screening where each prize will be decided. Prize-winning works are exhibited for about 1 month.

[ IbE#&F—% / Data on applicants ]

SEH97 / Age distribution

I5B{E@P v L / The genre of submitted works
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This trophy uses a combination of a compass and a wind

vane, pointing towards magnetic north when winds are calm
and upwind when the wind blows. The Earth has scen many
geomagnetic reversals throughout its history. About 770,000
years ago, its north and south were the opposite of what they are
today. What seems like common sense in our day-to-day lives is
not always true on a global level. The trophy is designed to use
the magnetic field to represent the great changes of the Earth
and use the wind to represent our personal time and life events.
It gives shape to the importance of imagining things on different
scales simultaneously within the world of art and design.

DESIGN COMPETITION
FHECERIVFEZTY BOERIY PR TN T EHXR4LIDN
Organizer: Tokyo Midtown Partners: Tokyo Midtown Design Hub, JDN Inc.

ART COMPETITION o R
FEIERIVIEYY BH —MBEEEA/ TR 7AK s3> #%3%  University of Hawai'i at Manoa, Department of Art and Art History baZA—=THFAV I TR )avx
Organizer: Tokyo Midtown Partner: Nomad Production Supporter: University of Hawai'i at Manoa, Department of Art and Art History Trophy Design: Ryota Kuwakubo
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SUPPORT &
COLLABORATION

TOKYO MIDTOWN AWARD #0257 Fick ¥ Eo7
ZEHE OX PGB I T o T TS,
7. ZEBLOSHERa IR —vavEERLTVET,

In addition to the prizes,
winners of the TOKYO MIDTOWN AWARD receive long-term supports.
They are also given the opportunity to collaborate

with Tokyo Midtown in many ways.
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SUPPORT & COLLABORATION
ZUHKE &I THL—v 3V iEH)

L 7HAF = T—T AR ELTHD ARV F~S 2. HifE KDL & i fit
B Iy FEU Y CHIINERRA B ASY b~ TV FREED T A 27— MEm e s a2 AL T, TRy SZHFCHAH Iy FAU Y IC TSN T MRy P olifER R TEIRARRBL 0TS,
Participation in Tokyo Midtown events as designers and artists Providing a place for exhibitions of new work for Art Competition winners

We are creating opportunities for the award winners to present their designs and artworks in various events held at Tokyo Midtown.

Winners of Art Competition are provided with opportunities to exhibit their latest works in art events held at Tokyo Midtown.
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5 6
1L.ERIvEEUYOBEAR 4. MIDTOWN ART PALETTE 8. AMY—=FTa—YTLA
FRAVREL=2av “TU"ZTN T—FTIF % SUMMER ART Z0O Street Museum
Tokyo Midtown New Year’s Installation, Wonderful Architecture 2021 / artwork installation & workshop 2012-2023 / artwork creation
2018 / creative direction, design & artwork
5. DESIGNART TOKYO 2023,/ Tokyo Midtown DESIGN TOUCH 2023 9,10, 11, 12. "RAKRT—bFF A+

2. MID DAY WEEK ink couture project ROPPONGI ART NIGHT
2014-2017 / event planning, graphic design, copy writing, creative direction 2023 / design 2012-2023 / artwork creation, performing art, workshop, live painting show
3. MIDTOWN OPEN THE PARK 6. EXFLE
ZWaiFY GALLERY NONAME NOBORDER Exhibition
KOINOBORI GALLERY 2021-2022 / design & artwork

2016-2023 / design & artwork
7. MIDTOWN CHRISTMAS ¥ 7—2>av 7 ‘€7 Tire 2<% !
MIDTOWN CHRISTMAS WORKSHOP for family, Let’s draw a picture with “pixcels”!
2018 / workshop
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SUPPORT & COLLABORATION
ZUEKE &I THL—v 2y ik

3. T T L~DFIE AR S 4. I~ D FEE
Wav_orsy 7V REHECE ERELTOMBZILICED 2EEM R INES,
THAV AV RTE N CTERMINIGHOTIFA AR P2 HETE WA,
T—ravciR, HNOT—rTu s 7o~ EARIEE LTHEONE T,

FHAY 3R ORI RN TRET 5 WA ERY,
TI=FooLENTTFAVvOTAT 7 2 IR I CRIELELZ,

Delivering ideas abroad
Invitation to overseas programs /event tour

We created opportunities for the award-winning works from the Design Competition to be presented abroad,
Grand prize winners in both competitions are provided with opportunities to further deepen their knowledge as a designer and an artist. through which we delivered the design ideas born from the award to the world.

There are extra prizes such as tours of leading design events held abroad for the Design Competition,

and invitations to overseas art programs for the Art Competition.

¥2012-2014 513 EBETITONIEY R X -F 7 FHA 7 1—2 (BODW) 2R
Invited to Milan, Italy to visit the world’s largest design event, Milan Design Week including the Salone del Mobile. Milano. (2015-2023)
*The concerned event from 2012 to 2014 was the Business of Design Week (BODW) in Hong Kong.

1T/ TYPAVI4— I TORR

Tokyo Midtown Award Exhibition in Milan
April 13-19, 2015

Venue: Spazio Rossana Orlandi

University of Hawai'i at Manoa, Art and Art History Department [Visiting Artists Program | |C{BE2
Invited to participate in the Visiting Artists Program of the Department of Art and Art History, University of Hawai‘i at Manoa

#%1% /Supporter: University of Hawai'i at Manoa, Department of Art and Art History 1%% Sponsor: Halekulani Corporation
(2013-2023)
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SUPPORT & COLLABORATION
ZUEKE &I THL—v 2y ik

5. F A v 7 — 7 DA

HWH IV FRY Y BERTEANV IO TFTHFA VT — 20— % ZHEICKELTVWES,

INETI A BANVEDOLLLY DMAEDEG - IKRPIOTHA v T -2 2 ZEHENHoTEE L,

Commissioning design work

We ask award winners to do some of the design work for events hosted by Tokyo Midtown.

To date, award winners have been responsible for the production of advertising and public relations materials, such as flyers and direct mail for various events.
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1. MID DAY WEEK 2017 XA > 7574y
MID DAY WEEK 2017 Main Visual
creative direction : H1)I/EA Naoto Ichikawa / art direction & design : bivouac

2. BRIy RRIVATART—H—FHANV E547 2019 5L
TOKYO MIDTOWN BAND LIVE! Competition 2019 Flyer
creative direction & design : #§HZ X Takahisa Inada

3. AMY—=FIa2—YTL 2023 B50

Street Museum 2023 Flyer

creative direction & design : onegi (KA. REMKT)
onegi (Fumiya Ota, Momoko Negishi)

4. Tokyo Midtown Award Design& Art 2008-2017
creative direction : iJI[EE A Naoto Ichikawa

[TRAATYS Wi b [Tee

Wikl e Wit Mapee B0 RR Mistaam

Riearni b LT [ TECEN

Birahl e Bieet Mapesm B1aet Musres

Rlrri b Tiiwad b LR

L e L UL e

Rbsarni b Wi b e

Birnhl Buneus Biteet Wurenm BiRel My

Rarih e b Wiieel

Ll L UL E

Rbsani b Wiisan b Mlwei

Birahl e Bist Wupesm Biael M=

Rlaani b hiwa b LI

Wik sy W18 Mo BUES M

Street Museum

P TEHON MIDTOWE .?::J_:}I’...b.'_-._":

3

6

5. NART—bF4+2019 5L

ROPPONGI ART NIGHT 2019 Flyer

design : #EE$35R Yasuhiro Himeno

6. HIBIYA ANNIVERSARY XA > EYaT )L
HIBIYA ANNIVERSARY Main Visual

design : MNEEEM Kaori Kato

THRRIVFEZIVREISAFEX(YEY 2TV
TOKYO MIDTOWN 15th Anniversary Main Visual
creative direction : /JIIEA Naoto Ichikawa

8

8. TOKYO MIDTOWN AWARD 2022 #ERFEKREE

TOKYO MIDTOWN AWARD 2022 Announcement of Awards Video
creative direction : Ek&& Shogo Tominaga

6. Bt -4 XV MEXIE
FHA L avRTRYELETAT TR LT, fdbe 4 Ry MEicig Co ¥ R— b2 RELET TS,

1L BEL IR/ HBAEK X BERIEZHFHARL
Fujiyama Glass / Keita Suzuki x Sugahara Glassworks Inc.

2008

2. okokoro tape / EHHAE x A EHIMITHEEASH
okokoro tape / Chie Tomita x KAMOI KAKOSHI Co., Ltd.

2008
3. UFAEHE / BIBEE (HIILO)

TE

POST CARD FOR STAMP / Kengo Fukushima (HIILO.tokyo)

2013

Support for turning ideas into commercial products / events

We continue offering support to turn award-winning ideas from the Design Competition into commercial products and events.
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4. BIERLBYD A [ ERARTF x A HREL
ORIGAMI TALE / Kanako Endo x FUSOSHA Publishing Inc.
2014

5. LA / EHES x k&4t Savon de Siesta
Cherry Blossoms Soap /Mayumi Kondo x Savon de Siesta
2008

6. BERDOVWWETRRK / BART x BRARLREF
Piggy Bank / Seiji Fujimotox NOUSAKU CORP.
2011
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SUPPORT & COLLABORATION
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T.ERIELEBE / RLAA TEES < XK BEHEE
Tokyo Chopstick Rest / Hiroto Motoyama, Takeo Fuwa X
Nakagawa Masashichi Shoten Co., Ltd.

2017

8. BHM / TEREFR x BRA P IBLRE
Fortune Pick / Hiroyasu Tsuchiya x
Nakagawa Masashichi Shoten Co., Ltd.
2014

9. BIEIR / XK H. RIMERF X hx V<A &4t
Bulb Candle / Kakeru Asagi, Sakiko Nagasuna x
Kameyama Co., Ltd.

2011

e

13

10. <2< 2L / #liEA x Bl T A a4t
Shoe-socks /Joji Murayama x Sunayama Socks Co., Ltd.
2008

11. hadawa/CAMOTES (ZFHS#H . £2EMF)
hadawa/ CAMOTES (Yusuke Wakata, Sawako Kanazawa)
2020

12. ATARI MANJU / $5K87y X X R M EFHE
ATARI MANJU / Moeno Suzuki x Kanou Shoujuan
2013

13. TRV U4 /7Y (FYBREARL)
AIR BONSAI / Wabisabi (deza-in.jp)
2008

14. BHTEWEAY T [/ HT ExH Y Fy ThARH
Kohaku Paper Cups / Yu Inoshita x SUNNAP
2016

15. F &Y% | BXEAE. RE B AHMT x hASHERE

Geta Flip Flops / Shogo Tominaga, Tadashi Watano, Jumpei Asai x Hishiya Ltd.

2017
16. BhH0EEY — / LipkFx hEFMTHEKRIRH

Mom's Message Stickers / Momoko Yamanaka x KAMOI KAKOSHI Co., Ltd.

2017

17. kokki / ILAIEF x /NEFI SRR AR
National Flag Plate / Yuhei Yamamoto x Oda Pottery Co., Ltd.
2014

20

18. MID DAY / bivouac (fREHE X 1EZ45R, BHMT. HEEHE)
MID DAY / bivouac (Takahisa Inada, Yasuhiro Himeno,
Kazuyuki Tanaka, Fumie Tajima)

2013

19. FHRSH5B / coneru (BK B ILAR #, EARER . BEREN) X
NI EEEHRART
UKIYO-E PUTI PUTI/ coneru (Satoru Shimizu, Hitoshi Yamane,

Takahiro Uekubo, Ryusuke Sugawara) x Kawakami Sangyo Co., Ltd.

2015

20. REM 7= AZ/8y 7 [ NG X —LEXRFHRART
KABUKI FACE PACK / Kozue Kojima x ISSINDO HONPO Inc.
2008
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SUPPORT & COLLABORATION
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Commissioning artwork

We commission the production of artworks to be installed at facilities developed and managed by Mitsui Fudosan Group.

(ERIYyFRIVIZKE Installed at Tokyo Midtown )

DLy
ALML (BEL>IARNTIE]) 2019
A» oYy 7YY b 7T w.3200xh. 3200 xd.2mm
Kazuhiro Ishiyama away from painting [Mountain of Stones] 2019
Inkjet printing, aluminum w. 3200 x h. 3200 x d. 2 mm

AL <<fﬁ%@7>)wmn1[§%]> 1+, TOKYO MIDTOWN AWARD PBf# 10 &4
ZA L 200840 5 2017T4ED T RTOT — ba vy <ZHE ST Z M RICHEL 7.
FH Iy PRy VICHARE T2 20FHO A7)y 77—+ 2RGET 23~ [The Best
of the Best TMA Art Awards | ICTRHE 75y 7Y 2 ZEL-{EWmTT,

Kazuhiro Ishiyama’s “away from painting [Mountain of Stones]” is the work that won the Grand
Prize at The Best of the Best TMA Art Awards competition held in celebration of the 10th
anniversary of the TOKYO MIDTOWN AWARD. This competition, where the 51 winners
from all of the art competitions held from 2008 to 2017 were eligible to enter, selected the 20th
work of art to be permanently displayed at Tokyo Midtown.

IEFEF (Ring on the beautiful sounds) 2023

B SKEE AR BR. A=AV P — T EES AM

ED 5. w. 380xh. 570xd. 4 mm, w. 410x h. 460 X d. 4 mm, w. 950 x h. 960 x d. 4 mm,
w.300% h. 380 xd. 4 mm, w.420 xh.390 xd. 4 mm, w. 340 x h.340xd. 4 mm

Mariko Kobayashi Ring on the beautiful sounds 2023

Dye, iron rust, cotton, linen, organdy, wool, adhesive core, wood

From left: w. 380 x h. 570 xd. 4 mm, w.410xh. 460xd. 4 mm, w. 950 xh. 960xd. 4 mm,
w. 300xh.380xd.4 mm, w.420xh.390xd. 4 mm, w. 340 xh. 340 xd. 4 mm

Mk ZE (Lightscape) 2023

FHUNRUTAR, AANART I

Mo, w.910xh.727 xd. 25 mm, w. 910x h.727 xd. 25 mm
Sumire Funakoshi Lightscape 2023

Oil paint and oil pastel on canvas

From left: w. 910xh.727xd.25 mm, w.910xh.727xd. 25 mm

(ERIv &7 BLAICHRE Installed at Tokyo Midtown Hibiya)

ik E (WamE) 2018
RYTZZFILH ZAF—I $2000xd.80 mm
Kanata Goto Dancing Geometry 2018 Polyester threads, steel $2000x d. 80 mm

(IR—=2 2 F 4 KIBIZRE Installed at Park City Osaki)

EATE (1EAUDL) 2015
THI=L w.900xh.650xd. 400 mm
Motoka Watanabe POTAN SHEEP 2015 Aluminum w. 900 x h. 650 X d.400 mm
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